
APAINTING DONE BY THE GERMAN
ARTIST PAUL Thumann (1834-1908) was
very appealing to the security engraving busi-

ness. No less than three, and probably
four, bank note companies used this
artwork as the basis for vignettes.

In the late nineteenth century,
bank note companies had much less
need to commission allegorical and
decorative art for vignettes. Why?
Because what we today refer to as
"Salon" art or "Classical Realism" was
the prevailing artwork of the day. It
provided the bank note engraving
organizations with many opportunities
to appropriate an image of an allegori-
cal or decorative female from a paint-
ing, to be used as the basis for a
vignette.

The normal procedure for turn-
ing one of these paintings into an
engraving was to start with a photo-
graph of the painting. If no alterations
of the image were desired, the photo
was simply reduced to the size to be
engraved. If the image was to be
altered, a bank note company designer
would make the desired changes by
adding new artwork right on the
photo. The modeled photograph was
then reduced to the size to be
engraved so the engraver could get a
tracing on the die.

Figure 1 Paul Thumann's painting, The Fates,
which was heavily used in bank note engrav-
ing.
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PAUL THUMANN WAS A
professor of art, originally at the

Art School in Dresden, and later at
the Royal Academy in Berlin, where
he was a professor of genre painting.
He specialized in historical scenes,
folklore, family life, and genre paint-
ing in general. The original painting
of The Fates was done life size, and
the painting received considerable
acclaim. One commentator described
the scene: "The thread of human
destiny is spun by beauteous hands,
'tis gathered up amidst fresh leaves
and beautiful flowers, by those to
whom life is a field of sensuous enjoy-
ment; 'tis clipped by the stern and
haggard dame, who has the mystic
shears, sitting in the shaded back-
ground, where unseen she watches
the gliding thread, and at her will dis-
poses of human destiny."

In the painting, (Figure 1), the
three fates are Atropos, the cutter of
the thread of destiny, Clotho, the mid-
dle figure, holding the distaff and
spinning the thread of destiny, and
the figure on the right is Lachesis, who
measures the thread of destiny.
Atropos, not surprisingly, did not
make it into any vignettes. She is a
depressing, homely figure, who would
not very well decorate (or "embell-
ish," as the bank note engravers used
to say) a bank note or security. Clotho
and Lachesis, however, were much
sought after in the bank note world.

We can credit the Homer Lee Bank Note Company, and probably either
Thomas Morris, their new designer at the time, or G.F.C. ("Fred") Smillie, the
picture engraver then working for Homer Lee (see my article on the Smillie
collection in the June 2001 Bank Note Reporter), for being the first to select this
art for engraving.

FRED SMILLIE USED A MODELED VERSION OF THE
painting, with Clotho and Lachesis and a new background, to engrave for

Homer Lee Bank Note in May of 1888. Figure 2 above illustrates an early pro-
gressive proof of the vignette, and Figure 3 above has a finished die proof, with
the title Prosperity, doubtless a more appealing name to corporate clients than
The Fates. Prosperity was evidently popular with clients as the vignette was used
on various securities done by Homer Lee, including The John Good Cordage
and Machine Company stock certificate (Figure 4 opposite), New York City
bonds of the 1890s, as well as two bank notes, the 1000 peso Banco Mercantil
de Yucatan (PS452) and the 800 Bolivares Banco Caracas (Venezuela PS139).

A successful vignette begets variations, especially with a relatively young
bank note company such as Homer Lee, which did not have a large stock of
vignettes. Clotho was used by herself (Figure 5 opposite, City of Duluth bond)

Figure 2 (top) Early progressive proof
of Fred Smillie's engraving of an
altered version of The Fates for the
Homer Lee Bank Note Company.

Figure 3 (above) Die proof of
Prosperity, Fred Smillie's finished
engraving of the altered version of
The Fates

Figure 4 (opposite top) Stock certifi-
cate of the John Good Cordage and
Machine Company, by the Homer Lee
Bank Note Company, using
Prosperity.

Figure 5 (opposite bottom) City of
Duluth, Minnesota, bond, 1896, by the
Homer Lee Bank Note Company, with
the Clotho figure from Prosperity used
by herself.
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Figure 6 (above left) Die proof of the
Clotho figure with a locomotive,
another vignette prepared by the
Homer Lee Bank Note Company using
a figure from The Fates.

Figure 7 (above right) Die proof of the
Lachesis figure seated by herself in a
pastoral setting, by the Homer Lee
Bank Note Company.

Figure 8 (right) Die proof of the head
of the Clotho figure, entitled Reverie
and engraved for the American Bank
Note Company in 1894 by S. Oyama.

Figure 9 (below) Proof of the intaglio
portion of the Brazil 1000 Reis bank
note, 1926, by American Bank Note,
using Reverie.

and next to a railroad engine
(Figure 6 above), in both cases
holding an electric light. A far
cry from the thread of destiny!
Lachesis also was split off by
herself, to sit next to a tree in a
pastoral setting, but I have only
a die proof of this (Figure 7
above), and do not know if it
was actually used on a security.

THE AMERICAN BANK
Note Company must also

have noticed The Fates because
they asked S. Oyama, an out-
standing engraver from Japan
working for ABNCo on
Trinity Place in New York, to
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engrave a modeled version of Clotho's head.
(For more information on S. Oyama, see
Gene Hessler's and my articles in the
International Bank Note Society journal, Vol 40,
No.2, 2001.)

The portrait was engraved in 1894 and
entitled Reverie (Figure 8). She has a drape
from the back of her head, and is clothed,
which was not the case with Clotho. The por-
trait was well used, on Brazilian bank notes
(P103-109 faces; P65 back) (proof without
tint of P109 shown in Figure 9), Canadian
bank notes ($50 Merchants Bank of Canada,
1903 and 1917, PS1159 and PS1170), and
various securities (one is shown in Figure 10
at left). Reverie was even used in 1973 on
"Consumers' Friend Saving's Money," appar-
ently a bonus points marketing program for
which American Bank Note Co. prepared
currency-like engraved notes.

THE COLUMBIAN BANK NOTE
Co. was founded in Chicago by people

who left Western Bank Note after its sale to
American in 1901-1904. The designers at

Figure 10 (slightly reduced) Outside panel of Newport

News & Old Point Railway and Electric Company
$1000 bond, 1901, by American Bank Note

Company, using Reverie.
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Columbian evidently had their eyes on The Fates too, as they probably saw the
use that Homer Lee and American had made of the painting. They pulled sev-
eral vignettes out of the artwork. One is a modified Clotho, by herself, (clothed,
of course), vignette no. 5449 (Figure 11 left), but most often used with two side
pieces, seated females resting their chins on their hands, vignette no. 6138,
shown here on the Gamble-Skogmo stock certificate (Figure 12 below).

They made even more use of Lachesis, seating her by a globe, with Greek
temples and trees in the background, but
otherwise very much the way she is pictured
in the painting, vignette no. 5579, shown
on the Lima Cord and Sole Co. stock cer-
tificate (Figure 13 following top). Vignette
no. 5579 is more commonly encountered
on the White Stores Inc. and Dunhill
International Inc. stock certificates.
Another version of Lachesis, with alterations
in her hair, is vignette no. 6320, where she
is seated in front of waterfalls with city and
industry scene backgrounds (Figure 14 fol-
lowing bottom).

UNFORTUNATELY I AM AWARE
of virtually no engraver information

about Columbian Bank Note vignettes.
From comments made by my late friend
Russ Esty, who was with Columbian Bank
Note before the merger with Security in
1957, I understand that freelance engravers

Figurel 1 (left) Die proof of Clotho fig-
ure, by the Columbian Bank Note
Company, no. 5449.

Figurel2 (below)) Stock certificate of
Gamble-Skogmo, Inc., by the
Columbian Bank Note Company, using
a vignette with the Clotho figure in the
center.
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Figure 13 (above) Stock certificate of
The Lima Cord Sole and Heel Company
with Columbian Bank Note vignette no.
5579, the Lachesis figure.

Figure 14 (right) Die proof of
Columbian Bank Note vignette no.
6320, with the Lachesis figure sur-
rounded by a different background and
with a different arrangement.
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did much of the picture engraving
work. In any case, I have no indica-
tion of who engraved the Columbian
versions of The Fates.

ANOTHER ENGRAVED
VARIAtion on The Fates I

know only from a partial proof. In
my collection is an engraving of a
Clotho figure (Figure 15 left), obvious-
ly a die made from an altered roll,
that is not similar to the Columbian
Bank Note Clotho. I suspect that she
is a Security Banknote Clotho, but I
am not sure, and from the notation on
the proof it suggests that
"Burlington," probably the textile
firm, may have used this engraving.
Security Banknote, by the way, was
the Philadelphia firm that merged
with Columbian in 1957 to form
Security-Columbian Banknote, and
later changed its name to United
States Banknote Corp.

The final use of The Fates on
prominent lithography firm, The Strobridge

Lithographing Company of Cincinnati, Ohio. The advertising piece shown in
Figure 16 opposite, laid out in the form of a bond, has a version of The Fates
at the bottom. It is very similar to, but slightly different from, the Homer Lee
version of Prosperity (compare it with Figure 3). In all likelihood, this piece
was a product of the 1890s, and a conscious copy (appropriation would proba-
bly be the appropriate word) of the Homer Lee vignette, something lithogra-
phy companies did regularly with bank note vignettes.

When Paul Thumann finished his painting he probably never imagined
that his figures would grace countless thousands of security documents.

Sources
NYPL Artist Files; G.F.C. Smillie engraving records; American Bank

Note Company engraving records; The Life and Work of Thomas F. Morris
1852-1898, by Thomas F. Morris II; The Standard Catalog of World Bank
Notes, Vols. I and II, by Albert Pick; conversations with Fred R. Esty, early
1990s. All illustrations are from the author's collection.

Figure 15 (above) Die proof of Clotho
figure, probably by the Security
Banknote Company.

Figure 16 (opposite) Advertising broad-
side of The Strobridge Lithographing
Company, circa 1900, in the form of a
bond, with an altered version of
Homer Lee's vignette Prosperity.
Strobridge has made some minor
changes, probably to avoid copyright
claims.

security documents comes from a

MACERATED MONEY
Wanted information on U.S. Chopped up Money.

Who made the items, where sold, and anything of interest.
Also I am a buyer of these items. Top Prices paid.

Bertram M. Cohen, 169 Marlborough St., Boston, MA 02116-1830
E-mail: Marblebert@aol.com
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