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Some Outstanding Counterfeits
of the Type 16

Confederate Note
by BRENT HUGHES

T HE crude paper money produced by Hoyer & Ludwig for
the issue dated July 25, 1861 brought down a storm of
criticism on Confederate Treasury officials. Any hopes

of setting up a government facility to print currency were
quickly set aside as they rushed to recruit other private con-
tractors to do the job. Intentionally or not, they introduced a
bitter competition among the contractors who each wanted an
exclusive contract. This contest resulted in the multitude of de-
signs of notes dated September 2, 1861.

The sheer volume of notes produced did provide the public
with a much needed medium of exchange, but it also caused a
lot of confusion, compounded by panic, when counterfeits
began to circulate.

Treasury officials moved to resolve their problems by acting
on three fronts. They would standardize the currency denomi-
nations in much the same way that U.S. currency is stand-
ardized today: new pictorial devices relevant to the
Confederacy would be used on the notes and quality would be
improved.

The obvious choice as pictorial devices would be portraits of
Confederate officials. Priority would naturally be given to a
note bearing the portrait of President Jefferson Davis. This por-
trait would have to be a quality job and Treasury Secretary
Memminger thought that he knew just the man to do it. He
selected Edward Keatinge, the talented engraver and partner in
the recently created firm of Keatinge & Ball.

How Keatinge had decided to move to Richmond is an in-
teresting story provided by the dean of Confederate
researchers, Dr. Douglas Ball. The whole thing was the result of
peculiar circumstances. When the Civil War began, Keatinge
was 36 years old and working for American Bank Note Com-
pany of New York. Not only was he a highly intelligent and
talented man, he was also a citizen of Ireland. This meant that
he was exempt from Union military service and immune from
possible charges of treason. Since he was also quite an ambi-
tious person, he kept his eyes and ears open for any opportu-
nity that might come along.

In August 1861 Keatinge heard that a man named Thomas A.
Ball had just arrived in New York from Richmond and was at
that moment engaged in a conference with American Bank
Note Company officials. Out of that conference emerged a new
company, Leggett, Keatinge & Ball, which would buy equip-
ment and supplies in New York and set up a printing plant in
Richmond. The sponsor would be the Confederate govern-
ment itself and lucrative contracts were thus assured.

The three men almost succeeded in smuggling their equip-
ment into Richmond by way of neutral Kentucky but a vigi-
lance committee made up of Unionist sympathizers discovered
the scheme and waylaid their wagons. Somehow the partners
escaped and arrived in the Confederate capital with little more

than their suitcases. Treasury officials set them up in business
with equipment and supplies from other sources.

Robert Leggett was soon forced out of the firm by Secretary
Memminger for security reasons and the company name be-
came Keatinge & Ball. It eventually became the premier cur-
rency contractor for the Confederacy.

Decisions were made in the Treasury Department to gradu-
ally standardize the currency. The $1 note would feature a por-
trait of Clement C. Clay, a Confederate politician who would
later dabble in some sabotage of Northern targets. The $2 bill
would portray Judah P. Benjamin, a cabinet member and Davis'
right-hand man (if such a person ever existed). The $5 note
would have a portrait of Memminger; the $10 note a portrait of
R.M.T. Hunter, a prominent Virginian and Confederate official,
and the $20 would feature Alexander H. Stephens, the Vice-
President. For some reason not clear to me, it was decided that
the $50 bill would bear a portrait of Jefferson Davis while the
$100 bill would be reserved for a portrait of Lucy Pickens, the
wife of the war governor of South Carolina. One might think
that the latter two selections would be reversed, with the presi-
dent appearing on the highest denomination at that time.

All of these people would appear on the notes dated De-
cember 2, 1862 and remain there with minor changes of design
until the end of the war. Only the $50 with Davis' portrait
would be issued all four years (Figure 1).

Edward Keatinge not only did an excellent job of engraving
the stern face of Davis—he turned out a handsome piece of cur-
rency. Gone were the crude lines and muddy printing of the
lithographs; Keatinge's plate rendered the note details sharp
and clear. Denomination counters and borders were quite in-
tricate. A beautiful green overprint caused joy among bankers
because the note looked the way banknotes had looked before
the war. Even Davis must have been pleased at the improve-
ment in the "look" of the note. For this issue alone, Keatinge &
Ball turned out 426,016 of the $50s.

Counterfeiters soon turned their attention to the $50 note,
even though it would be difficult to copy. They did an excellent
job with the result that their products are found today heavily
circulated. Many were almost worn out from business use be-
fore they were detected by alert tellers and stamped "COUN-
TERFEIT!' One such note in my collection is so marked face and
back, indicating that such counterfeits were considered very
dangerous by the Confederate Treasury.

The makers of these excellent copies were a different breed
from the likes of Sam Upham and his competitors. The signa-
tures are excellent forgeries of autographs on genuine currency;
the serial numbers look authentic and there are very few ap-
parent flaws, even under high magnification. The examples in
my collection will be discussed and illustrated in no particular
order. The flaws are so insignificant that I made drawings to
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show the tiny details. Between my drawings and the text, I hope
the collector can separate the counterfeits from the genuine
notes, although it is not easy.

Incidentally, it should be mentioned at this point that many
of these counterfeits are often sold as genuine by honest
dealers, most of whom do not have the Thian Register to check
the serial numbers against the signatures. In some cases the
counterfeit will have the correct number and signtures which

have been copied from a genuine note. In these cases it takes an
expert to separate counterfeit from genuine. Collectors should
be tolerant of such errors among dealers and tactfully point out
the mistakes which are all too easy to make with this particular
note.

We will start our examination with a detailed description of
the genuine note, which will be the basis of comparison with
the counterfeits to follow.

Figure 1
The Genuine Note

The genuine note is a steel plate (intaglio) engraving, a process which produces much finer detail than
any other. Everything about this note is excellent, including the delicate green lines behind the signatures.
The backgrounds of the "50" counters are incredibly fine with no muddiness of the ink. The vignette of
Davis has only a hint of a shirt button and the entire portrait is tilted slightly to the left so that Davis' right
eye is under the "n" of "Confederate"

The note is printed in black and green on excellent quality paper by Keatinge Ball, Richmond, VA,
whose inscription can be found either above or below the "Fundable" line on the left end. Some genuine
notes were printed on plain paper, some on red fiber paper without watermarks and some on red fiber
paper with watermarks "CSA" in script or block letters. One variety was printed on paper watermarked
"J. Whatman. 1862" This is a famous paper mill in England.

The varieties with plate letter/number combinations 1A, 2A, 3A and 4A are extremely rare today. To
form a collection of all the varieties of Type 16 would be a difficult task.
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Type 16 Counterfeit Number 1

Although this counterfeit is a lithograph it comes close to matching the genuine in workmanship. It is
printed on red fiber paper and is quite deceptive at first glance. The signatures are printed, there are no
serial numbers and the bottom margin has an inscription in tiny letters "Fac Simile of Confederate
Note" The large space between "Fac" and "Simile" and the use of the word "of" is different from the left edge
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inscription found on some counterfeits of other types. Like most such inscriptions it was printed with
enough space to allow it to be trimmed off easily.

Scholars have wondered for years why a printer would include such an inscription. Some believe it
was for legal purposes in case the printer were accused of counterfeiting. With the inscription intact the
note was legally a facsimile. If someone trimmed the inscription off later and passed the note off as gen-
uine, he alone might be arrested. Technically speaking, the printer could not be touched.

There is at least one flaw which gives this counterfeit away. At upper left, in the border, the corner leaf
is partly surrounded by a curved black line. This line curves to the right and intersects with another black
line which joins a small block next to the word "FIFTY' This second black line is double-width at its mid-
point whereas on the genuine note the black line is single width throughout. (See illustration.) Another
clue is the complete button on Davis' shirt. On the genuine note this button is only hinted at and is almost
missing.

Type 16 Counterfeit Number 2

This counterfeit is also a lithograph but is somewhat muddy in the black ink portions. It is printed on
plain paper of good quality. The signatures are written in brown ink and are excellent forgeries copied
from a genuine note. The serial number 43704 is written in small figures in brown ink. It does not agree
with the Thian Register which shows that number 43704 was signed by T.L. Crouch and T.O. Keesee. This
error would not have mattered during the Civil War because the public had no knowledge of such records.

Like the preceding counterfeit the button on Davis' shirt is obvious but the flaw in the upper left
corner is not present. The black line is single-thickness throughout, like the genuine note.

Portraits always give counterfeiters trouble and a close examination of Davis' face shows a slightly
different look. Such a flaw is not reliable because the so-called "stem look" may be caused by too much
black ink being used in the printing process.

The bottom margin of this note is closely trimmed, leading me to suspect that it once had an inscrip-
tion of some kind. Obviously there is no way to tell now.

Type 16 Counterfeit Number 3
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This counterfeit is a different engraving from the first two; the most obvious flaw is the decorative leaf in
the upper left corner border design. A part of this leaf points upward (see illustration) on the inside lower
tip and it is different also on the outer tip where it crosses the black line.

Once again there is an obvious button on Davis' shirt. The signatures are written in brown ink and
are excellent forgeries. The serial number 10348 is also written in brown ink and agrees with the Thian
Register, meaning that the genuine note with serial number 10348 was actually signed by Ellett and
Keesee.

The bottom edge is closely trimmed so an inscription may have been present when it was printed.
The note was heavily circulated but whoever detected it as a counterfeit made sure that it would not be
circulated again. He stamped the note "COUNTERFEIT" in black ink six times, three times on the face and
three times on the back.

This note is a quarter-inch shorter than the genuine for some reason, too much to be the result of nat-
ural shrinkage after printing. This difference in size has always puzzled researchers as it appears to be ob-
vious carelessness, but a desire to crowd as many notes as possible on a sheet may have caused the printer
to reduce it slightly. Most people would never have noticed it.

This is the back of my Type 16 Counterfeit Number 3 showing the three black "COUNTERFEIT" stamps.
The wear and fold marks on this particular note indicate that it passed as genuine for quite some time be-
fore it was detected as spurious by an alert bank teller or depository agent. One might assume that such
a counterfeit would have been burned by the Confederate Treasury Department; instead it was preserved
and managed to survive the war.

This enlargement of the Davis portrait on the genuine note shows that his
shirt button is indistinct. On all counterfeits known to me this button is quite
distinct and should lead the collector to examine the note thoroughly for other
flaws.

The decorative leaf in the upper left
corner of the genuine note is sharply
defined and graceful in shape with the
outer tips pointing downward
(arrows).

On one counterfeit note the decorative
leaf is almost entirely within the heavy
curved line and one tip curls upward
instead of downward. The leaf is

140
 poorly defined and is generally

"muddy" in appearance. This leaf is a
good detail to check when examining
this particular note.
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The upper left corner of the
genuine note shows a narrow
junction point where the two
arches meet (arrow). The tiny
lines around the arches are
clean and sharp as they are
within the decorative leaf. A
magnifying glass is useful at
this point.

paper. If the note appears to be very pale green, it is genuine; if
it looks tan or light brown it is counterfeit. I am told that the
subtle green tint of the genuine bill is the result of the intaglio
printing process used by Keatinge & Ball, something to do with
wetting the paper prior to printing. All the counterfeits I have
examined were made by a lithograph process in which the
green ink did not bleed and the paper remained the same color
front and back.

Since this situation may not be true for all Type 16 notes,
printing flaws are pointed out to maintain order in our exami-
nations.

Source:

Ball, Douglas, (April, 1983). Fortunes of war affected C.S.K.s note
printers, Bank Note Reporter.

Type & Denom. Treasury/Bank Serial
1 50 A60455/70-C
1 50 A142905/247-C
1 50 unknown/356-E
1 50 A889362/3260-E
1 50 B40495/4061-E
3 50 none/4759-D

Charter 1302 The Providence National Bank

Type & Denom. 	 Treasury/Bank Serial

Counterfeiters tended to be
careless about minor details.
Note in this upper left corner
of a counterfeit that the center
junction of the arches (arrow)
is double-width. Note also that
the arches are squeezed to fit
between the decorative leaf
and the rectangular box at
right where the border begins.

RHODE ISLAND (Continued from page 46)

Known Rhode Island 1902 Date Back $50 and $100 Notes

Charter 1007 The Mechanics National Bank
of Providence

	

50
	

A154961/275-E
	1 100

	
A155179/593-C

2 	 50
	

B102509/1525-E
3 	 50 	 none/1698-D

After examining a number of genuine and counterfeit Type
16 notes I may have discovered a quick way to determine if a
suspect note is genuine or fake. Lay the note on a sheet of white

I think it is easy to conclude that type 1 would be, by far, the
most common since this type was issued from June 15, 1908
(Hickman & Oakes, 24) to March 13, 1924 (Huntoon, Geo-
graphic, 53). Type 2 would have been printed only from March
15, 1924 (Huntoon, Geographic, 53) to August 26, 1925 (Hun-
toon, Highlights, 12) a period of about seventeen months.
Type 3 would have been produced from August 26, 1925 to
February 15, 1926 (Huntoon, Highlights, 12) when the last
1902 Date Backs were shipped from the Bureau of Engraving
and Printing to the Comptroller of the Currency. Type 3 notes
were issued for a period of just under six months. If a survey
were conducted of known 1902 Date Back $50 and $100 notes
from all states, I have no idea if type 2 or type 3 would be the
scarcest. I'm just happy to have one of each type in my collec-
tion . . . even if they are from Providence.
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In this counterfeit all of the
curved lines in the upper left
corner are too heavy, including
the arches which are also
double-width at their center
junction (arrow). The black
ink gives an overall "muddy"
impression throughout the
note. Counterfeiters knew that
people did not examine their
paper money carefully, so they
often glossed over fine details.
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