
OHN Wallace was born in 1923 and even in his early
teens had an interest in bank note engraving. He re-
calls that at an early age he saw a Union Carbide stock

certificate owned by his family, and it made an impression on
him. He collected paper money, the one area other than stamps
where this form of the intaglio art could be obtained relatively
inexpensively, particularly foreign bank notes and pre-Civil
War U.S. currency. Figure 1 shows a pencil drawing of a stock
certificate done by Mr. Wallace some time between 1936 and
1939. It is an unusual effort for a teenager of any era and dem-
onstrates the interest and talent that would propel John Wallace
to the forefront of security engraving.

J
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A Review of the Work of
John S. Wallace

by MARK D. TOMASKO

John Wallace has achieved an unusual record in
the field of picture engraving. A talented, versatile
engraver who also had a sharp eye for the busi-
ness aspects of security engraving, John worked for
almost every bank note engraving organization in
the United States between the late 1940s and the
1990s. His is a remarkable career, with most of
his work in the areas of securities vignettes and
postage stamps. He is one of two surviving picture
engravers who was apprenticed under Bill Ford at
American Bank Note. (Ken Guy is the other.)

John served in the U.S. Army in the Pacific from 1942-1946,
and remembers collecting paper money while in Asia with the
army, especially in Japan. He worked briefly for Du Pont be-
fore and after the war, but for this story the key event occurred
on a weekend in September 1947 when he visited American
Bank Note Company's (ABNCo) Bronx plant and met Bill Ford,
the head of Picture Engraving, and Arnold Reece, the head of
the Engraving Department. He showed them his drawings, the
quality of which was one of the primary criteria for being ac-
cepted as an apprentice. It was a memorable weekend because
that same day, after he left ABNCo, he met his future wife
Marian in a store owned by a friend.

The drawings were obviously good because within a week
he was offered the job of apprentice engraver at $28 a week
(fortunately for veterans, the Federal Government made up
the difference to $60 a week until that amount was achieved).
Already at American at this time were the following appren-
tices: Ed Cranz, Ken Guy, Joe Poveromo, Jerry Kisely, and Ed
Archer.

The training routine for apprentices started with straight lines
on a piece of steel, gradually going to scrolls, and then eventu-
ally to copying vignettes. John had a variety of work at ABNCo.
One of his first full scale stock certificate pieces (Fig. 2) is a
high quality job by the young engraver, but unfortunately an
inferior piece of artwork. The face of the male figure is not
attractive, nor is the pose and draping. This is an example of
the fact that excellent engraving will not redeem a poor piece
of art.

American Bank Note Co. engravers were generally not al-
lowed to put their initials in their engravings, though some
did, one way or another. While security is a consideration, it
seemed quite appropriate for an artist to sign his work. A cou-
pon vignette of an ancient coin on an Israeli bond illustrates
what might be coincidence or might be one of the more amus-
ing instances of an engraver's initials in the work. Fig. 3 shows
the coin, and while it is not possible to tell how much devia-
tion, if any, there was from the original artwork for the coin,
the letters over the cup bear a striking resemblance to "IW". . . .
This piece, done in late 1958, took John a total of 131/4 hours
to engrave.

An interesting example of a "cooperative" vignette is a spe-
cial one done by three young engravers for the Kennecott Cop-
per Company (Fig. 4). Joe Poveromo engraved the figure on
the left, Ken Guy engraved the mine in the center, and John
Wallace engraved the figure on the right.

While there are a number of other pieces John Wallace did
at American, the last ones to be mentioned here are two fine
portraits. John executed the ABNCo portrait of Harry Truman
(Fig. 5), one of his highest quality efforts at American Bank
Note. It appears in the 1959 Story of American Bank Note Com-
pany by Griffiths and was probably engraved to complete the
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presidential portraits for the book (the Franklin
Roosevelt portrait is by Ed Cranz and Ken Guy
did the Eisenhower portrait).

The last ABNCo engraving John Wallace worked
on was a portrait of General Francisco de Miranda
for a Venezuelan 5 Bolivars note, the model of
which, with photo portraits, may be seen in Fig.
6. The engraving is shown in Fig. 7. This was the
job John was working on in January 1960 when Fig. 4
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the infamous "Friday night massa-
cre" occurred. That day Wallace,
Kisely, Poveromo, and Felver (who
came after Wallace) were all laid off
by American Bank Note Co. The 5
Bolivar note was subsequently
eliminated from the order, and the

Fig. 7 portrait, finished by Bill Ford, was
never used.

For much of 1960 John Wallace worked at Tiffany's, apply-
ing his skills to commercial engraving for social stationery. By
late 1960, however, he had started to develop a relationship
with the E. A. Wright Bank Note Company. Their vignette stock
was rather old and John teamed up with Ohrvel Carlson to
provide E.A. Wright with some new figures. Carlson had just
completed a series of four "space age" vignettes with rockets
and electronic gear for ABNCo, and John introduced him to
E.A. Wright. Fig. 8 shows Wallace's engraving of Carlson's art
work on a Woodward Corp. stock certificate.

John Wallace used Ohrvel Carlson's artwork for some other
vignettes, but he also began to develop an eye for interesting
poses, and started to do his own drawings for vignettes. Fig. 9
illustrates John's sketch of a female with legs crossed; Fig. 10
shows the full Wallace drawing, and Fig. 11 has the final en-
graving, a stock figure for E.A. Wright.

Later in the 1960s John Wallace was working for E.A. Wright
full time, though never in their Philadelphia plant, always at
home. In the early 1960s E.A. Wright, which had a large di-
ploma business, was purchased by Jostens, a firm specializing
in diplomas, class rings, and yearbooks. Jostens later sold the

security engraving part of E. A. Wright to the English firm Tho-
mas De La Rue & Company, who operated variously under
the names E.A. Wright, De La Rue, and Federated Bank Note.

Under the Federated Bank Note imprint John Wallace en-
graved some fine special vignettes. One is Colonel Sanders for
the Kentucky Fried Chicken certificate. This portrait was com-
plicated by the fact that the family did not like the eyes in the
original version (Fig. 12), even though that was indeed faith-
ful to the artwork. Fig. 13 shows the portait with the eyes re-
done.

John's engraving of Thomas Jefferson, with the University
of Virginia buildings in the background, done for First Vir-
ginia Banks, Inc., is another example of his notable portraits.
The face and hair are especially well executed in this vignette,
seen on the company's stock certificate, (Fig. 14), and it is all
the more impressive because the artwork for it is a statue. John
has actually engraved the University of Virginia buildings sev-
eral times, most recently for a beautifully printed program for
a function at the University.

There are a number of other special vignettes John engraved
for E.A. Wright and Federated, including Alexander Graham
Bell for Southwest Central' Bell Telephone, and vignettes for
both Eastern Air Lines and Western Air Lines. He also engraved
various standard figures for E.A. Wright that were customized
with etched backgrounds, a concept Security-Columbian also
adopted to minimize the expense of engraving human figures
and fleshwork, the most difficult part of picture engraving.

Around 1973 De La Rue sold Federated Bank Note (the im-
print under which it was then conducting its U.S. business) to
U.S. Banknote Corp. (Security-Columbian). Since Security-
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Columbian had the engravers it needed, John applied to the
Bureau of Engraving & Printing (BEP) and was hired there as a
picture engraver.

In his new position with the BEP his work changed from
predominantly stock certificate vignettes to predominantly

stamps, with an occasional food coupon, gasoline ration cou-
pon, and Presidential portrait. He was not the only Federated
person to go to the BEP; Peter Cocci, a designer, also went to
the BEP and is still there today.

The postage stamp issues illustrated here are mainly John
Wallace's portrait stamps, because a good portait is one of the
top achievements of a picture engraver, and is usually mostly
"cutting" as opposed to etching. One of John's first fine ponaits

is the Adolph Ochs stamp in 1976.
$.0C1)$ It is a very effective, larger-than-usual

stamp size portrait that involves the
sort of "interdot" technique not of-
ten found on stamp portraits because
of the size of the engraving (Fig. 15).
Another good, but more normal-
sized portrait is that of Captain Cook,
on a 13-cent stamp in 1978 (Fig. 16).
The face texture is fine and the hair
is particularly effective. In 1979 John
engraved an excellent, extremely ef-
fective portrait of Albert Einstein for
a 15-cent stamp (Fig. 17). It is one
of Wallace's finest postage stamps.
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The Everett Dirksen 15-cent stamp at the beginning of 1981 is
another fascinating portrait (Fig. 18). Examined closely, this
engraving reveals an unusual technique of heavy use of verti-
cal lines to achieve its effect. It is closer to an etching tech-
nique, and works very well here.

John Wallace engraved a number of duck stamps while at
the BEP, and four are shown here for their engraving tech-
nique. The Hooded Merganser (for 1978-79) has a water re-
flection that is excellent (Fig. 19). The Green-winged Teal
(1979-1980) is an unusually large portrait of a duck for one of
these stamps, and the etching is fine (Fig. 20). The Ruddy Ducks
(1981-82) again have a very effective reflection effect in the
water (Fig. 21). The Canvasbacks of 1982-83 represent a dif-
ferent effort, an overall engraved scene, again ably done (Fig.
22). The multi-colored nature of these stamps make them a
very different challenge from the portrait stamps.

John memorialized two presidents, Jimmy Carter and Gerald
Ford, by engraving their large presidential portraits. The fine
engraving of Jimmy Carter is illustrated in Fig. 23.

During his years at the BEP John worked with several ap-
prentices, today men who are two of the three primary picture
engravers at the BEP. Ken Kipperman was an apprentice under
John Wallace for a brief period at the end of his apprentice-

Fig. 23

ship, and Gary Chaconas was an apprentice with John Wallace
for five years.

While at the Bureau Wallace was asked by Security-
Columbian Banknote (also known as U.S. Banknote Corp.) if
he could do some special jobs for them on his own time, and
he received the Bureau's permission to take on this work. One
of his more unusual projects for Security-Columbian was a
special vignette engraved in 1981 for the St. Regis Paper Com-
pany stock certificate (Fig. 24). It is a view from below of a
man standing under a tree. Examined closely, the effect of the
tree is created by etching beneath a background of cross-hatch-
ing. It is one of John Wallace's best engravings. Sadly, the Com-
pany no longer exists, having been taken over by Champion
in the 1980s, so the Wallace engraving is no longer used.

Another unusual vignette for Security-Columbian was a
statue for Pabst Brewing Company (Fig. 25). Statues, like the
one of Jefferson described earlier, are never an easy subject,
and it is always interesting to see the result.

In 1980 John Wallace engraved (also for Security-
Columbian) a combination portrait and building for Repub-
lic New York Corporation, the parent of Republic National
Bank (Fig. 26). It is a good portrait and a nice vignette of the
old Knox Hat Corp. building that is part of Republic's head-
quarters at Fifth Avenue and 41st Street in New York City. Re-
public has since built a major skyscraper that surrounds the
old building shown in the vignette.

There are a number of worthwhile jobs John did for Secu-
rity-Columbian in this era, but space only permits mention of
one more, a portrait of Jeremiah Allen for the Hartford Steam
Boiler Inspection and Insurance Co. stock certificate. It is an
excellent portrait (Fig. 27), and, ironically, John was asked to
do it just as Security-Columbian (U.S. Banknote Corp.) was
acquiring American Bank Note, in 1990, resulting in John
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Wallace's work, thirty years later, being done for American Bank
Note again.

Wallace retired from the Bureau in 1987, but certainly did
not retire from engraving. In fact, he subsequently embarked

Fig. 26
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on a major course of work for another bank note company:
Northern Bank Note. Northern had done primarily municipal
and state securities for some years, but upon the merger of
American and Security-Columbian, re-entered the business of
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doing fully-engraved work for New York Stock Exchange-listed
companies. John Wallace, working from his studio at home,
helped Northern develop their vignette library.

One of the first vignettes was engraved from artwork by Bob
Lavin (see PAPER MONEY No. 183) in 1990. The photo-re-
duction of the painting is illustrated in Fig. 28. Notice that the
engraving, Fig. 29, omits the city and background, intention-
ally, so that the figures can be used with any appropriate etched
background. The figures have seen considerable use by North-
ern.

Fig. 28

Fig. 29

A kneeling blond woman, done in 1991, was both drawn
and engraved by John Wallace, and is also shown with two
different etched backgrounds (Figs. 30, 31, and 32). Similarly,
an athlete with a torch provides another basic vignette sub-
ject, Fig. 33.

John Wallace had done several vignettes for Northern Bank
Note in earlier years, and one of those, a seated female, is seen
in Fig. 34, the vignette titled Ecology. The background was done
in the 1990s, however, and the title has evidently been effec-
tive, as several power companies use the vignette.

John Wallace has completed his work for Northern Bank
Note, and while there are once again a number of additional
examples that could be shown, space permits no more.

The last works from John Wallace's graver to be illustrated
here are a commercial piece from an early era, and one of John's
latest efforts. Off and on during his career John has done so-
cial stationery engraving, and Fig. 35 is my personal favorite,
an engraving of the "penny black" stamp for a philatelist's sta-
tionery. It is shown here without the individual's name and
address.

The last illustration, Fig. 36, is a charming portrait of a fe-
male John engraved i n 1996 for use on a proposed advertising

Fig. 31

Fig. 32

* Y'Llt/Z

NORTHERN BANK NOTE CO.

Flg. 33



GoNEPENNV0
Fig. 35

Fig. 34

Paper Money Whole No. 190Page 114

note. It is a high quality portrait of an attractive woman, with
"five" in a number of different languages to the left to simu-
late a bank note.

John Wallace started his career at American Bank Note in
1947, and proceeded on a remarkable odyssey through the
security engraving industry in the United States. That journey
provided him with the opportunity to work for nearly every

Fig. 36

bank note engraving organization in the country: American,
E.A. Wright, Federated, the Bureau of Engraving & Printing,
Security-Columbian, and Northern. His record includes many
outstanding portraits, vignettes, and stamps. Additionally im-
pressive is the fact that in a number of cases John Wallace not
only did the engraving, but also the artwork for the vignettes
and constantly kept an eye trained to spot good poses of males
and females for possible use in vignettes. He learned early on
that versatility and creativity were important features for an
engraver who would work on a freelance basis for much of his
career. And, as Fig. 36 illustrates, at the age of 73 John Wallace
is still producing high quality work. Bill Ford would have been
pleased. ■

NATIONAL BANK NOTES
SERIES 1929

WERE ISSUED FOR ONLY SIX YEARS, FROM JULY 15, 1929 TO JULY 10, 1935

TYPE I NOTES FROM JULY 15, 1929 TO MAY OF 1933

TYPE II NOTES FROM MAY 1933 TO JULY 10, 1935

THESE SMALL - SIZE NATIONAL BANK NOTES OCCUPY A SPECIAL PLACE IN U.S. MONETARY HISTORY

by KEN McDANNEL

N 1965 the SPMC Board formed a study group to re-
search the 1929-1935 small-size overprinted national
bank notes. From 1965 to 1969 the study group con-

sisted of: Peter H. Huntoon, Louis Van Belkum, John T.
Hickman, John T. Waters, Johnny 0. Baas, Richard I lood, M.
Owen Warns and Glenn B. Smedley, president of the SPMC.
Arlie R. Slabaugh and Lee F. Hewitt were involved in the first
reporitng of notes; this was 1965-1966, and they published a
small pamphlet in 1967.

From 1965 to 1969 the study group continued to document
notes, which culminated in their publication The National Bank
Note Issues of 1929-1935. We called it the "Blue Book." Build-
ing on this work, there were periodic supplements that were
published in PAPER MONEY. M. Owen Warns served as coor-
dinator from 1969 to 1986 during which time it became known
as the "Warns Project." Tom Snyder took over in late 1986
and did an admirable job.

The main search was for the first note to surface for a char-
ter. It was recorded as the Charter Discovery note. Most banks
issued several denominations. After the charter discovery note
has been recorded, the remaining unreported denominations
have their first note recorded as the Denomination Discovery
note. These searches are still going on. We ask collectors to
send in their new discoveries along with reproducible photo-
copies and a brief write-up to be recorded and published.

There were 6997 charters that issued Series 1929 nationals.
As of supplement XIX in the May/June issue of PAPER MONEY,
No. 147 in 1990, the total unreported charters stood at 258.
Also in 1990 there were 2220 unreported denominational
notes remaining.

We are working at bringing the lists up to date and the to-
tals will decline. There is a way to go and we ask for your assis-
tance and cooperation.

Ken McDannel, project coordinator.
Frank Bennett, assistant coordinator.
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