
by K.S. BAUMAN

Sue Bauman, wife of the author, at home with examples of her work based on two U.S. paper
money engravings.
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NumisArt An Approach

V ERY few people have the opportunity to display their
art as widely as those who prepare the engraved de-
signs for foreign and U.S. currency. Such an oppor-

tunity was used by George F.C. Smillie when he created the por-
trait vignette of Chief Running Antelope for the United States five
dollar silver certificate.

Born in what is now South Dakota in 1821, Running Ante-
lope spent some time in the service of the army as a scout with
General Harney. In 1868 he attended the Great Council of the
Sioux at Fort Laramie and Fort Rice as a member of the escort
of Father Pierre Jean DeSmet. Running Antelope made the
closing speech at the council, and it was probably here that he
received the peace medal portraying President Andrew
Johnson, which he is wearing in his portrait.

Running Antelope ('Ta-to-ka-in-yan-ka") was made head
chief of the Hunkpapa band of the Sioux Nations during a visit
to Washington DC to meet President Grant in 1872. During
this visit Running Antelope was photographed by Alexander
Gardner who intended the photograph as part of the Bureau of
Ethnology record of physical characteristics and accoutrements
of the various Indian tribes. This was the photograph used by
Smillie as the basis for the engraved portrait. However, the
photograph showed Running Antelope wearing only three
tong feathers on his head and this was deemed unsuitable for
the engraved portrait. An employee of the Bureau of Engraving
and Printing posed in a Shawnee war bonnet borrowed from
the National Museum and this was the model for the head-
dress in the Smillie engraving of Running Antelope.



One of 250 signed and numbered lithograph prints of Running Antelope by
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This color print of a water color by Sue Bauman
back of the 1918, $1 Federal Reserve note.

s based on the Robert Fonickau engraving of the Eagle with Flag, which appears on the

acquire an especially nice
delight turned to action.

The name of the Hunkpapa
tribe was also spelled "Oncpapa"
and this was the spelling used by
Gardner on his photograph.
Somewhere along the way the "c'
in "Oncpapa" acquired a crossbar
and became "Onepapa," and so
Running Antelope has been
mistakenly known by many col-
lectors as "Onepapa" ever since.
From 1878 until he died some-
time between June 1896 and
June 1897, Running Antelope
served his people as leader and
negotiator with the U.S. authori-
ties at the Grand River and
Standing Rock Agencies. During
this time he led the last great
Sioux buffalo hunt in June of
1882.

Our acknowledgment and
thanks must go to Forrest W.
Daniel and to PAPER MONEY
for their permission to extract
the foregoing information on
Running Antelope from the ar-
ticle by Mr. Daniel published in
PAPER MONEY, Vol. VIII. Mr.
Daniel undertook exhaustive re-
search into the life of Running
Antelope and wrote an authori-
tative article on the subject in
1969. That article, as well as one artist Sue Bauman.
by Bob Cochran on the subject
of Indians and U.S. paper money, found in Vol. XXXI, No. 5, is
well worth reading.

As a young boy I collected
stamps and coins and learned to
appreciate the older and better
examples of both, even though
I could not afford them. During
my historical studies on the way
to becoming a registered ar-
chitect, my interest in collecting
was rekindled. Once married
and with a young family, I be-
came a part-time dealer at local
shows to help me indulge my
hobby. As the coin market
declined in the early '80s, my
interest in paper money in-
creased.

My wife Sue, an artist since
high school, had shown
moderate interest in my hobby
until the artwork on my growing
collection of paper money cap-
tured her imagination. The
beauty of the art on both foreign
and United States notes fasci-
nated her and she was particu-
larly intrigued by the vignettes
on older U.S. paper money. This,
coupled with a poster Sue had
purchased for my office by Peter
Max, depicting his interpreta-
tion of Lady Liberty on the U.S.
peace dollar, inspired her to
plan a painting of Running
Antelope. When I managed to

1899 five dollar silver certificate, her
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In addition to her artistic love and respect of the paper
money engravings, Sue enjoys reading about the history of the
notes' artwork and the engravers. Finally, after learning some of
the history of the note, she began to create a transparent water-
color of the vignette of Chief Running Antelope, faithfully in-
terpreting Smillie's original engraving. The smooth flowing
half tones of the watercolor technique provide interesting con-
trast to the detailed engraved vignette by Mr. Smillie.

The growing number of requests from collectors for copies
of Sue's Running Antelope painting has motivated us to have
limited edition, signed and numbered lithographs produced.
Some collectors only dream of owning this very popular note
while others, although they own one, keep their treasure
hidden away in a safe deposit box and cannot enjoy the beauty
of it. Our limited edition lithographs of this painting will allow
interested collectors to own and enjoy a piece of historical
numismatic art.

Sue has also been inspired to start researching the history
and background of other vignettes and is discovering a whole
new world of interest. She has completed the American eagle
and flag from the back of the 1918 one dollar Federal Reserve
note shown in one of the enclosed photographs. She is cur-
rently painting her version of the St. Gauden's $20 gold piece.
However, the next subject she plans on painting from paper
money is Chief Hollow Horn Bear, whose likeness can be found
on the U.S. ten dollar military payment certificate, as well as on
a U.S. postage stamp.

Meanwhile, Sue's art is increasing my own enjoyment of
paper money as she points out to me details on foreign and
U.S. bank notes which I had not noticed until now.

For additional information, contact me at the following ad-
dress: P.O. Box 250027, Franklin, MI 48025-0027.

-gyp	 J

PAPER COLUMN (Continued from page 100)

combination for The First National Bank of the City of New
York reached the second million, and B-prefix bank serial
numbers appeared for the first time.

VARIETIES

The prefixed bank serial number variety comes with and
without a treasury serial number, depending on if it was
printed before or after August 22, 1925. It is possible to find
notes from the same bank exhibiting both of these varieties.
However, the B-prefix notes issued by The First National Bank
of the City of New York occur only with duplicate bank serial
numbers. Additional combinations are such notes with and
without geographic letters, and with and without engraved
bank signatures. Geographic letters were phased out on March
13, 1924, and engraved signatures were used beginning in 1921.
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Syngfaphic Vignette6

by ROBERT LLOYD

To pick up on a previous story, the decade of the 1920s was an
exciting time for paper money collectors, and National Bank
notes were right in the thick of it. The old series of 1882-1908
"value backs" were rapidly disappearing. This writer recalls
having not more than a dozen of them in his hands.

Increasing numbers of small banks were converting to state
charters to ease take-over by large city banks, which were
pushing for state-wide banking laws. The usual method of
take-over was to obtain a foothold on the board of directors,
and then make an offer for the shares that was financially very
attractive. This fits in well with the American concept that
"bigger is better!'

In a very few years many of the remaining small banks, in the
Niagara Frontier area at least, were gobbled up by the titans.
Only the survivors would issue small-size notes.

This writer saw a notice in the local newspaper announcing
the proposed conversion of the State National Bank of North
Tonawanda, New York, to the State Trust Company. Knowing
that surrendering a national charter would mean an end to the
issue of bank notes, and that remaining notes on hand would
be sent in for cancellation, time was of the essence. So, I made
a quick trip to the bank to obtain a $5 note, 1908 face with
plain back, Charter number E6809, bank number 39205,
Treasury number V840 411E. A week later would have been too
late. I cherished this note for years, as the facsimile signatures
of the bank officers were prominent citizens well-known to my
family.

An unfortunate aspect of national currency availability was
the fact that many banks would not pay out notes from other
banks with federal issues. Notes of other banks would be set
aside, and sent to the Treasury for "redemption:' This way the
bank could remit to the Federal Reserve their "dues" and build
up reserves on deposit with the Federal Reserve. How many
hundreds of thousands of perfectly usable notes, which had
months of useful life left in them, were thus retired and can-
celled will never be known. Liquidating banks returned packs
of crisp notes! This practice was going out of style in the late
1920s.

In this connection, the author referred to the Commercial &
Financial Chronicle which was available in the local library. The
late Darwin R. Martin, entrepreneur from Buffalo (later San
Francisco) claimed that it was the best financial publication
available. Each month it carried a report from the Comptroller
of the Currency listing national banks applying for charters,
those in liquidation, and those merging with others under old
or new charters. Sure enough, in due time the State National
Bank of North Tonawanda was listed as being in "voluntary liq-
uidation!' Those researching national banks, their origins, de-
mise, etc. will find this publication very useful. It also gave the
monthly circulation statement of all the currency issued by
denomination and class, a service no longer provided.
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