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some women Who
ma de a Difference
	BY GENE HESSLER 	

ONTINUED FROM THE LAST ISSUE IS A SURVEY OF WOMEN
whose achievements have been recognized by having their likeness-
es portrayed on paper money. Part I highlighted artists; Part II con-
tinued with an actress and a scientist; and Part III features seven

women musicians.

PART III:

MUSICIAN

Clara (Josephine) Wieck Schumann
DAUGHTER OF COMPOSER FRIEDRICH WIECK, WHO ALSO WAS her
first teacher, Clara (Josephine) Wieck Schumann (1819-96) made her debut at
the age of 9. By her 16th birthday, she was known throughout Europe and was
admired by Chopin, Liszt, Mendelssohn and Pagannini. Clara married Robert
Schumann, one of her father's students. Their parents opposed their marriage,
and gaining permission to marry required a court order.

Although she had eight children and did not wish to interfere with her hus-
band's career, Clara continued to compose and perform, including concerts in
Copenhagen, Russia and England. She taught in Dresden and Dusseldorf, and
at the conservatories in Frankfurt and Leipzig. Clara Schumann was one of the
first to perform the music of Chopin.

When Clara's husband lost touch with reality during his declining years,
Johannes Brahms (their mutual friend) became her devoted companion. Since
all their correspondence was destroyed, we cannot further define their rela-
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The latest 50 kroner
note (P62) from
Sweden displays a
portrait of Jenny
Lind with a rose
at lower right.
Smaller roses cas-
cade toward the
stage, where Jenny
performs. The back
shows a nyckel-
harpa, an instru-
ment found in and
now used only
in Uppland in cen-
tral  Sweden.
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tionship. Nevertheless, Brahms once wrote Clara to say, "I love you better
than myself ..."

In describing her experiences, Clara Schumann recorded her impression of
19th-century Germany toward ambitious women: "I once thought that I pos-
sessed creative talent, but I have given up this idea; a woman must not desire to
compose—not one has been able to do it, and why should I expect to?" The
list of her compositions for chamber ensembles, orchestra, piano and voice is
impressive, but until recently her music seldom was performed.

Jenny Lind
ANOTHER FEMALE MUSICIAN REPRESENTED ON A BANK NOTE is Jenny
Lind (1820-87), known later in life as the "Swedish Nightingale." This singer
was born in Stockholm, where she received her training at the Royal Theatre.
At the age of 20, she was named Court Singer in her native Sweden. In 1841
Jenny traveled to Paris to study. Then she went to Finland, England, Denmark
and Germany, where she enjoyed success. In 1850 P.T. Barnum brought Jenny
to the United States, where she gave 93 performances and donated most of her
earnings to charitable organizations.

In Cincinnati, Ohio, on 13 April 1851, The Enquirer proclaimed, "The
Nightingale is here." When Jenny Lind arrived aboard the Ben Franklin at
6 a.m., thousands of people were waiting to cheer P.T. Barnum and the veiled
lady on his arm. The veiled lady was a double; and Miss Lind disembarked
after the crowd dispersed. Ticket prices for her concerts were $2 and $5, how-
ever, Ezekiel McKelvey, a Cincinnati tailor, paid $575 for the first ticket auc-
tioned by Barnum. Auction proceeds were donated to the poor.

Jenny Lind married pianist Otto Goldschmiclt, and together they toured
Germany, the Netherlands, Great Britain and Ireland. The couple and their
children eventually settled in London, where the Swedish Nightingale contin-
ued her charitable work in addition to her singing.

Her last performance was at the Royal College of Music in 1883. Jenny
Lind died on November 2, 1887, and is buried in Westminster Abbey.

Jenny Lind is pictured on the current Swedish 50 kronor. The Pequonnock
Bank of Bridgeport, Connecticut, $5 note bears portraits of Barnum and Lind.
Barnum's extraordinary Connecticut mansion, Iranistan,occupies the center of
this note. This bank received charter number 928 in 1865 and became the
Pequonnock National Bank of Bridgeport. Lind's portrait also appears on The
City Bank, G2, $1; The Arlington Bank $5, DC-165, G2 & 4; The Bank of
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Savannah $1, GA-325, G2; Stock Security Bank, Danville, IL-205, G2 & G2b,
$1; The Bank of Lucas & Simonds, Springfield, $3, IL-765, G6; the
Merchants & Mechanics Bank of Chicago: G2, $1; G4, $3; & G8, $5; Western
Bank, Plymouth, IN-545, G2 & G4, $1; the Medomak Bank, Waldoboro $20,
ME580, G100; The Springfield Bank, MA-1190, G22-G22b, $1; The
Tradesmens Bank, Flemington, NJ $1 (not listed in Haxby or -Wait); Farmers
& Mechanics Bank of Easton $5, PA-120, G6.

Henrietta Sontag
HENRIETTA SONTAG WAS "NOT ONLY ONE OF THE GREATEST SINGERS
of all time, but one of the most remarkable women of the nineteenth century"
(Russell 16). She was beautiful and virtuous—desired by kings and commoners.
If half of what has been written about this remarkable woman is true, she was a
titan. Although petite, she had the stamina of marathon runner, maintaining a
schedule that would terrify most singers. She was generous and kind, and used
her "gift from God" to raise money for the less fortunate.

Henrietta was born to Franziska von Markloff (a teenager who had eloped
with actor-comedian Franz Sontag) on January 3, probably in 1804. At age 4,
she followed her parents on stage; by age 8, "Jettrel" (a pet name) was acting
and singing on stage. Just as ballerinas should not consider dancing "on point"
until their ankles are developed sufficiently, female singers with potential
should never be subjected to vocal material written for developed voices.
Jettrel was the exception, and she sang music that would have ruined the voices
of other young girls.

In 1815, one year after her father died, Henrietta, her little sister (Nina) and
her mother were living in Prague. At the age of 11, one year below the mini-
mum age for acceptance at the conservatorium, Henrietta astounded the musi-
cal jury with her talent and became a full-time student. Five years later—the
same year Jenny Lind was born—musical history was made at the State
Theatre in Prague.

When soprano Wilhelmina Becker became ill, renowned tenor Friedrich
Gerstacker was without a partner in Boieldieu's jean de Paris. With three days'
notice, 16-year old Henrietta rehearsed and performed the soprano role. Ger-
stacker came to Prague as the star, but left in hurry, completely eclipsed by the
glorious performance of the young substitute soprano.

With this success, the beautiful little fish was on to a larger pond—Vienna.
After a triumph in more German operas, Henrietta quickly learned and per-
formed some of the Italian repertoire—primarily Rossini—that dominated the
opera world in Vienna. Youthful stamina helped her cope with performances
in two opera houses. On May 7, 1824, after weeks of torrid rehearsals with the
musical genius who then was going deaf, Henrietta sang the solo soprano part
in the enormously successful premiere of Beethoven's Ninth Symphony.

In the 19th century, unlike the 20th, personal appearances were needed to
secure what might otherwise be rumor. So in 1825, it was off to Berlin, with
stops in Prague and Leipzig. A contract for 5,600 thalers and a large, rent-free
apartment awaited the young diva in the Prussian capital. The first perfor-
mance created instant pandemonium, and Berlin claimed Henrietta as its own.

During the off-season, Henrietta was invited to sing in Paris, where the
smug audiences assumed the German singer would be the stereotypical robust
female. Although impassable roads delayed Henrietta's arrival, she did not ask
for a delay in her first performance. Received coldly at first, by the end of the
evening she transformed her Parisian audience from doubting Thomases to an
adoring mob who would call her "la petite Allemande." She returned to Berlin
with a contract to come back to Paris. Now the Berliners treated her coldly—
they felt she was deserting them. Again, they warmed to her voice, charm and



A portrait of Henrietta
Sontag was used on at
least two notes: the Bank
of Burlington, VT, $1,
ABNCo printer, and the
Bank of New England, East
Haddam, CT, $5, (shown)
Danforth, Wright & Co.
printer. A portrait proof
bears the name of James
MacDonough as the
engraver, however, G.F.C.
Smillie did not concede
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sincerity, and showered her with affection at her final performance.
Henrietta attracted more suitors than she could count, including members

of royalty. In Paris she secretly married Sardinian Count Carlo Rossi; whom
she had met in Vienna. (His family would not grant permission and allow a
"stage performer" into their family.) The next city the secret Countess Rossi
conquered was the richest city in the world at the time—London. Renowned
singers Pasta and Malibran could have been rivals, but Henrietta befriended
both of them in London, and sang a series of successful concerts with the latter
that must have resembled the 1995 concerts of the "Three Tenors." Following
concerts for charity in Paris. and a few other performances, it was off to Poland
and Russia.

By this time, Henrietta's marriage was no longer a secret. If she did not
withdraw from her career, her husband would lose his diplomatic post as well
as his title. Henrietta made the ultimate sacrifice—she retired. Count Rossi
was posted in St. Petersburg, and Tsar Nicholas created a royal opera com-
pany just so he could hear Henrietta sing, only people affiliated with the palace
were invited to the limited performances.

The death of a child, after an earlier miscarriage, convinced Henrietta that
they should leave Russia. Fortunately, and to her satisfaction, her husband was
reassigned to Potsdam. During the 1848 upheaval taking place in most
European countries, Countess Rossi lost most of her industrial investments,
and money when her Berlin bank failed. Count Rossi was out of favor with a
new government in Sardinia. Count Rossi's family swallowed their pride and
agreed to Henrietta's return to the operatic stage.

Motherhood and official duties had not kept her from maintaining her
voice. After her 20-year absence, audiences flocked to her London re-entry
into the operatic world. What they saw and heard astounded them. Henrietta
appeared to be 25 not 45, and her voice was better, if that was possible.
Adolphe Adam, the composer of Giselle, said that it could not be "the celebrat-
ed singer herself ... but her elder daughter ... posing as the "imperishable"
Sontag!" (Russell 206).

After the London season, appearances in Paris and a return to Germany,
she accepted LeGrand Smith's offer to tour the United States. Count and
Countess Rossi sailed from Liverpool aboard the Arctic on August 25, 1852.
Her first New York concert took place on September 27. She performed in
Boston, Philadelphia, Baltimore and Washington, D.C., before traveling
through the South and West.
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Against the wishes of her husband and others, the near-50-year-old diva
agreed to a trip to Mexico. On April 2, 1854, the Rossis sailed from New
Orleans to Veracruz. The singer became ill on June 9 and had to cancel a per-
formance two days later. It was soon obvious that Henrietta Sontag had
cholera, the disease she had often escaped in Europe. She died on June 17,
1854, and the world mourned.

In May 1855, a pewter coffin holding her remains was placed in the private
mausoleum at the Convent of St. Marienthal near Dresden in Saxony, where
her sister, Nina, now Sister Juliana, had taken up residence as a Cistercian nun.
The Queen of Song was home.

Nellie Melba
THE FOURTH FEMALE MUSICIAN RECOGNIZED ON PAPER MONEY is Aus-
tralian soprano Dame Nellie Melba. Of Scottish descent, this famous singer
was born Helen Porter Mitchell on May 19, 1861, in Richmond, Melbourne.

Mitchell had sung in Melbourne before heading to Europe in 1886. After
one year of study with the formidable Mathilde Marchesi, she was transformed
into an accomplished singer. Helen Porter Mitchell adopted Nellie Melba as
her stage name.

She made her debut as Gilda at the Theatre de la Monnaie in Brussels. In
1888 Nellie Melba sang Lucia at Covent Garden in London, and Ophelia at
the Paris Opera. Her acting and stage presence were not equal to her vocal
abilities, but by 1892 Melba was recognized as a complete performer. Opera
lovers in the United States heard her for the first time in 1893 in New York
and Chicago. One year later the legendary opera house in LaScala embraced
her. American critic W.J. Henderson wrote that her voice "had splendour. The
tones glowed with a starlike brilliance" (Sadie, 12, 100).

Nellie Melba's repertoire was limited to French and Italian composers, with
nothing by Mozart. She flirted with the music of Wagner on one occasion, but
retreated from demands only a select group of female singers could handle.
Between 1904 and 1926, Nellie Melba made 150 recordings, some with
Caruso. In 1918 she was made a Dame of the British Empire.

She gave one of her last performances on June 8, 1926, at Covent Garden,
the place she called her "artistic home." The famous soprano died in Sydney,
Australia, on February 23, 1931.

Emilie Pavlina Kittlovd (Ema Destinovd)
OPERATIC SOPRANO EMILIE PAVLINA KITTLOVA (EMA DESTINOVA)
was born in Prague on February 26, 1878. Out of respect for her teacher and
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This Czech Republic 2,000
korun (P16) was designed
by Oldrich Kulhanek.
Milos Ondracek engraved
the back of the note as
well as the portrait of Ema
Destinova on the face. The
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symbolic strings of the lyre
on the face changes from
orange to green when the
note is turned. A large,
ornate D on the back con-
sists of microprinted
200020002000....

mentor, Marie Loewe-Destinn, Ema adopted her last name. The young singer
began lessons with her mentor at 14, and in 1898 made her debut at the opera
in Berlin, a city to which she would later return and remain until 1909.

During her career, she made more than 200 recordings and sang in London
and at the Metropolitan Opera in New York, where she created the role of
Minnie in Puccini's Girl of the Golden West in 1910. She is known for her roles
as Aida, Carmen, Madame Butterfly, Salome and Tosca, and Enrico Caruso
was one of her frequent singing partners. During World War I, Ema
Destinova returned to her native Bohemia. Here she was placed under house
arrest by the Austrian government; she was considered a sympathizer with the
Czech national movement. She died in Ceske Budejovice on January 28, 1930,
one year before another Czech soprano, Jarmila Novotna, served as the model
for Liberty on the Czech 100 korun note dated January 10, 1931 (P24).

Kirsten Flagstad
KIRSTEN FLAGSTAD WAS BORN IN HAMAR, NORWAY, on July 12, 1895.
Her father was a conductor, her mother a pianist. She studied and made her
singing debut in Oslo at the age of 18. Flagstad sang in Scandinavia until 1933.
The following year, she sang at Bayreuth, followed by appearances at the
Metropolitan Opera in New York City, where the Wagnerian soprano sang
the role of Isolde. She next performed in Australia and London.

During World War II, Flagstad's husband was linked with the Quisling
party, which cast a shadow on her career. Her husband died in 1946, and she
was acquitted by the Norwegian court.
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Kirsten Flagstad is pic-
tured on the face of a
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view of a theatre. 

When she was 55, with the ability of singers 20 years her junior, Kirsten
Flagstad sang the roles she was born to sing: Isolde and Brunnhilde. She
became the first director of the Norwegian State Opera (1958-60). Madame
Flagstad died on December 2, 1962.

Lydia Howard Huntley Sigourney
LYDIA HOWARD HUNTLEY SIGOURNEY (1791-1865) was brought to my
attention by John Ferreri and Roger H. Durand. A teacher, writer and poetess,
Huntley established a school for young ladies in 1814. Five years later, "the
Sweet Singer of Hartford," as she was called, closed her school to marry
Hartford banker Charles Sigourney.

A portrait of Lydia H.H. Sigourney resides in the National Portrait Gallery
(TV147). It was engraved by G. Parker after a painting by James Herring.
Since the City Bank of Hartford $3 note bearing her portrait is dated 1851, it
appears that she was honored during her lifetime.

continued in next issue +
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