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FRANK LESLIE'S
CONFEDERATE NOTE

And Its Progeny
by BRENT HUGHES

0
 F the sixty-nine or seventy recognized types of Con-

federate currency, about thirty were copied and
passed as counterfeits during the Civil War. There

were also counterfeits of notes issued by towns, cities, states,
private businesses and individuals.

Confederate counterfeits, like others, were usually produced
in secret by persons fearful of being caught. As a result, we
seldom know the name of the makers, even though they may
have produced thousands of spurious notes which did great
harm to the Southern economy.

An interesting exception to the secrecy rule was a group of
counterfeits of the $10 Liberty and Shield with Flagnote, Criswell
Type 10, of the July 25, 1861 issue. By careful examination of
minute details it is possible to show that all of these counter-
feits descended from a copy whose maker is well known—
Frank Leslie, publisher of Frank Leslie's Illustrated Newspaper.
Leslie and his competitor, Harper's Weekly, occupied a special
niche in Civil War journalism. Through the use of illustrations
they provided a vivid account of Civil War military activities to
the millions of people who could not read. Creating these il-
lustrations, or pictorials as they were called, was not an easy
task. To explain why, we must digress for a moment.

The chemical half-tone engraving process, which allows the
mass-printing of photographs so common today, was not in-
vented until about 1885. To create a pictorial, a newspaper or
magazine had to first make a woodcut. An artist sketched the
lines on a smooth block of wood, then a highly-skilled
woodcut engraver used a razor-sharp steel cutter called a
"burin" to cut the lines into the block. Very small lettering was
very difficult to do, so engravers often enlarged it or changed
the shape as required.

When the woodcut was finished, a primitive form of plate-
making was used to create an "electrotype" Hot wax was poured
over the woodcut and allowed to cool. The wax filled every tiny
cut, capturing the image in wax. Coated with a substance to
make it electrically conductive, the wax block was suspended in
a tank in which copper molecules were attracted to it. A very
thin shell of copper was built up which had to be supported on
the back with molten lead. It was then attached to a wood
block of the proper thickness to make the assembly type-high
to fit the printing press.

This process was quite slow and expensive, but Frank Leslie
managed to make it a commercially viable venture. He assem-
bled a large staff of artists and engravers who worked together
to reduce the time and cost of such work. Many artists stayed in
the field with the soldiers, turning out highly imaginative
sketches of battles, camp incidents or other interesting events.
Some of these artists sketched directly on blocks of wood, but

most sent their papers to New York City where Leslie's staff
made the woodcuts and electrotypes. Some engravers special-
ized in backgrounds, some did people, some engraved arma-
ments, while others handled lettering and maps.

To speed the process, Leslie made up a large wood block of
many small blocks held together in an iron frame. After the
artist made his drawing, the various smaller blocks were as-
signed to engravers. When they were all finished the small
blocks were reassembled in the iron frame and a master en-
graver would carefully cut across the joints to complete the en-
graving. The electrotype plate would be made from this master.
With this method Leslie would often portray a battle with a
full-page woodcut. Some of these were framed by subscribers
and hung on the wall, and some survive today.

In December of 1861 Frank Leslie acquired a genuine Con-
federate Type 10 note. It bore serial number 10447 and the au-
tograph signatures of C.C. Thayer and John Ott. At the bottom
center was the name of the printer, Hoyer & Ludwig of Rich-
mond, Virginia, which used stone lithography to turn out
170,994 specimens of this note for the Confederate Treasury
Department.

Leslie's engraver took quite a few liberties in his rendering,
but since the subscriber had not seen the genuine note it was
not considered important. The serial number and signatures
were included along with the other design elements. After the
large word "Confederate" at upper center, he added a rather
mysterious hyphen-like mark not present on the genuine note.
At lower left, the figure of Hope with Anchor is very different; her
flowing shawl is deleted from below her arm so that the entire
anchor is visible. At bottom center, Leslie's engraver made an
error; he spelled "Hoyer" as "Noyer," which forever branded the
woodcut as a copy. Just above this error the engraver enlarged
"Richmond, Va. July 25th 1861" so much that he did not have
room to insert it under the "TEN DOLLARS" label, so he simply
cut off the tops of the capital letters R, V and J.

We should also note that the block was made up of three
pieces of wood. The joints can be seen as fine white lines just
to the right of Hope and under the eagle's right wing at center.
We can assume, therefore, that three engravers probably
worked on this woodcut (Figure One).

The rebel note was published with little fanfare on page 118
of Leslie's issue dated January 11, 1862. The full page is in my
collection, along with a clipped note, which someone
preserved. On the sheet someone used water color to tint the
bill a light green to make it look more like "real money" Leslie's
caption says simply "FACSIMILE OF A TREASURY NOTE,
LATELY ISSUED BY THE CONFEDERATE GOVERNMENT,
RICHMOND, VA:' Around the note are blocks of text about the
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Figure One—Frank
Leslie's facsimile Con-
federate note as pub-
lished. Someone clipped
the note and preserved
it as a souvenir.
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The back of the Figure One note shows part of a large woodcut of the Battle
of Dranesville, Virginia. This back printing probably prevented the note
from being passed off as genuine.

Battle of Dranesville, Virginia. The page on the back has a battle
scene woodcut, part of which is on the back of the note.

The scene now shifts to Philadelphia where William
Harding, editor of The Philadelphia Inquirer may have seen Les-
lie's edition and decided to publish another Confederate note.
He acquired a $5 bill, the famous "Five Females," Criswell Type
31. This is an exquisite steel-plate engraving by American Bank
Note Company disguised as "Southern Bank Note Company,
New Orleans" It is printed in black and red on fine paper.
Harding's note bore the serial number 364 of a total issue of
58,860 notes. It had the autograph signatures of Temple Ellett
and Harrel H. Goodloe. The note is a fine example of the en-
graver's art.

We don't know who converted Harding's genuine note to a
woodcut but it was a most difficult assignment. The red por-
tion was included as if it had been originally printed in black,
serial number and signatures were included and the result was
a very crude rendering of the genuine note.

Harding put the facsimile on the front page of his Monday,
February 24, 1862 edition with a rather humorous caption in
which he needled American Bank Note Company and the "so-
called Confederate States of America at Richmond!' The pic-
torial of the rebel note attracted a local storekeeper, Sam
Upham, to buy an electrotype from Harding and launch his ca-
reer as publisher of Confederate "facsimiles"

His instant success in this venture led Upham to buy an elec-
trotype of the Type 10 note from Frank Leslie with which he
turnedout thousands of copies with his advertisements on the
bottom margin (Figure Two). Smugglers trimmed off the ad
and passed Upham's products as genuine, thus beginning the
parade of counterfeits which followed.

Upham responded to requests for his "facsimiles" without
printed serial numbers, signatures and his advertisement. Ap-
parently Upham had his printer simply cut off these elements,
because the rest of the note is exactly the same as Leslie's
original. I have one of these notes on which someone did a
very neat job of writing in serial number 1567 in red ink and
signatures "A. Botell" and "D.W. Neff' in brown ink. These
names are fictitious because no clerks with those names were
authorized to sign genuine notes (Figure Three).

Another woodcut artist simply copied one of Sam Upham's
or Frank Leslie's notes. He cut in the same serial number 10447
and the Thayer-Ott signatures. But like all such engravers, he
was bothered by small lettering. He had access to movable
type, so, instead of trying to engrave the small letters, he cut
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Figure livo—The Sam Upham facsimile made from a plate purchased front Frank Leslie. To promote sales Upham added his adver-
tisement to the bottom margin='FAC-SIMILE CONFEDERATE NOTE.—SOLD WHOLESALE AND RETAIL BY S. C. UPHAM
403 CHESTNUT STREET PHILADELPHIA."

The genuine Type 10 note printed by Hoyer & Ludwig of Richmond, Virginia. The conversion front stone lithograph to woodcut by
Frank Leslie was difficult.
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Figure Three—Sam Upham openly advertised in the newspapers that he would furnish his copies with blank spaces for signatures
and serial numbers and without his ad on the bottom margin. Obviously it would be easier to pass off the notes as genuine if the
signatures and serial numbers were written in colors as on genuine notes. This counterfeit has the fictitious signatures Botell" and
"D. W Neff' written in brown ink and the serial number "1567" written in red ink. The wide bottom margin indicates that the ad
was left off by the printer and not trimmed off with scissors.

This note might be found today with any combination of signatures and serial numbers since they would be limited only by the
imagination of the person doing the writing.

An unknown woodcut artist copied one of Leslie's or Upham's facsimiles but did not try to engrave the tiny lettering. Instead he in-
serted movable type at upper left, middle right end and bottom center. His work is quite crude but was good enough to fool many
people into accepting it as genuine.

openings in his wood block and inserted type. Thus his copy is
a hybrid—it is a woodcut with typeset "Receivable in payment
of dues except export dues" at upper left, "Fundable in Con-
federate States Stock bearing Eight per Cent interest" on the
right end and "for REGISTER" and "Noyer & Ludwig, Rich-
mond, VA:' at bottom center. It was so cleverly done that
modern collectors often fail to notice it (Figure Four).

As expected there are many minor differences between the
original creation by Leslie's staff and this new woodcut, which
incidentally was made of two pieces; the center joint is clearly
visible on the note. The engraver left out the cross-stroke of the
"f' in the word "of' after "States" at upper left. He copied the
mysterious hyphen after the large word "CONFEDERATE" but
reduced its length by about half. The face of Hope is crudely
done, as are the signatures. Still we know that it passed into cir-
culation, much to the distress of Confederate officials.

The last counterfeit in the group descended from Leslie is
still shrouded in mystery. It is the same black-printed copy as
Figure Four but someone overprinted a large "CSA" in green
ink across its face. It is unlikely that these overprints were
produced during the Civil War because no genuine note has
such large "CSA" letters in its design. The most likely explana-
tion is that provided by Arlie Slabaugh in his book Confederate
States Paper Money. It seems that long after the war a printer
named R. Toney of Richmond, Indiana made many such items
for a coin and currency dealer named Al Bonsall of the same
city. This work was done at a time when collecting Confederate
notes was becoming a popular hobby. Bonsall had many cus-
tomers who were looking for new varieties to add to their col-
lections, and Bonsall got the idea of creating new varieties by
overprinting common varieties which he could obtain in
quantity.
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Enlargement of the Sam Upham facsimile with his advertisement on the bottom margin. Note that Frank Leslie's woodcut artist misspelled the
name "Hoyer" as "Noyer" in the name of the Confederacy's contract printer at bottom center.
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Figure Five—This note is the copy by an unknown woodcut artist with an additional very large "CSA" overprint in green ink. Arlie
Slabaugh believes that it was done long after the war by a man in Richmond, Indiana named R. Toney. His purpose was to create
a new variety to sell to collectors.

Continued on page 99
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The bank was dissuaded from establishing a full-scale cur-
rency laundry for its own use. The war in Europe was causing
shortages of dyes for ink and linen for paper, which would
eventually lead to notes totally unsuited to laundering.

One group, however, was violently opposed to the operation
of the laundry from its inception; it consisted of the printing
pressmen who printed the bills at the Bureau of Engraving and
Printing. An article, "Washed Money, the Counterfeiters' De-
light," appeared in their publication The Plate Printer, on
January 15, 1913, and was reprinted by the Government
Printing Office as a Senate Document. The article opened with
an Associated Press dispatch, which read in part: "Alarm seized
the officials of the United States upon the discovery of a
remarkable counterfeit $5 silver certificate, the most dangerous
imitation of American currency since the famous 'Monroe
head' $100 bill was suppressed in 1898.

"So nearly perfect is the spurious note that officials of the
cash room of the Treasury declared it was genuine and un-
swervingly held to their belief that it was a washed note.
Herman Moran, Assistant Chief of the United States Secret
Service, detected slight variations from the original, however,
and stamped it unqualifiedly as a counterfeit . . . "

The vehemence of the printers' opinion of the washing
process was expressed in the colorful journalistic prose of that
time. The opening paragraphs state:

"The above Associated Press dispatch is an excellent text for
a discourse on the evils and dangers of washed money. If the
salaried officials of the Government will persist in cheapening
the artistic quality of the people's money subjecting it to the
grave dangers of having spurious issues injected into it, it be-
comes the duty of those qualified to do so to speak in the
people's interest. Who better qualified to speak than the men
who make the money of the people? We assert that the plate
printers have a double duty and responsibility in this
matter . . . As American citizens, it is their right and duty to
champion the interests of the people when they know that
those interests are menaced by men whose purpose is to make
reputations for themselves by foisting on the Government false
and degrading economies. From this high ground we will
battle fearlessly for our art and the people's interests, and will
at all times join issue with the enemies of both.

"The effect of the operation of the washing machines is to di-
vide our paper currency into two classes—new money and
washed money. The first class is the result of an excellence in
money-making methods which the Government for more than
half a century has striven to attain. The engraving and hand-
roller plate printing arts had well-nigh reached perfection in
making the money of the United States, and it was as near
counterfeit proof as it was possible to make it. The washing-
machine product is the new money deteriorated and im-
poverished. Old things can not be made new, and this fact will
be strikingly illustrated to all the people when they shall see
the money which the Treasury washing machines are now
turning out for them.

"Washed money is faded and lifeless. It bears about the same
relation to new money that one man, who has been ill for a
year with chills and ague, does to another in the full bloom of
perfect health . 

The printers then state that by issuing "soapsuds money" the
government shifted responsibility for determining the
genuineness of money to the people when even Treasury
officials were hard-put to determine whether a note was coun-
terfeit or merely washed.

According to the printers it had been suggested that the
production of new notes by the Bureau of Engraving and
Printing in 1914 be reduced from 90 million sheets to 60 mil-
lion sheets. At four notes per sheet this would mean that 120
million washed notes would have to be returned to circulation
to maintain the normal volume of money in use. They insisted
this massive dilution of the quality of United States currency
would be made at the expense of the people in outlying areas
since banks in Washington would not place washed money in
circulation there.

The Treasury's money laundry was short-lived. With the out-
break of World War I the supply of new linen cuttings used in
the manufacture of currency paper was cut off and cotton had
to be substituted in part. Eventually linen had to be eliminated
completely from the paper, and since the new paper could not
be laundered satisfactorily the washing process was aban-
doned. The final use of the machines appears to have been in
1918.

When return to the use of 100 per cent linen paper was con-
templated in 1921, resumption of washing currency was also
considered. The Secret Service strongly opposed the plan and
the laundry never reopened.

References:

The Numismatist, September 1912; August 1916
Washed Money, the Counterfeiters' Delight, GPO 1913
History of the Bureau of Engraving and Printing, 1862-1962
Bureau of Engraving and Printing, Henry 1. Holtzclaw, Director, Cor-

respondence

CONFEDERATE NOTE (Continued from page 94)

An examination of other notes believed to have been made
by Toney and Bonsall reveals the same shade of green ink as
used on the "CSA" overprint, so Mr. Slabaugh may be correct in
his belief (Figure Five).

In summary these crude counterfeits demonstrate the ob-
vious futility of the Confederacy's use of autograph signatures
written-in by an army of clerks at the Treasury Department. The
public was left confused by the hundreds of signatures and
paid little attention to them. The Confederate Congress had
many bankers among its members and it may have been their
unwillingness to break with tradition that led to the auto-
graphs. Four years before the war they had signed the notes is-
sued by their banks and they may have felt that the
Confederate Government should continue the practice. A lot of
money was wasted in the effort.

Another lesson learned was that if a government issues
crudely engraved currency it can expect counterfeiters to move
in quickly to copy it. Leslie and Harding demonstrated that co-
pies could be made and passed off as genuine on unsuspecting
victims. Thus, they paved the way for more sophisticated coun-
terfeiters here and abroad to reap a sad harvest all over the
South.
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