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Is Sam Upha
the Originator of the Female

Riding Deer Note?
BY GEORGE B. TREMMEL

F OR MANY COLLECTORS OF CONFEDERATE PAPER
money, the question of who originated the famous Female Riding,
Deer note (FRD) has provided years of speculation and study.
Theories come and go, but a conclusive answer has

been elusive. Part 1 of this article seeks to answer the
above question from the perspective of what is
known about Sam Upham, and whether that
information can lead to a conclusion. In
Part 2, the impact of a recent discovery on
this question is examined from the per-
spective of the FRD note itself.

Part 1
As one might lay out a case in a court-

room trial where only circumstantial evidence
is available and weight of the evidence is the test,
can a case be made that points to Sam Upham?
The Female Riding Deer Note

Of the three known contemporaneous Confederate bogus notes, the most
famous is the so-called Female Riding Deer note. While a bogus or "fantasy"
note, never issued by the Confederate Treasury, the FRD note circulated dur-
ing the war and was thought a genuine issue well into the twentieth century.
(The note in question does not include postwar copies of the FRD note created
for collectors in the early 1900s.) The central vignette depicts "a female riding
a deer," but actually is the Roman goddess Diana. This vignette, as well as the
Indian and tobacco barrel vignette, on the note's lower left, were stock
vignettes common to many prewar printers in places like Virginia, Tennessee,
Louisiana and even Nebraska.
Samuel C. Upham, of Philadelphia

The noted Confederate currency counterfeiter, during the Civil War
years of 1862-1863, Sam Upham was much more than a shopkeeper as he often
is portrayed today. He was an adventurer, accountant, businessman, writer,
poet, and most importantly, a newspaperman. As a young man, he served in
the U.S. Navy, raising to master's mate rating. In 1849, he traveled to San
Francisco, on the brig Osceola, by way of Cape Horn. After a try at gold min-
ing, he started up and successfully ran the first newspaper published in
California outside San Francisco, the Sacramento Transcript. Upon his return to
Philadelphia, he started the Philadelphia Mercury in early 1851.

Sam was aggressively entrepreneurial. After selling his newspaper in
1854, he developed and sold patent medicines, hair dyes and perfumes. He
even designed and patented the bottles that they came in. In addition to selling
his facsimile Confederate money and postage stamps, during the war Sam
designed, printed and sold a large variety of patriotic envelopes to complement
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his stationery business. He had a working knowledge of printing and newspa-
pers and was well known in the Philadelphia newspaper community. In 1879,
Sam published the tale of his California journey, Notes of a Voyage to California
via Cape Horn, together with Scenes in El Dorado in 1849-'50, which was well
received especially by the early California pioneer families and their supporters
in the East, "the returned Californians." He also wrote an article, "Pioneer
Journalism in California," which attracted the favorable attention of the press
of the time.
Opportunity, Means and Motive

After noticing how quickly the February 24, 1862, issue of the
Philadelphia Inquirer sold out, Sam discovered that the front page depicted a
piece of Confederate currency. It seemed everyone wanted a Rebel "souvenir"
-- here was an opportunity. Eager to capitalize on the new fad, he quickly pro-
duced two souvenir copies. Sam's copies came from electrotype plates he
obtained from his contacts at the Philadelphia Inquirer and, shortly after, from
Leslie's Weekly magazine of New York (Criswell numbers CT-31/245B and
CT-10/38B). Wanting to expand on the new fad to own a piece of "Rebel

Money," he sought additional examples of CSA and southern states notes to
replicate. He even offered to pay a premium over face value in gold for new
examples of Southern currency.

In his book, Confederate States Paper Money, researcher and author, Arlie
Slabaugh presents an extensive list of notes that bear the FRD central vignette.
We know, therefore, that the vignettes were available, both North and South,
either directly as printer's cuts or indirectly as images on other notes. Given
Sam's experience and contacts in the printing and newspaper businesses, the
necessary FRD note components (vignettes, banners, denomination medal-
lions) and the processes necessary to compose and produce this new design
were readily available to him.

In 1874, Sam claimed in his often quoted letter to early Confederate note
collector and cataloger Dr. William Lee, that "none of the designs of the notes
were original with me." Could this disclaimer imply that Sam did not originate
the FRD note design? Perhaps, but another interpretation of that statement,
and one more likely, is that he meant none of the note vignettes were original
with him. Remember, at this time Sam was designing the vignettes that were
printed on his patriotic envelopes. So, he probably was referring to the
vignette designs, rather than the notes themselves, as not being his creations,
which was true.

With opportunity and means at hand, what motivated Sam to create a
new note, in addition to copying genuine Confederate notes? The answer,
simply, is that while waiting for new genuine material to copy, as a result of his

Figure 1. Image of Confederate note as
depicted in January 11, 1862, issue of
Leslie's Weekly magazine.
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offer to pay gold, Sam became impatient. He realized that if he could produce
the trendy souvenirs, then others could too. His entrepreneurial drive led him
to create a new souvenir to fill a temporary gap in the production cycle. The
last thing Sam wanted was to see the fad cool too quickly or to miss a potential
sale for lack of a new product to sell.

Interestingly, Sam employed a number of sound business practices stil
valid today. The keys to his success included good knowledge of his market

Figure 2. CT 10/38B, Upham facsimile
note from Leslie's Weekly plate.

effective use of advertising, product variety, and rapid production and distribu-
tion. When the demand for Confederate "souvenirs" started cooling in late
summer of 1863, Sam ended his facsimile note enterprise and moved on to
other opportunities.
An Answer

On the basis of the circumstantial evidence above and supported by the
principle of Occam's Razor -- a principle of logic that says the simplest explana-
tion of a fact is probably the most correct -- there is a likely conclusion. Sam
Upham not only sold the Female Riding Deer note with his imprint, he was
also its originator.

Part 2
The Missing Link

Over the years, hard evidence that could support the case against Sam
Upham at the more rigorous test of "guilt," beyond a reasonable doubt, has
remained hidden. Now this has changed.

Returning to the 1998 edition of Confederate States Paper Money, Arlie
Slabaugh tantalizingly describes the existence of a "missing link" he once saw
years ago. As Mr. Slabaugh describes this note in his book:

"In the list of known Upham facsimiles is a note of the type of (Slabaugh)
No. 9 ($10) but altered and overprinted in red for $20 using the same
denomination counters as appears on the $20 Female Riding Deer note. In
other words, a transitional design that shows the development of the
Female Riding Deer note."
In response to my query for more information about the "transitional"

note, Mr. Slabaugh kindly replied on November 24, 1998:
"I regret being unable to give you little information on the #9 transi-

tional design. In checking back, I find that I first listed this in the fourth
edition (1971) of my Confederate catalog, which means that I saw it some
year between the third edition (1963) and the fourth. I do not personally
own all of the listed Upham notes but have examined those I lack or have
seen photocopies.

"I have located a notebook in which I jotted down additions, but
unfortunately I did not indicate the source and now can't recall. But I can
tell you that the transitional note was seen in an exhibit of Upham notes at
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a coin convention during those years, almost certainly a convention of the
ANA or Central States which I attended most years. But the exhibit direc-
tors were not inclined to give out information on ownership. Anyway, I
didn't think it would matter a great deal as I anticipated seeing other exam-
ples of this particular note but I never have. I'm not going so far as to say it
is unique but it is pretty close to it, and may be an original example which
never went into production.

"Had it (#9) been produced in large numbers, it would have been a
more normal looking design but perhaps it was decided that to use the "20"
devices on a $10 note which was pretty well known, would give it away if
intended to be used in circulation. So apparently the Female Riding Deer
design was originated instead."

New Prima Face Evidence Emerges
On June 16, 2000, at the Memphis International Paper Money show, the

"missing link" was rediscovered by noted collector, researcher and past SPMC
president Austin Sheheen. Describing his elation at the discovery, Mr.
Sheheen said, "I wasn't sure this note really existed, but I always kept looking
for it."

	In mapping the transition or "design migration" from the Leslie's Weekly	 Figure 3. The discovery "Transitional
	image (Figure 1) and the CT-10 (Figure 2) to the FRD note, the illustrations 	 Note."

show that the "Transitional Note" (Figure 3) is virtually the same note as the
FRD note (Figure 4) - the only exception being different central and lower left
vignettes. The latter two notes have in common the following key features:

• "A" serial letter
• Banners, flourishes and text
• Dash mark near "E" in "Confederate"
• Same printed (6430) serial number
• Dot after "6" in left serial number
• Denomination medallions
• Red "Twenty" overprint
• Truncated "R" in "Richmond"
• Same printed signatures
• Upham imprint in bottom margin
The FRD note appears to be the final note in a migration through which

the "Transitional Note" was a prior step. Signs of the design migration from
the CT-10 to the "Transitional Note" include the dropping of the printer's
name and the removal of the scroll flourishes from the "N" in "No." before the
serial numbers. Also different are the serial letters and the different printed
serial number ("10,447" on the CT-10 versus "6430" or blank on the FRD
note). These changes probably were made to create a "look" that appeared
correct for known genuine Confederate notes, but a "look" different enough to
be considered a new souvenir type.
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Figure 4. XXX1 Al, the Female Riding
Deer Note
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Figure 5 (above). Vertical plate break,
indicated by white arrow. Figure 6
(below). Dash at right of final E in
CONFEDERATE, indicated by black
arrow.
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While an understanding of the design transition is important, the linkage
of each note to the other is equally important if we are to tie the FRD note's
origin to Upham. This linkage is provided by several features of continuity.
Note-to-note linkage is found between the CT-10 and the "Transitional Note"
in the vertical plate breaks present on the right side of both vignettes. More
importantly, two continuity features are found on all three notes. The first is
obviously the Upham imprint in the bottom margin of all three notes. This is
the key indicator of a common source. The other link is a telltale mark found
on the CT-10 that, along with other differences, distinguishes it from the gen-
uine T-10. This mark is the small dash at the right of the "E" in
"Confederate" and is carried forward through the entire design migration. It
first appeared on the Leslie's Weekly image and, subsequently, on all three
Upham-imprinted notes: the CT-10, the "Transitional Note" and the FRD
note.

The significance of the existence of the "Transitional Note" is nothing
less than prima facie evidence that Sam Upham was the FRD note's originator.
When this new evidence is added to the circumstantial case presented in Part 1,
the conclusion seems certain - Sam's the man.
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