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Some Currency Models and
Their Engravers

by GENE HESSLER

I N 1989, during a visit to the Bureau of Engraving and
Printing (BEP), I found some art work that served as
models for currency. My list of subjects to be researched

and written about becomes increasingly longer. So, before an-
other four years transpires, I thought I should at least identify
this material for those who might share my interests. With the
exception of two examples, all were used on military payment
certificates.

In 1946 the BEP agreed to produce currency for the Kingdom
of Thailand. Following the design of this series of 1, 5, 10, 20
and 100 baht notes, the Tudor Press in Boston, Massachusetts
was contracted to print the notes lithographically. The name of
the Tudor Press is familiar to collectors of military payment
certificates; this company printed Series 461, 471, 472 and 541.

The portrait on the Thai notes was based on a three-quarter-
length photograph of the young King Rama VIII. In style, this
emission of notes closely resembles military payment certi-
ficates Series 461 and 471.

The following examples were used on military payment cer-
tificates. Unless attribution is made, records at the BEP do not
identify the artist or modeler.

The original art work for Liberty on the 5(1 -50(I, Series 691.

The head of Liberty on the 54-504 notes, Series 591, based on
the Statue of Liberty by sculptor Frederick A. Bartoldi, was en-
graved by Matthew Daniel Fenton. Mr. Fenton was born in
Washington, DC on 6 March 1906, and was educated in that
city. His art studies included work at the Corcoran Gallery
School of Art. On 16 May 1918 a young Mr. Fenton joined the
BEP as a messenger. He began his apprenticeship as an en-
graver on 19 July 1923. Mr. Fenton probably retired from the
BEP ca. 1970.
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A reversed profile of Liberty as seen on the 10( note, Series
611 and the soldier on the $20 note, Series 681 were engraved
by Arthur Dintaman who was born in Lebanon, PA on 29 April
1919. This engraver was educated in Washington, DC, including
art studies at the Abbott School of Fine and Commercial Art
and the Corcoran Gallery School of Art. Mr. Dintaman's ap-
prenticeship at the BEP began on 20 March 1939. Tiara, on the
$1 note and the female profile on the $10 note, both Series 611
were engraved by Mr. Fenton.

The art work, which served as the model for the following
fp yrfour notes, was created by Charles Ransom Chickering. Mr. 	 *'R

Chickering was born in Smithville, NJ on 7 October 1891. He
was educated in Philadelphia, including studies at the Pennsyl-
vania Museum of Art and the School of Industrial Art. Mr.
Chickering started at the BEP on 1 April 1943 as an apprentice
pantograph operator. He began his apprenticeship as an en-
graver in 1946. After this artist retired on 31 October 1961, he
returned to the BEP on 6 November 1961 to work as a designer.
On 2 May 1970 Mr. Chickering died in Island Heights, NJ.

The original art for the 10(t note, Series 611 and the $20 note, Series 681.

Tiara, by C. R. Chichering and engraved by Matthew Fenton, appears
on the Series 611 $1 note.

This lovely model was drawn by C.R. Chickering and engraved by
Charles Brooks for the Series 611 $5 note.

The female portrait on the $5 note, Series 611 was engraved
by Charles A. Brooks. This prolific engraver was born in
Washington, DC on 26 April 1905. He was educated in Phila-
delphia, where he later engraved for the E.A. Wright Co. from
1920 until 1925. He started at Wright Co. when he was 15 years
of age. Mr. Brooks worked as a self-employed engraver from
1928 to 1937. On 23 March 1938 Mr. Brooks joined the BEP; he
remained there until 1947. He then engraved for the Security
Bank Note Co. until 1948 when he rejoined the BEP. Mr.
Brooks retired at the end of 1966.
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These four progressive proof impressions represent the four printing
stages for the $5 note with the portrait of Miss Ann lzard engraved
by Charles Brooks.

The portrait of Miss Ann laird, based on a painting by Gilbert
Stuart, was also engraved by Charles Brooks. This engraved por-
trait, with the hair of Miss Izard slightly altered, was used on
the $5 note, Series 591.

Ann Izard was one of four daughters of Ralph lzard (1741-
1804), a delegate to Congress from South Carolina in 1782,
and a U.S. senator in 1789. Ralph Izard and his wife Alice sat for
a portrait by John Singleton Copely, a contemporary of Gilbert
Stuart.

Europe, a cameo-like female profile seen on the back of the
$5 note, Series 641, was engraved by Mr. Dintaman. The
modeler is unknown; however the original source for this
profile is Architectural Armaments in Berlin, printed by Rom-
meler & Jonas in Dresden.

This elegant portrait was model for the engraving by Richard Bower
for the Series 591 $1 note.
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The female profile that resembles a Hollywood glamor pho-
tograph from the 1930s, on the $1 note, Series 591, was en-
graved by Richard M. Bower. This engraver, who was born in
Harrisburg, PA on 27 June 1917, studied at the Corcoran Gallery
School of Art, as did a number of his colleague& Mr. Bower
joined the BEP as a pantograph operator in 1943. He retired
from the BEP on 30 June 1972.

There was a piece of art by Mr. Chickering that was engraved
by Richard Bower in 1958; however, there is no indication as to
the intended use. The head is based on Freedom, the statue by
sculptor Thomas Crawford that stands atop the U.S. Capitol
Building.

For art and engraving attribution of two additional military
payment certificates by this writer, see "Ceres: An Engraving by
G.F.C. Smillie," PAPER MONEY No. 160, p. 135. ■

SPLITTING TEN-DOLLAR BILLS
Baltimore Sun: A new departure in the way of counterfeiting

money was brought to light at the United States sub-treasury in
Baltimore a few days ago. A somewhat torn $10 government
bill was presented at the cashier's window with a request for
change, which was given. The note was sent to Washington as
mutilated currency, and was returned with the information
that one side of the note was good, but the other side was a
well-executed counterfeit of the original. It was found that a
$10 bill had been split, the face being separated from the back,
a seemingly impossible undertaking. The original face with a
counterfeit back had been used, and it is quite likely that a gen-
uine back with a well executed face had been passed in some
other quarter. The portion of the note was worth exactly its
proportion of the whole, or in other words, $5.

More recently another $10 "face" was presented at the
cashier's window, with a similar request for change. The clerk at
the window, suspecting the bill, told the man who handed it in
to wait a moment until he could consult Dr. Bishop, the sub-
treasurer. Dr. Bishop recognized in the note the familiar game,
and said it was worth $5. When the clerk returned to window,
however, the man had left without waiting for his change. The
sub-treasury, which was out $5 on the first transaction was
evened up by the second.

This system of manipulating paper money is perhaps one of
the most dangerous forms of swindling ever attempted. One or
more genuine "faces" mixed with several whole notes would be
liable to deceive expert bank tellers. The face bearing un-
doubted proof of genuineness, very few would be apt to ex-
amine the backs of all the notes, unless something in the feel
of the paper might arouse suspicion. Then should any one, es-
pecially if not so expert as a bank-teller, happen to strike the
counterfeit side and have his doubts about the notes, a glance
at the other side would possibly set at rest all questions.—Wood
County Reporter, Grand Rapids, Wis., Oct. 21, 1886.

(Comment: The foregoing item is especially interesting to
the compiler because since the inception of this column he has
wished he could reprint a remembered item from an old
printing trade journal. The item described a formula, or
method, for splitting sheets of bond paper; it ran, probably in
Graphic Arts Monthly, about forty-five years ago.

The process could be applied to splitting bank notes to pro-
duce transparencies to aid production of counterfeit plates in
the manner suggested by the work of primitive photographer
William Henry Fox Talbot. [PAPER MONEY, May/June, 1979.]
No report of that use has been found to date, but it cannot be
discounted since this item shows bank notes were split.)


	Some Currency Models and Their Engravers

