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Gypsy Women
By Gene Hessler1C 4	N A QUAINT CARAVAN THERE'S A LADY THEY CALL

the gypsy" is the opening line from The Gypsy, a popular song
from the 1940s. Another song, Golden Earrings, included the
words, ". . .when your love wears golden earrings, love will come

to you." Movies from that period often stretched the story to include a gypsy
camp where an attractive starlet, skin darkened by makeup, with huge earrings
and what looked like pounds of jewelry, danced around a campfire.

When I look at engravings of females that suggest the gypsy image, I am
reminded of those movies from my childhood, old movies that now appear on
cable television.

The Gypsy Girl (below) on the Mexico 5 Pesos (P21) was engraved by
Robert Savage (1868-1943). This has always been one of my favorite engrav-

ings of a female. When the size of Mexican paper money was reduced, Sidney
Smith (1901-1942) engraved a smaller version of the Gypsy Girl; it appeared on
the Mexico 5 pesos (P29, 34, 57 & 60).

There is no documented source for the preceding images. For years,
more than one writer said the likeness of this Gypsy Girl (Gitana) was based on
the French actress Gloria Faure. A letter dated September 1, 1976, to
Professor Guadalupe Monroy from American Bank Note Company (ABNCo)
included the following: "That beautiful lady's effigy was originally reproduced
on September 27, 1910, on an engraving by Mr. Robert Savage which was
assigned number V43485 under the title "the ideal head of an Algerian girl",
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having been kept among our vignette inventories to be used in the future. On
April 1st, 1925, it was used for the first time on the [Mexican] five-peso note"
(Chavez 148).

Miss Faure was not living in Mexico until 1925, 15 years after Robert
Savage engraved the first likeness (Chavez 151). Consequently the actress, it
appears, was not the inspiration for this lovely engraving.

Gypsy Woman or Haidee (above) was engraved by Sukeichi Oyama (1858-
1922), the Japanese engraver who was employed at ABNCo from 1891-1899.
(See the IBNS Journal, Vol. 40, No. 2 for articles about Oyama by Mark
Tomasko and Gene Hessler.) This portrait can be found on the following:
Hawaii, $5 (P6); Mexico, 50 pesos (PS455 & 456); Canada $20 (PS627); and
the Southern Railway $1000 registered bond, 1894. (Illustrated in "A Review
of the Work of Sukeichi Oyama for the American Bank Note Company, 1891-
1899" by Mark Tomasko, IBNS journal Vol. 40, No. 2. p. 17). A smaller ver-
sion of Haidee was used on bond coupons; it was engraved by F.L. Siebert and
finished by Robert Savage.

Charles Skinner (1841-1932) and Frederick Pauling (1874-1939)

engraved the Gypsy Girl found on the following: Mexico 5-1000 pesos (backs)
(PS101-107) and Brazil 200 mil reis back (P76) shown above. A smaller ver-
sion appears on bond coupons for Cuba (1925) and Peru (1926); the engraver
is unidentified. Charles Skinner, one of the legendary portrait engravers at
ABNCo, was Frederick Pauling's uncle.
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There is another engraving of a Gypsy-
like image by Charles Skinner (right). If
this attractive portrait were used on a
bank note or other security instru-
ment, I have not seen it. There was
a story about Evelyn Nesbit in
Smithsonian magazine (February,
1999, page 26). One of the pho-
tographs there resembles the
engraving so much, I can only
assume the engraver made a few
alterations, or there is at least one
other photograph with a similar
pose in the same costume.

Charles Dana Gibson, the cre-
ator of the timeless portrait of the
Gibson Girl, sketched Evelyn Nesbit and
titled the image The Eternal Question,
because of the question mark-like position of
her hair. Ms. Nesbit was the subject for the book and
movie, The Girl in the Red Velvet Swing, which documented her scandalous life
begun in her underage years.

Jaroslav Cermalk (b. Prague August 1, 1831, d. Paris April 23, 1878) is
the artist of Wife of the Outlaw, identified as
Elena Psance in the Prague National
Gallery. This oil painting of a Gypsy
woman was clone in 1860. Cermalk
studied at the Prague Academy under
Christian Ruben in 1848, and from
1850-55 in Antwerp, Brussels and
Paris. He was one of the first
Bohemians to demonstrate Belgian
and French influences. When Wife
of the Outlaw (Elena Psance) was
engraved by Josef Sahula, the
engraver called it Montenegro
Woman (right).

In his work Cermalk often
depicted the resistance to Turkish rule in
the southern Slav region. Cermalk's work
"was a typical mixture of certain trends of late
Romanticism, French realist painting of the 1850s
and the Barbizon landscape school" (Turner p. 344).

Specific tastes, aromas and sounds often trigger something in our memo-
ry, which reminds us of something from our past. When I see female gypsy
images I hear the lyric "In a quaint caravan there's a lady they call the gypsy."
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