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A Review of the Work of
PE() C. Xattff172,0)2,12

by MARK FT TOMASKO©

Leo Kauffmann's career as a picture engraver was one
of the most unusual in the twentieth century. He is the
only engraver who started at the Bureau of Engraving
and Printing and twice left the Bureau to go to the
American Bank Note Company. Why is this unusual?
Because up to the 1950s and 1960s American Bank Note
was the place for a picture engraver to work, and ABN
had a strong preference for training their picture en-
gravers from the beginning of their apprenticeships. In
the 1930s and 1940s, leading Bureau engravers such as
Charles Brooks and Carl Arlt repeatedly applied for
positions at American Bank Note.

LO Kauff-mann's career started at the Bureau of En-
graving and Printing as a plate cleaner in October 1916.
He was accepted as an apprentice engraver in October

1918. Several pieces of work give evidence to the impressive
start Leo Kauffmann made in picture engraving. The first,
finished in February 1919, is a copy he made of a nineteenth
century etching, Braubach on the Rhine (Fig. 1). It demonstrates
that Leo Kauffmann had certainly mastered some good etch-
ing techniques. Several years later, in 1922, Kauffmann en-
graved the head of a 1920s theater girl (Fig. 2), one Harriet
Hammond (photo is Fig. 3) of the Mack Sennett Comedies
troupe. The line work is a bit unusual in the flesh in the upper
part of the face; it is very effective. The portrait appears never
to have been used. In 1924 Leo Kauffmann did a reduction of
that portrait for a Philippine Islands bond coupon (Fig. 4).
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Bureau records show that Kauffmann played a role in engrav-
ing the portraits on three definitive stamps of the 1922-1925
series: with L.S. Schofield, the 4-cent Martha Washington (Fig.
5); with John Eissler, the 9-cent Thomas Jefferson and, with
L.S. Schofield again, the $2 U.S. Capitol.

No information exists as to how Leo Kauffmann was able
to move to American Bank Note in 1926. My theory is that it
relates to G.F.C. ("Fred") Smillie and Marcus Baldwin. In this
era American Bank Note had the finest group of picture en-
gravers in the world, with Robert Savage, Edwin Gunn, Will-
iam Adolph, Elie Loizeaux, Joseph Keller and Warren I lauck.
In 1920 Marcus Baldwin retired from the Bureau and started
working for American Bank Note, invited to return there by
his old friend Robert Savage, who actually started his engrav-
ing career with Baldwin & Gleason in 1885. And two years
later, Fred Smillie retired as head of the Bureau's Engraving
Department and also returned to American (which he had
left in 1891). In all likelihood one of these two men, prob-
ably Fred Smillie, told Robert Savage about the very talented
Leo Kauffmann. And with the boom in securities issues in the
1920s, along with a robust world economy which was pro-
ducing many bank note orders from China and Latin America,
there was much work needed from
America's picture-engraving room.

Leo Kauffmann's work at American dur-
ing the next eight years comprised prima-
rily a series of beautiful miniature female
heads for bond coupons, and some reduc-
tions of vignettes. When he moved to
American he probably extended his ap-
prenticeship because American had its own
distinctive training
program. It is likely
that he trained under
Robert Savage, the
head of the Picture
Engraving Depart-
ment until the mid-
to-late 1920s. (Savage
then relinquished the
position to Edwin
Gunn but continued
to engrave to the end
of his life in 1943. Savage was the "Dean "

of the department and profession as long
as he lived.) Fig. 6 illustrates one of
Kauffmann's first coupon heads. Shown is
the artwork source, a statue of Perseo di
Canova (in the Vatican Museum),
Kauffmann's engraving (the technique here
is heavily vertical lines in the medallion rul-
ing mode), and the portrait used on a Hous-
ton Gulf Gas Company coupon. Figs. 7 and
8 illustrate two other coupon portraits done
by Kauffmann in January and February
1930. Fig. 8 is from artwork by Alonzo Earl
Foringer (1877-1948), the great vignette
artist used by American Bank Note from
1915 to 1948.

Young engravers frequently did "reduc-
tions" of vignettes, i.e., re-engraving a vi-

gnette in a smaller-size; the portrait in Fig. 8 is a reduction of a
much larger engraving by Robert Savage. A good example of a
reduction of a full vignette (original also by Robert Savage) is
Secret D'Arnour No. 2, done by Leo Kauffmann in October 1933
(Fig. 9). The etching (background) and "cutting" (fleshwork
and drapery) are both equally effective.

The Great Depression obviously caused a major loss of busi-
ness at American Bank Note. The firm tried to avoid laying off
picture engravers, as they were considered ABN's most impor-
tant anti-counterfeiting defense, and training a good picture
engraver took years. In the first major lay-off of March 1932,
no picture engravers were involved. But on July 12,1934, as
business continued to contract, four of the younger men were

Fig. 4.

Fig. 2.

Fig. 3.
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laid off: Charles Chalmers, Leo Kauffmann, Anthony Kitz, and
Wesley Jerndal.

It is not known precisely what Leo Kauffmann did in 1934
and 1935, though one fellow engraver remembers something
about his working for a die-stamping firm in Baltimore and
another thought he did some free-lance work for Quayle, a
minor bank note company.

Within a year, however, Leo Kauffmann was back where he
started, with the Bureau of Engraving and Printing in Wash-
ington. His proficiency with small portraits, developed first at
the Bureau on stamps and later at American Bank Note for
bond coupons, would be used again to great effect on United
States postage and revenue stamps. The first
stamp he did after his return, in October
1935, was the Michigan Centenary (Fig. 10
contains most of the stamps referred to
here). It is primarily a state seal with flags
on either side. Thereafter, except for some
scenes for Canal Zone stamps, his stamp
work was portraiture. A fuller review of
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Kauffmann's engravings for stamps will have to wait for some
future time in a more appropriate venue, but I will illustrate
some representative pieces. The 1-cent Navy series stamp done
in Dec. 1936 has both portraits (Jones and Barry) by
Kauffmann, with the etched center by Carl Arlt. Both of the
portraits on the 3-cent Navy stamp, Farragut and Porter, were
done by Kauffmann in Feb. 1937, with the etching again by
Carl Arlt.

Kauffmann can claim the unusual distinction of having twice
engraved Martha Washington on U.S. stamps, once for the 4-
cent in 1922 (see Fig. 5) and again in May of 1938 for the 1'/2-
cent being done from statuary and using primarily a
medallion-ruling approach. He did five other stamps in the
Presidental series, the 4-cent James Madison (not illustrated),
the 11-cent James Polk, the 14-cent Franklin Pierce (not illus-
trated), the I 7-cent Andrew Johnson and the $1 Woodrow
Wilson (not illustrated).

While Leo Kauffmann did some fine etching work for Ca-
nal Zone stamps and some portraits for U.S. revenue stamps,
the last several examples I will illustrate here are two of five
portraits Kauffmann did for the Famous American series of
1940. Fig. 10 also shows his 1-cent Washington Irving (one of
the stronger portraits in the set) and the 2-cent Mark Hopkins.

By letter dated August 16, 1942, Kauffmann was inquiring
of American Bank Note whether they would ". . at this time
consider engaging my services as a picture engraver." He also
says in the letter that "I know you are familiar with the charac-
ter of my work, but I have engraved some portraits and vi-
gnettes recently which I would like you to see." The inquiry at
this time was not coincidental, as Kauffmann undoubtedly
kept up with his friends at ABN and knew that the depart-
ment had suffered some significant losses; Edwin Gunn died
in 1940 and Sidney Smith and Wesley Jerndal (who was laid
off with Kauffmann in 1934 but subsequently rehired) both
died untimely deaths in 1942. Both Gunn and Smith were
fine portrait men, so Kauffmann's expertise in portraits was
particularly valuable for the booming bank note, stamp and
securities work during the war. The fact that Kauffmann had
received much of his training at American Bank Note was prob-
ably a significant factor, along with the prestige of working for
the best organization in the business. However, as he once
told a fellow engraver, another factor was that the work at
American was more varied, with hank note, stamp, and stock
certificate work, as opposed to the Bureau, where the work
was primarily stamps. Kauffmann visited the Bronx plant of
ABN on September 11, 1942 to discuss the possibility of re-
turning and the discussions were obviously successful as he
started work on November 2, 1942.

Leo Kauffmann's first job upon returning to ABN was a por-
trait of Doctor Jose Maria Castro Madriz for a Costa Rican 100
Colones note. Fig. 11 shows the original photo, a good illus-
tration of the challenge an engraver can have with a portrait:
there is virtually no detail in the flesh of the face. While
Kauffmann handled this nicely, as illustrated in Fig. 12, (the
portrait on a proof of the note), the portrait is relatively bland
because of the poor artwork.

Another early bank note job was the figure on the back of
the Brazilian 10 Cruzeiros note of 1943. The artwork is a draw-
ing by Alonzo E. Foringer. Fig. 13 illustrates the engraving, for
which Harold Osborn did the etching (background) and Leo
Kauffmann did the figure.

Soon thereafter, in late 1944, Leo Kauffmann did the bank
note vignette that ranks as one of his best, namely, the back of
the Turkish 1000 Lira note of the mid-1940s. Fig. 14 shows a
progressive proof of Oct. 31, 1944, and the final vignette,
V-85766. The finished note may be seen in Fig. 15; it appears
that the design was changed after the vignette was engraved
because the bottom of the scene in Fig. 14 precisely fits the
special scroll work while the top is quite different. The Pick
bank note catalog calls the scene "military buglers," but they
are actually Boy Scouts, according to Kauffmann's notes.

Leo Kauffmann's talents in the stamp area were not ignored
by ABN; he did a number of portraits for foreign stamps,
though I will illustrate only one here. Fig. 16, a Chinese stamp
of 1945 commemorating the 1943 Treaty between Great
Britain, China, and the U.S., carries a portrait of Chiang Kai-
shek by Kauffmann. He also did the three flags (which he origi-
nally engraved in a larger-size; they were then reduced and
done in color lithography for the stamp).

Ibr 	 Mr lr •
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Fig. 11. Fig. 12.

Fig. 14.

Fig. 15.
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After Foringer's passing in 1948 American Bank Note
struggled to find a vignette artist to provide new "stock" (non-

Fig. 19. 	 special) vignettes. One artist they tried was Jean Van Noten, a
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In 1947 Kauffmann engraved the scene for the back of a
Guatamalan 20 Quetzal note, Firma Del Acta de la Independencia
(Fig. 17). Engraving scenes of this size with numerous figures
was an unusual job for picture engravers and this was the kind
of variety that made working for American Bank Note appeal-
ing. The detail in the faces is outstanding, and worth a look
with a glass if you have an original of the note.

Leo Kauffmann returned to American Bank Note in time to
do some vignettes from artwork by A.E. Foringer, who died in
1948. While not as striking as Foringer's earlier work, they were
still attractive art. Besides the Brazilian bank note back in Fig.

13, several others Kauffmann did are Steam and Hydroelectric
Pottier vignette (October 1948) (Fig. 18), and finished in Sep-
tember 1950, is Science, Industry and Commerce (Fig. 19).
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Belgian stamp designer. Leo Kauffmann engraved an aviation
vignette by Van Noten (Fig. 20) that has an Icarus-like figure
amid geese and jet planes. No airplane manufacturer or air-
line was sufficiently intrigued with the vignette to use it on
their stock certificate. But the combination of the geese, Icarus,
and jet planes makes it one of my favorite amusing vignettes.

Somewhat more useful to ABN was the Commerce and In-
dust?) , vignette by Van Noten that Kauffmann engraved in 1954
(Fig. 21). The female figure is actually quite attractive, unlike
some of Van Noten's work, and that may account for the fact
that Kauffmann could note in 1960 that "It is the only Van
Noten that has been used so far."

In January 1958 Leo Kauffmann completed an unusual vi-
gnette for the Consolidated Cigar Corporation stock certificate

(Fig. 22). In this artwork by
Orison MacPherson the man's
arm appears to be coming out of
his chest. However, the position-
ing could be "anatomically cor-
rect" and simply awkward looking
because of the amount of the
torso shown.

In 1958 a number of ABN's
younger picture engravers were
occupied doing portraits of
American presidents to complete
the pages in ABN's upcoming cen-

Fig. 23. tennial history published that
year. Ed. Cranz engraved Franklin Roosevelt, Ken Guy did
Eisenhower, and John Wallace engraved Truman. I lerbert
Hoover, though, was given to the more experienced Leo
Kauffmann (Fig. 23).

Fig. 24.

Another MacPherson drawing for a special vignette was more
successful than the Consolidated Cigar job. Kauffmann en-
graved King Kamehameha I for the Hawaiian Electric Co. (Fig.
24). (The artwork is seen in Fig. 25). It is one of Kauffmann's
better pieces and, besides being used on the stock certificate,
it also appeared in the ABN Annual Report for 1965.

As Leo Kauffmann was approaching retirement in the early
1960s he did a very attractive etching job, the Washington
Arch in Washington Square, Greenwich Village, New York City
(Fig. 26). It was done for an ABN Christmas card and was
finished in July 1961. (The 1976 ABN Annual Report carries
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Fig. 25.
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Fig. 26.

Fig. 27.

this engraving, along with other New York buildings, on its
cover.) In 1961 there was another "out of the ordinary" job
for Kauffmann. Fig. 27 illustrates his portrait of John F.
Kennedy, done from the Bachrach photo. For some unex-
plained reason, this portrait was not approved until Novem-
ber 1972.

Fig. 28.

Fig. 29.

Fig. 30.

In February 1963 Kauffmann was asked to do an unusual
"makeover" of a Foringer vignette originally engraved by Rob-
ert Savage in 1927. The original vignette is Fig. 28, the
"laydown" (a new die made from a roll with all unwanted
parts of the vignette removed) is Fig. 29, and the final vignette,
for Comsat Corp. (the communications satellite firm) is Fig.
30. It is one of the more unusual redesign efforts of a vignette
and was done by Fred Buckes, an in-house designer at Ameri-
can.

Leo Kauffmann's last vignette for American Bank Note,
finished in March 1964, is "Crossman No. 6," a vignette that
saw considerable use (Fig. 31). Crosman did only a small num-
ber of drawings for American, but they were never quite suc-
cessful. At this point, however, American Bank Note had finally
found Robert Lavin, who turned out to be the best vignette
artist for ABN since A.E. Foringer.
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This review of Leo Kauffmann's work ends with an engrav-
ing he did early in his career that indicates his eye for art and
his talent in engraving: Fig. 32, the Sphinx and the Chimera, in
the Museum of Fine Arts, Boston, is a great engraving of a
great subject.

Leo Kauffman') retired in 1964 but did not have many years
to enjoy his retirement as he passed away in 1970. He had a
remarkable career in security engraving. Probably the only
engraver to twice move from the Bureau of Engraving and Print-
ing to American Bank Note, he had the opportunity to do not
only a number of U.S. stamps but also a wide variety of por-
traits and vignettes for foreign bank notes and stamps. And,
as the bank note work at American diminished in the 1950s
and 60s, he did some fine securities vignettes. Both the Bu-
reau and American Bank Note can be proud of Leo
Kauffmann's work and career.

Sources for this article include information and items in the author's
collection, conversations with Leo Kauffmann's descendants and his
former colleagues Ken Guy and John Wallace, A. Pick's Standard Cata-
log of World Paper Money, and G. Hessler's The Engraver's Line. All illus-

trations are from the author's collection.

RUN IN AS A COUNTERFEITER
"Well, this is something like [it]," said John Henry Gudemann,
as he pocketed his week's wages in the shape of five crisp new
silver dollar certificates with the portrait of Gen. Grant on the
face, indicating that they were good for $5 in silver coin, says
the New York World. "I like new bills because you have no
trouble with them. Everybody knows them and there is no
kick."

Then John Henry drifted into an east side saloon and took
a beer or two to "wet" his roll before he took it home to his
wife and babies. 1-le tossed one of the bills on the bar with a
careless, "got-plenty-just-like-it" air and waited for his change.

The barkeeper picked up the money gingerly, eyed it suspi-
ciously, turned it over excitedly, held it off loathingly, and
said disdainfully: "See here! Dis don't go! It's queer! Did you
tink 1 was come on to be fooled wid such stuff as dat?"

"Come off," said Mr. Gudemann. "That money's all right."
"Money? Dat ain't money. Dat's green goods," persisted the

barkeeper.
The conversation was beginning to wax warm when the bar-

keeper rushed to the door and summoned a passing cop. The
offending bill was passed to him for inspection and, after eye-
ing it at long and close range, he solemnly pronounced it bogus.

"Guess I'll have to run you in," he said. "You must take us
for oysters down here."

fifteen minutes later John 1-leery Gudemann was facing a
hawk-eyed sergeant in the Eldridge street station house. The
latter took one look at the bill and said that the counterfeit
was so poor that he wondered that a man had the cheek to
attempt to pass it in New York. He told John Henry Gudemann
that he was good for 15 years at least, and ordered him sent
below with great severity. A search of the prisoner's clothes
brought to light four more notes which had evidently just been
tossed off from the same counterfeiting plates.

Next morning the prisoner was arraigned in the Essex Mar-
ket court, and the magistrate scarcely looked at the bills, so
evident was their bogus character. "Young man," he said, se-
verely, "don't you know that you are engaged in mighty dan-
gerous business? The government of the United States will
have to attend to your case and it never lets up when it is after
counterfeit money."

Then John Henry got mad.
"See here," he yelled, "I'll bet my week's salary that that

money ain't counterfeit. You're a pack of 'blumgagoes,' that's
what you are. I got it from one of the best firms in this town,
goshblame-it-all!"

The magistrate looked a little startled at this outbrust, and
being a magistrate of good sense sent a messenger with the
offending bill to the nearest bank with instructions to find
out how much of a counterfeit it was, anyway. The answer
came back: "Good as gold."

Then John Henry went home, leaving a trail of profanity
behind him and the sickest lot of policemen that ever at-
tempted to pose as ready counterfeit detectors.—Butte (Mont.)
Miner, Sep. 27, 1896.
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