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WtTH THE UNVEILING OF
• he Series 2004A $10 Federal

Reserve Note (below) last year, the
portrait of Alexander Hamilton,
first Secretary of the Treasury,
once again graces the face of
the note.

'41:S.1111■11eb...-••=...
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Portrait detail engraved by BEP Portrait Engravers Kenneth Kipperman and

William Fleishell Ill, Series 2004A $10 Federal Reserve Note face.



NUMBER OF DIFFERENT

ortraits of our first Secretary of

Three-cent postage stamp, 1957 Bicentennial of Alexander

Hamilton's Birth. Portrait engraved by Richard M. Bower, 1956.
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the Treasury have graced U.S. currency.

Hamilton's image first appeared on the

$10 note beginning with the Series 1928

Federal Reserve Notes. The earliest use

of the secretary's portrait, however, was

on the $5 Demand Note, Series 1861.

The new note was released March

2nd, but this portrait and the Bureau of

Engraving and Printing have had a long

association. To understand this associa-

tion we must go back to an earlier peri-

od and a different BEP product.

Fifty years ago on Jan. 11, 1957, a

commemorative postage stamp celebrat-

ing the bicentennial of Alexander

Hamilton's birth was issued in New

York City. The Post Office Department

commissioned BEP to design the stamp,

supplying BEP designers with a portrait

of the first Secretary.

This article is based on exhibitions at the BEP

facilities in Washington, DC and Fort Worth, TX

surrounding release of the NexGen colorful $10

note. BEP's Curator, Cecilia Wertheimer and

her staff prepared these exhibits, which are

shared with Paper Money readers by Claudia W.

Dickens, Manager, Division of External Affairs

at the BEP. While nearly everyone in the BEP

Historical Resource Center played some role in

putting these exhibits on display, Barbara A.

Bither and Colleen Hennessey, both of whom

work for HRC under the Byther, Managing

Collections, LLC contract, wrote the labels and

captions and selected the topics as well as the

contents of the exhibits. Ravinder Ganjoo pre-

pared the images. Photos not otherwise credit-

ed are courtesy of the Department of the

Treasury, Bureau of Engraving and Printing.

Engraved portrait of Alexander Hamilton by BEP Portrait

Engravers Kenneth Kipperman and William Fleishell Ill, Series

1999 $10 Federal Reserve Note face.
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	 An Invitation from 	

The NEW HAMPSHIRE CURRENCY STUDY Project

Q. DAVID BOWERS and

DAVID M. SUNDMAN
are involved in a long-term

project to describe the history

of all currency issued in the

State of New Hampshire, as

well as to compile a detailed

registry of all known notes

(whether for sale or not). Our

area of interest ranges from

early colonial times through

the Revolutionary era, the

state-chartered hank years

(1792-1866), and the era of

National Banks (1863-1935).

This will result in a hook

under the imprimatur of the

Society of Paper Money

Collectors, with help from the

New Hampshire Historical

Society, the Smithsonian

Institution, and others.

Apart from the above,
David M. Sundinan is president of
Littleton Coin Company and
Q. David Bowers is a principal of
A merican Numismatic Rarities, LLC,
and both advertisers in the present
book. For other commercial
transactions and business, refer
to those advertisements.

The authors of the present hook, holding a MN'
Series of 1902 $10 National Bank Note ,from
IV'est Dery, New Hampshire.

A typical NI I Obsolete
Note, this from the
Winchester Bonk.

A Series of 1892
$10 Brous, Back from the

Winchester National Bank.

This same building MIS used for the Winchester Bank
and ins succe.,m,r, the I Vinchester National Bank.

Teller window circa 1910, Winchester National Bank

I f you have New Hampshire currency or
old records or correspondence relating

to the same, or other items of historical
interest, please contact us. In addition,
Bowers and Sundman are avid collectors
of these bills and welcome contact from
anyone having items for sale. We will pay
strong prices for any items we need!

Visit Ole Ni I (:utiency Study Ptvject 	 www.rilicurrencycont. rind a listing
of New Ilampshire banks that issued (111Telle)% 11'1111 sample ellaptiTS, and mote.

We look forward to hearing from you!

The NEW HAMPSHIRE CURRENCY STUDY  Project

Box 539, Wolfeboro Falls, NH 03896
E-mail: info(Onticurrency.com (lin/re-mail win be linwarded to both maim.)

www.nhcurrency.com
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AnnsInun: & 	 lith llontor.

Original source for portrait of
Alexander Hamilton. Lithograph with
tint stone by Armstrong and Co., fron-
tispiece for George Shea's Life and
Epoch of Alexander Hamilton, Boston:
Houghton, Osgood and Co., 1879.

Artwork for the 3-cent Bicentennial
of Alexander Hamilton's Birth
postage stamp, 1957, and the
$10 FRNs Series 1999 and
2004A, designed by
William K. Schrage, 1956.
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rE ORIGINAL IMAGE CAME

from a lithograph after a full-

length painting by John Trumbull locat-

ed in New York City Hall. This paint-

ing is also known as the Wierner por-

trait. The lithograph was printed by

Armstrong and Co. as thefrontispiece to

George Shea's book, The Life and Epoch

of Alexander Hamilton, published in

1879.

Development of the stamp began in

August of 1956 when John Underhill, a

representative from the Alexander

Hamilton Bicentennial Commission,

requested, with the approval of the Post

Office, that BEP prepare rough sketch-

es, which were to include the portrait of

Hamilton and Federal Hall in New

York City.

Bureau designers Charles R.

Chickering, Victor S. McCloskey, and

William K. Schrage each prepared mod-

els for the bicentennial stamp.

Schrage, who prepared the artwork

chosen for the stamp, reversed the por-

trait from the original lithograph. By

August 20th William K. Schrage had

completed the artwork for the portrait.

On the 20th, proposed postage stamp

designs were delivered to the

Commission.



ALEXANDER HAMILTON BI CENTENNIAL
FEDERAL 1-i;

U. S. POSTAGE

3(
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Artwork, 3-cent postage stamp, Alexander Hamilton and Federal Hall,

Bicentennial of Hamilton's Birth, 1957. Designed by William K. Schrage,

1956, and approved for production.

Above: Two photographic copies of

rejected postage stamp designs, S-

cent Alexander Hamilton and Federal

Hall, Bicentennial of Hamilton's

Birth, 1957. Designed by Victor S.

McCloskey Jr. (top), and Charles R.

Chickering (immediately above),

1956.

Right: Model approving production

of 3-cent postage stamp, Alexander

Hamilton and Federal Hall,

Bicentennial of Alexander Hamilton's

Birth, 1957. Signed by Arthur E.

Summerfield, Postmaster General.

O F THE SEVERAL DIFFERENT

models submitted by designers

McCloskey, Schrage and Chickering,

Schrage's was the one finally selected.

Models from all three designers are

illustrated.

It was not until the end of October

that the model was approved, and work

on the die begun by engravers Richard

M. Bower and George A. Payne. By

December 10th, plates were certified

and printing began. First delivery of

completed sheets to the Post Office

Department was on Dec. 27, 1956.

In all of the models for the stamp,

Hamilton and Federal Hall are included

with the portrait, in two cases being

reversed from the original design source

to balance composition of the stamp.

The inclusion of Federal Hall was

important for it was the site of the first

meetings of the Federal Government

after the ratification of the Constitution

in 1788.

Hamilton served as the New York

delegate to the Constitutional

Convention in Philadelphia, and was

one of the signers of the Constitution.



IiittormAppAsiLmigN
maiyoltiorpk,A "K 12345678

I. '1.2

(OP ;11'.1YZ41::i01-t . otrirr4:11011: 1 23(45678 A

fLti-jjx• @

70  	 January/February • Whole No. 247 • Paper Money

E NEWLY RELEASED $10

Federal Reserve Note is based

on the Series 1999 design concept. In

1998, Bureau designers returned to

Schrage's 1957 portrait to create the

new, larger engraving of Hamilton used

on the Federal Reserve Note. Thus, the

portraits of Hamilton, used for both

Series 1999 and 2004A, comes from the

same artwork and design source as the

bicentennial postage stamp.

During planning for the Series 1999

$10 note several designs were consid-

ered including a different portrait of

Alexander Hamilton. It was rejected

because Hamilton looked

far too young to be a states-

man on U.S. Currency.

This portrait is based on an

1865 Daniel Huntington

painting after a portrait by

John Trumbull.

BEP Portrait

Engravers Kenneth

Kipperman and William

Fleishell III engraved the

portrait for the note.

Important changes from the first series

include the elimination of the concen-

tric circles which had surrounded

Hamilton's image, the addition of

shoulders, and the movement of the

portrait up into the decorative lathe

work at the top of the note.

Computer-generated, rejected face design concept for the
$10 FRN, Series 1999. Design attributed to V. Jack Ruther
and/or Peter M. Cocci, 1995, and back design concept A.

Portrait of young Alexander Hamilton engraved by Thomas R.
Hipschen in 1995 for the new $10 note, but rejected for use
because the unfamiliar image of Hamilton was considered too
young and dashing.

Painting of Alexander Hamilton
by Daniel Huntington after John
Trumbull, circa 1847-1851.
(Department of the Treasury)
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Progress proof, $10 Federal Reserve Note, Series 2004A, face. Proof
is from final die used for Series 2004A, before the shoulders and coat
were added. Portrait engraved by Kenneth Kipperman and William
Fleishell III, 2004.

Above and below: Engraved proofs, $10 Federal Reserve Notes, Series
2004A, faces. A representation of Liberty's torch appears in metallic ink.

c 	 Y /
-	 a' - 0

■•••-avria

O RANGE, YELLOW AND RED

colors have been added to the

background. A rendition of the torch

from the Statue of Liberty and the

beginning line of the Preamble to the

Constitution, "We the People

appears in red behind the Federal

Reserve and Treasury seals.

Completed in 1884, the Statue of

Liberty remains a symbol of freedom

and democracy throughout the world.

Her torch, an emblem of life and

enlightenment, is the familiar icon that

has become shorthand for both the larg-

er figure and her deeper meaning.

To the right of the former

Secretary, Liberty's

torch again is seen as

a small engraved

icon. Liberty, as an

allegorical female fig-

ure, has often been a source of imagery

for earlier issues of currency, where she

has appeared in classical garb accompa-

nied by an evolving inventory of sym-

bols. The Statue of Liberty has also

appeared on our currency, notably on

the backs of large size Federal Reserve

Notes and Federal Reserve Bank Notes.



Above: Computer-generated back design concept B for the $10 FRN,
Series 1999. Notice differences from the accepted design below.

Below: Approved model for the Series 1999 $10 Federal Reserve Note,
face and back, signed by Secretary of the Treasury Lawrence H.
Summers.
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AS A COMPLEMENT TO THE

, portrait of the first Treasury

Secretary, it is only fitting that the back

of the note includes a vignette of the

Department of the Treasury building.

This view is the same as the one used for

the Series 1999 note, but the building's

surroundings have been made more nat-

ural with clouds replacing concentric

lines of the previous series.

This image of the Treasury build-

ing is based on an engraving done by

Louis S. Schofield in 1923 from a pre-

World War II photograph. BEP

Portrait Engraver Christopher D.

Madden engraved the Series 1999

vignette of the Treasury building on the

reverse of the $10 note. Also contribut-

ing to the back design was BEP Letter

Engraver Gary Slaght.

Why is Alexander Hamilton so

important that he would appear on so

many United States notes over nearly a

century and a half? His legacy remains

an indelible imprint on our money and

our times.
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New sawbuck backs portray Hamilton clearly
By Fred Reed

FOR EIGHT DECADES
Alexander Hamilton has shared a

distinction with Abraham Lincoln.
Each appears on BOTH the face and
back of modern small size U.S. cur-
rency.

Lincoln's portrait on the $5 face
and his shadowy appearance between
columns on the Memorial back is
widely known. In fact, Lincoln's dual
appearance is a standard trivia quiz
answer. However, our first Treasury
Secretary's dual presence on $10 bills is less well known.

The reasons for this oversight are easy to explain. Like
Lincoln, Hamilton's back image is in the form of a statue, but

unlike the Great Emancipator
ensconsced in his Greek temple
on the Mall, Hamilton's free-
standing bronze is on the south
plaza of the Main Treasury
Building.

In the past Hamilton has
been easy to overlook because
the angle of the source model
L.S. Schofield used for the
Treasury engraving when small
size currency was introduced
poses the standing figure against
a backdrop of foliage. The
engraver attempted to lighten
this backdrop, but it takes a dis-
cerning eye to find Hamilton.

Unlike the 1929 and later

notes which show the Treasury's Greek-revival south face
from the southeast, these newer 1999-date FRNs depict the
edifice's south plaza head on. Thus, Chris Maden's closeup,
full-face engraving shows the statue larger and in greater detail
on its sunny south plaza location.

The heroic-sized Hamilton statue is the work of sculptor,
coin and medal designer James Earle Fraser. A member of the
Commission of Fine Arts during the post-WWI era when
much of the adornment that graces the Nation's Capital was
produced, Hamilton was Fraser's first great public commis-
sion, followed by many federal projects in succeeding years.

Fraser's Hamilton bronze was dedicated on May 17,
1923, with President Harding and Treasury Secretary Mellon
present. Art historians have labeled it the finest freestanding
single sculpture in the federal District of Columbia, a city daz-
zling with artistic ornamentation.

According to tradition, a bit
of mystery shrouds this statue. At
its dedication, President Harding
mentioned a donor, but did not
reveal his/her identity. "News
reports," according to one source,
"attribute the statue to a veiled
woman who was reported to have
donated the funds." This donor's
identity is still unknown.

Interestingly, Fraser also
sculpted the companion heroic-
sized bronze statue of our fourth
Treasury Secretary Albert
Gallatin (right), which graces the
opposite, north plaza of the main
Treasury Building.
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