
ROM before the time of Foringer's death in 1948 to
the early 1960s, American Bank Note struggled to find
suitable artwork for vignettes. Vincent Aderente, Jean

Van Noten, Ohrvel Carlson, and a number of others each did
a few paintings for American Bank Note on a trial basis. Per-
haps more than anything else, the paintings and drawings by
many of these artists lacked attractive, pleasing people—faces,
poses, and bodies. While "color" (i.e., tone variation) is cru-
cial in a painting for a vignette, appealing, attractive people
are also crucial for good allegorical and decorative vignettes.
The best engraving will not redeem an unattractive, inferior
piece of artwork. An engraving can only be as good as the un
derlying artwork.

Enter Robert Lavin. Mr. Lavin is a native New Yorker, who
was graduated from City College of New York in 1939 and
later attended the National Academy Art School. He was a
fighter pilot in the Marine Corps during World War II, and
after the war was an illustrator for magazines and advertising
firms. From 1951 to 1955 Lavin was a member of the Charles
E. Cooper Studios, the top group of cover girl illustrators in
the U.S. It was an experience that proved very useful in the
development of his vignette art. He left Madison Avenue to-
ward the end of the 1950s and decided to specialize in paint-
ings for industry, especially the steel and petroleum industries,
for which he later achieved considerable success. Figure 1 shows
Mr. Lavin posing in the early 1980s for Lavin No. 54 (see dis-
cussion later).

About the time Mr. Lavin left the advertising industry, he
was approached by Tom Cox of Wallach-Cox Associates, Inc.,
who represented American Bank Note. Cox told Lavin that
Lavin's name had been mentioned as someone who might be
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There have been only two or three successful
vignette artists in the twentieth century. One was
Alonzo Earl Foringer, whose several hundred paint-
ings for the American Bank Note Company from
1915 to 1948 set the standard for allegorical and
decorative vignettes for over half a century. Another
is Robert Lavin, whose series of fifty-five vignettes
(plus additional specials) for American Bank Note
Company between 1962 and 1983 brought vignette
art into the late twentieth century and continued
the American Bank Note tradition of timely and
outstanding vignettes.

Fig. I

able to create vignettes. Lavin did not know what vignettes
were—he originally thought that they were the borders of stock
certificates—and told Cox no, that some mistake had been
made. Cox persisted, saying that the art director of Newsweek
had recommended him based on the covers that Lavin had
done for that magazine, and Lavin finally agreed to see Cox
the following week. When Lavin subsequently appeared in the
Wallach-Cox offices, he was shown several Foringer paintings
and was told "Foringer did these for forty years and he died
around ten years ago, and we've tried one artist after another
and they've all failed." Apparently the Foringer vignettes, while
beautiful, were looking increasingly dated by the early 1960s
(we've probably come full circle because in many respects they



Page 92 	 Paper Money Whole No. 183

are highly admired today), and comments were beginning to
be made at the Stock Exchange and by customers. When Bob
Lavin asked Tom Cox how much the Bank Note Company
paid for the work, Cox told him $1800 for a single figure and
more for multi-figure paintings, and that the Company needed
about ten each year. For an artist/illustrator just going out on
his own, this was a significant opportunity. Bob Lavin relates
that up to this point he had not been concentrating very well,
but once he heard the dollar amounts, he said, "I haven't been
listening very well. Could you go over that again?"

Bob Lavin agreed to do one painting to see if American Bank
Note liked it. He did a sketch of a woman seated on a pedestal
holding a globe, with a modern city to the left and a highway
to the right. After various comments and adjustments in July
and August of 1962, relating to the shape of the globe, the
symmetry of the vignette, and other issues, Lavin was asked to
prepare the painting. A letter dated 30 August 1962 from Wil-
liam R. Barrett, the first Vice President of American, to Tom
Cox, contains this enthusiastic response to Bob Lavin's initial
work: "The figure is most attractive and in my opinion this is
exactly the type of vignette for which we have been striving."
Notice that "attractive" was the primary criterion that Barrett
used.

Bob Lavin used models for his paintings. He photographed
them in various poses and sometimes used elements from sev-
eral different photographs for his painting. Figures 2 and 3
illustrate the two primary poses that Lavin used for the paint-
ing. Note that in both photographs the sketch is on the floor
in front of the model to guide her in the pose. Figure 4 shows
the painting, from which the engraver worked. Lavin used the
head and feet positions of the one photograph and the arms
of the other. The model for this painting was Lisa Karen.

The photograph in Figure 3 illustrates something that virtu-
ally never appeared in Bob Lavin's work: an exposed breast.

Fig. 2

Fig. 3

Foringer quite frequently used partial nudity, mostly bare
breasts. Lavin, however, considered such nudity sexist, and with
the realization that over half of the stock in the United States
is held by women, he decided that there would be no such
sensitive nudity in his vignettes. And there never was, except
for one famous special vignette, mentioned later, where nu-
dity was the express object of the client.

Lavin No. 1 was not used on many New York Stock Exchange
listed companies. It shows up most frequently with an altered

Fig. 4

background on the Atlantic Richfield Corp. stock certificate. It
was used on bonds of The Cooper Companies in the late 1980s,
but saw its greatest use on "tints," a certificate where all the
engraving is in one color, and the company name and text are
printed by lithography. The Beaver Creek Industries, Inc.
certificate (Fig. 5) is an example. Such certificates are used for
American Stock Exchange and NASDAQ companies. Because
it was used on these single-plate "tints," Lavin No. 1 can be
seen in a variety of colors, virtually the only Lavin vignette for
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Fig. 5

which that is the case. The vignette was engraved by Joseph
Keller. Keller's work was outstanding as he was American Bank
Note's best engraver of this era, and he executed a number of
the early Lavin vignettes. Lavin No. 1 was a great start for Bob
Lavin's work with American.

Mr. Lavin pioneered some interesting innovations in vignette
an. One involves his technique. He describes his paintings as
being painted in the baroque style, where most pans of the
body are in different planes. Lavin No. 1 illustrates this prin-
ciple if one notices the angle of the head, that of the torso, and
the positions of the legs and of the arms.

Another issue Lavin paid particular attention to was that of
costumes for the models. Bob Lavin found that one costume
company, whose "Greek and Roman" attire seemed to be used
mostly for school plays, was the primary source. Ile decided
to try something different, and he relates the very amusing
situation of going with his wife to Bonwit Teller, then one of
New York's finest department stores, and selecting quality neg-
ligees and similar garments for females obviously not of his
wife's size. And, to top it off, he had her use her credit card!
Evidently the clerks were amazed. ...

Lavin No. 2 illustrates an innovation in vignettes too. Lisa
Karen appears again, photographed from below, walking. It is
an unusual motion vignette. Figure 6 illustrates one of the
photographs used to do the painting, while Figure 7 shows
the painting and Figure 8 has the vignette (engraved by Joe
Keller) on The Singer Company stock certificate in 1968. It
was a heavily used vignette, with several variations.

As the years went by, Bob Lavin occasionally did as many as
five paintings in a given years, but more often only several.
The routine became somewhat familiar. First, Lavin would do
some sketches representing various ideas, and show them to
American Bank Note. One sketch would be chosen, and Lavin
would proceed to do the painting. Lavin No. 30 illustrates the
process. The sketch can be seen in Figure 9. Lavin next hired
models, and shot a number of poses. Figures 10 and 11 illus-
trate the primary photographs used to do the painting shown
in Figure 12. This painting was turned into an engraving by
Kenneth Guy, one of America's best picture engravers of the
postwar generation (see article in Mar/Apr 1995 PAPER
MONEY). Figure 13 illustrates a die proof of the engraving.
The vignette has seen heavy use.

Bob Lavin brought more than artistic skill to his paintings;
he brought ideas.1 !wo paintings illustrating this are Lavin Nos.

Fig. 6

Fig. 7

14 and 45. (Paintings are shown in Figs. 14 and 15). Lavin
No. 14, symbolizing communications, has a number of de-
vices ranging from wood type to a horn to represent the con-
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Fig. 13

Fig. 14

Fig. 15

cept. Though ABNCo salesmen did not particularly like the
vignette, the Gannett Company used it for years, and now a
telephone company is using it. Lavin No. 45, representing the
key to knowledge, is another interesting effort, though per-
haps Bob Lavin never anticipated how literally it would be
used. It was selected for the Corrections Corporation of America
stock certificate, a for-profit corporation running prisons!

One of the more unusual vignettes that Bob Lavin painted
is Lavin No. 8. The painting is illustrated in Figure 16. Obvi-
ously, this would be a difficult vignette for which to have a
model pose. Bob first had his wife Dorothy try posing for this
vignette to see if it might work. Then he posed the model seen
in Figure 17 (as usual, just one of several photographs used
for the painting).
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Most of Lavin's vignette art contained one, two, or three
figures, with the majority being one figure. He did two vignettes,
however, that had four or more figures, and they are worth
noting here. Lavin No. 48, engraved by Ken Guy, contains three
males and one female, representing various professions. Fig-
ures 18, 19, and 20 show models for these people, and Figure
21 contains the vignette. One of Lavin's most widely-used vi-
gnettes, it is a testimony to the late twentieth-century phenom-
enon of securities vignettes portraying actual working people
as opposed to allegorical figures, a representation that we might
call "capitalist realism."

The other vignette with four or more figures is Lavin No. 54,
known as the "mob" or "We the People" vignette. While some
additional people were posed for this vignette, many of the
people are taken from earlier Lavin vignettes. The most amus-
ing feature of this vignette is the fact that the artist included
himself in the painting. (His pose for the painting is shown in
Fig. 1). The vignette is illustrated on the Esselte Business Sys-
tems, Inc. certificate (Fig. 22), and Bob Lavin can be seen to
the immediate left of the man with the hard hat on the right
side of the globe. The vignette was engraved by Edwin Cranz,
a contemporary of Ken Guy's and one of the other outstand-
ing ABNCo picture engravers of the postwar era.

No summary of Robert Lavin's work for the American Bank
Note Company would be complete without a brief mention
of a very uncharacteristic but famous painting that he did for
an ABNCo client: Playboy. Lavin painted Willy Rey, Playmate
for February 1971, and Warrell Hauck did the engraving. Sup-
posedly the photo of Willey Rey did not have very good light-
ing for an engraving, so American had Lavin do a painting.
Figures 23 and 24, respectively, show the painting and the vi-
gnette on the certificate. It was not Lavin's finest work but prob-
ably his best known. Warrell Hauck, the head of American's
picture engraving department at this time, was, in fact, more
an etcher than a cutter, but did a good job here. The vignette
became one of American Bank Note's most famous, and the
number of one-, two- and five-share certificates outstanding
later drove Playboy to do a reverse stock split (one share for
every ten shares held; less than ten-share holdings are closed
out) to get rid of the certificate. It was replaced by Lavin No. 2
with a different background. The likely reason Playboy wanted
to rid itself of the collector's item certificate is that it costs ap-
proximately $35 per year to maintain a shareholder account
and thousands of one-, two-, and five-share accounts become
extraordinarily expensive. Only the Walt Disney Company
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seems to tolerate, or even encourage this situation, but they
may have marketing reasons for doing so.

Bob Lavin did various other special vignettes for American,
including the vignette for the U.S. Steel certificate (see Fig. 25).
The core of his work, however, are the fifty-five paintings in

Fig. 25

the Lavin Series. Several of the fifty-five, though, were actually
specials too, such as the floating Mercury figure for the former
Gulf & Western Corporation, Lavin No. 10.

Robert Lavin gave American securities a modern appearance.
He quickly caught on to the need for good "color" (variations
in tone in a vignette), a factor that some of the other artists
never comprehended. He also was adept at depicting attrac-
tive females, and while he avoided what he called "sexist" de-
pictions of female nudity, he carried on the Foringer tradition
of obtaining the most attractive models and painting appeal-
ing, pleasing figures, especially females. He used more active,
interesting poses and was also schooled in symbolism and
mythology, providing fine ideas for allegorical vignettes. Per-
haps a more important contribution, however, was his trend,
growing more pronounced in the latter stages of the Lavin Se-
ries, of depicting ordinary people in business and work dress.
Still attractive, but no longer "beautiful" models. Office man-
agers, engineers, construction workers, and other ordinary
Americans. In fact, Robert Lavin probably defined a new "Capi-
talist Realism" art form for United States corporate securities.
Along with A. E. Foringer, Mr. Lavin ranks as one of the great-
est vignette artists of the twentieth century.

(See author's note on page 101.)
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A comparison of the newly-reported Dewey 27 specimen
with a .25 note bearing the June 15, 1861 printed date will
show that they are from entirely different plates; the printed
date variety was not produced by modifying the earlier plate.
The most noticeable difference is in the width of the frame
surrounding the design; on Dewey 27 this width is 6 3/ 16 ", on
the printed date variety it is 6 1 /j6". Other subtle differences in
the placement of the design elements can be observed on di-
rect comparison, or by placing one variety over the other and
holding them up to a strong fluorescent light.

From Dewey's published research and the information pro-
vided by this new specimen, it is possible to establish an emis-
sion sequence for these notes, which differs slightly from
Dewey's, as follows:

1. A run of about 2,000 to 2,500 notes, beginning with se-
rial number 1 and continuing through at least 1917, of larger
denominations and possibly fractionals, issued May 1, 1861,
signed by Wm. Lewis as agent for the Torrey brothers, used
initially at the Lower Squankum store and possibly later at the
Manchester store as well. Dewey varieties 25-32, inclusive. A
line for the place of redemption is printed at the bottom of
these and all other Torrey notes, above the serial number, but
no notes have been seen on which this place of redemption is
filled in. Perhaps the reason for this omission is their accep-
tance at both locations, but this is only speculation.

2. A second run of about 2,500 to 3,000 notes, containing
serial numbers 2734 through 4796, signed by Lewis and dated
June 1, 1861. It is now known that this run contained frac-
tional denominations as well as the $1 to $5 values. Same
Dewey variety numbers, also first used at the Lower Squankum
store.

3. A run of more than 3,000 notes, the first ones with the
printed June 15, 1861 date, signed by Lewis and containing
serial numbers 5141 through 8310. Dewey varieties 17-24,
inclusive (only fractionals of the .05 and .25 denominations
are known to exist, Dewey 17 and 19, respectively). By the
time these notes were issued, the Manchester store, located on
Locust and Union Streets in present day Lakehurst, had been
opened for business. The store, which still stands, was about a
block from the railroad station and was surrounded by work-
ers' houses. These notes could have been issued all at once, or
over a period of time as long as 17 months. They are found
well-circulated, and all but one were redeemed, as evidenced
by from one to three punch hole cancelations found on them.
All of the handwritten dates signed by Lewis notes are can-
celed.

The remaining notes in the emission sequence are signed by
a new agent, E(lizabeth) Torrey, wife of William A. Torrey,
and have handwritten or stamped "overdates" from Decem-
ber 1, 1862 through April 1, 1863. All bear the printed date
(June 15, 1861).

4. A run of 500 notes (serial numbers 1-500), containing
both fractional and higher denominations, with the words "Is-
sued Dec. 1st 1862" handwritten in ink diagonally across the
face. Dewey varieties 9-16, inclusive (three denominations
known). These words establish that the overdates on the E.
Torrey notes refer to dates of issue, rather than dates of re-
demption. In contrast with the Lewis notes, none of the E.
Torrey notes shows evidence of ever having been redeemed.

5. A run of 1,500 notes (serial numbers 501-2000) contain-
ing primarily fractional denominations, with the date "DEC 1"
(no year) stamped in ink twice upon the face. Dewey varieties
1-8, inclusive. Dewey assumed that the date of issue was 1861,

a logical assumption because of the printed year 1861; how-
ever, the date must be 1862 to fit into the serial numbering
system described herein.

In his study, Dewey assumed that a single set of serial num-
bers was used for the entire issue of Torrey notes, although he
observed the existence of two notes having the same number,
one signed by Lewis and one by E. Torrey. He assumed this
was due to a numbering mistake. As indicated here, I believe
that there were two sets of serial numbers, and that when Eliza-
beth Torrey succeeded Lewis as note-issuing agent, she started
over with serial number 1.

6. Runs of 1,400, 300, 500, 650 and 250 notes signed by E.
Torrey and date-stamped DEC 1 62, JAN 1 63, FEB 1 63, MAR
1 63 and APR 1 63 respectively. Same Dewey variety numbers.
The serial numbers for these runs begin with 2001, 3401, 3701,
4201 and 4851, respectively.

In conclusion, one observes that the notes signed by Eliza-
beth Torrey, although not numbered higher than 5100, have a
much higher survival rate than the larger emission signed by
Lewis; they are about eight times more common, according to
Dewey's study. Although the E. Torrey notes did circulate, many
of them are in new condition. One explanation may be that as
the Lewis notes were redeeemed they were replaced in circula-
tion by the E. Torrey notes, but it is not clear why this would
have been necessary. ■

LAVIN (Continued from page 97)

[AUTHOR'S NOTE: Many of Mr. Lavin's vignettes may be found on
modern stock certificates prepared by American Bank Note Co., can-
celled examples of which generally are available at modest prices from
stock and bond dealers. My thanks to R.M. Smythe & Co. for the illus-
tration of the Playboy painting; all other illustrations are from the
author's collection. Sources of information for this article: interviews
with Robert Lavin and information and material in the author's col-
lection.]

MISSISSIPPI (Continued from page 99)

pany to comply with the demand of Chief Hazen, and he has
been so notified. The plates from which the warrants were
printed are in possession of Great Western Printing Company
of Chicago, for which company the St. Louis corporation acted
as agent in this instance. The St. Louis company has been di-
rected by Gov. Stone to not surrender the plates, but at the
same time the local branch of the secret service has made an
imperative demand for them, acting under Chief Hazen's or-
ders. What action may be taken in the matter will, the St. Louis
Bank Note Company officials say, be directed by the Great
Western Company which has, however, been advised of Gov.
Stone's telegraphic instructions.

Jackson, Miss., July 16—Gov. Stone to-day issued another
installment of state warrants, making the total amount now
in circulation $125,000. Attorney General Johnson has advised
the governor to pay no attention to the demands of Chief
Hazen, of the government secret service. Several other states,
he says, have been in the habit of issuing these warrants and
no question has been raised.—St. Paul (Minn.) Pioneer Press,
July 17, 1894.
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