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Paper Money Whole No. 163

Counterfeits of the Confederate

"INDIAN FAMILY" Note
by BRENT HUGHES

T HE genuine Criswell Type 22 Confederate note is an
exquisite steel-plate engraving by the New Orleans
office of American Bank Note Company of New York,

operating as the "Southern Bank Note Company, New Orleans"
Under very difficult circumstances, Samuel Schmidt and his
small staff managed to print 58,860 of these notes before the
Confederate Treasury Department shut them down.

The note is described by Criswell as "Group of Indians, Thetis
left, Maiden with 'X' at Right!' For convenience, most collectors
call it the Indian Family note because the center vignette
portrays a brave, a squaw holding a papoose and a young boy,
presumably their son (Figure 1).

The tireless team of Temple Ellett and Harrel H. Goodloe
signed 20,000 of these notes, and almost all guidebooks
portray notes with their signatures. Other teams signed the rest
of the notes, of course, but the Ellett-Goodloe notes seem to
dominate the specimens that exist today.

All the counterfeits of this note that I am aware of also bear
the Ellett-Goodloe signatures and are based on a note bearing
plate letter "C" and serial number 3312. We also meet the rather
mysterious individual named Adrian Sharp whose name
appears on some of the counterfeits. He was the probable
woodcut artist who created the first copy of the Type 22
Confederate note for a newspaper or magazine. Such artists
were prized employees and, as a result, Sharp may have been
allowed to "sign" his work. (See PAPER MONEY No. 155,
p. 157).

A word of caution is in order at this point. Some authors of
recent articles in various numismatic publications make posi-
tive statements about Civil War history and have chided me for
using such words as "apparently," "presumably" and the phrase
"it would appear" in my writing about Confederate counter-
feits. I use such qualifiers to indicate that I do not have positive
evidence in some of these matters. I am making educated
guesses and want the reader to understand that. Someone once
said that history, as recorded in modern textbooks, is nothing
more than "lies agreed upon!' All accounts of historical events
are biased to some extent, depending upon the writer, so hard
facts are difficult to come by.

In spite of extensive research, Sam Upham, the Philadelphia
shopkeeper turned publisher, remains an enigma. Some be-
lieve he was an innocent seller of souvenir facsimiles of Con-
federate notes. Others believe he produced such notes
knowing full well that they would be passed off as genuine.
Still others believe he was an agent of the Union government
who used paper and ink supplied by that government to flood
the South with counterfeits and thus destroy the confidence of
the people in their paper money. Whatever he was, he was
deeply involved in the production of what we consider today
to be counterfeits of the Type 22 note.

I have never heard of a lithographed counterfeit of Type 22.
This may be due to a number of factors. First, the genuine note
was a steel-plate engraving, highly detailed and difficult to
copy. Second, the genuine note has a red-orange overprint and

Figure 1
Criswell Type 22 Confederate note; $10 issue dated September 2, 1861; Indian Family at center, Thetis at left, Indian
woman at right. Produced by Southern Bank Note Co., New Orleans. Printed in black with red-orange overprinted "X" and
'X" medallions at upper left and upper right and large "TEN" over small "TEN" network at lower center. Serial number 1149
is written in brown ink; signatures of T Ellett and H.1-1. Goodloe are written in brown ink. Plate letter "B': Note is also found
with plate letters "A" and "CT Paper is of good quality and contains red fibers.
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most counterfeiters tried to avoid such things. Third, the gen-
uine note is a $10 bill and it was obviously more profitable for
a counterfeiter to make $20 or $50 notes.

The result, so far as I know, was that the professional coun-
terfeiter did not involve himself with the Type 22 notes; it was
easier to copy the simple black-line genuine notes produced by
Hoyer and Ludwig. Such counterfeits of Type 22 that do exist
were made from electrotype plates of woodcuts created by
newspaper artists.

I believe that the first facsimile was the woodcut created by
Adrian Sharp, who used as his model the genuine note number
3312 signed by Ellen and Goodloe. Since newspapers of that
era did not use color printing, the immediate question is who

created the red-orange overprint that crudely imitated the over-
print of the genuine note. Somebody made a separate woodcut
from which a separate electrotype plate was made. Another one
of those mysteries to fascinate collectors.

In any event, Sam Upham left the Adrian Sharp name intact
and simply added his typeset inscription low enough on the
bottom edge to accommodate the Adrian Sharp name (Fig-
ure 2). Later on, Upham removed the Adrian Sharp name and
moved his inscription upward, closer to the note design. Why
would Upham go to this trouble? Perhaps Sharp demanded
that his name be deleted (Figure 3).

Next came a version of the Adrian Sharp woodcut without
the serial numbers and with a typeset "Fac-Simile Confederate
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Figure 2
Woodcut copy by Adrian Sharp who used genuine note with serial number 3312 as his model. Printed from electrotype
by S.C. Upham of Philadelphia, with his advertisement in tiny block letters along the bottom margin. Imitation of the
orange overprint was printed with a separate electrotype plate from woodcut by unknown artist. Serial number 3312 and
natures are printed. This woodcut has pine trees behind the Indian Family at upper right center and "New Orleans" in
letters at extreme left above the "10" counter, both of which appear on the genuine note.
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Figure 3
The same woodcut by Adrian Sharp but with his name removed from left bottom margin. Printed from an electrotype plate
by S.C. Upham of Philadelphia, with his advertisement in tiny block letters along bottom margin. Note that with the Adrian
Sharp name removed from the plate, Upham was able to move his advertisement upward and closer to the note border. All

other details are the same as on previous note.
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Note' inscription running vertically along the left margin, far
enough away to allow for easy clipping. Many of these copies,
with the left margin trimmed off and written serial numbers
added, may have been passed off as genuine notes (Figure 4).

Just to make things even more puzzling, I also have a strange
specimen (Figure 5) which has no Adrian Sharp name, no
serial number and no red-orange overprint. Along the left
margin is a typeset italic "Fac-Simile Confederate Note:' which
is closer to the note design than the previous note. Does this
note exist somewhere with the red-orange overprint?

There is another woodcut which is completely different from
the Adrian Sharp version. It is very crude by comparison and
may have been created by a lesser-skilled artist who used Sharp's

version as his model. The easiest identification point is the ab-
sence of "New Orleans" on the left end just above the "10" counter.
There are other flaws, the most notable being the absence of the
pine trees behind the squaw at top center (Figure 6).

Rounding out the varieties is one of the second woodcuts
(Figure 7) in which someone removed most but not all of the
serial numbers from the electrotype plate, a simple task with a
sharp chisel. He left fragments of the numerals 3312 which
show clearly on his copies but other numbers could have been
written over the fragments. Odd situations abound in Con-
federate notes.

I have never seen or heard of any of these woodcut-electro-
type copies with blank signature spaces or with other signa-

Figure 4
The same woodcut copy by Adrian Sharp whose name may have been trimmed off the close-cut bottom margin. Other
margins are quite wide. "Ric-Simile Confederate Note." is printed in small letters on the wide left margin. Blank spaces for
serial numbers. Signatures are printed as on previous copies. Some collectors believe that notes with this inscription were
printed by S.C. Upham but others believe that such notes were printed by one of Upham's competitors.

Figure 5
This unusual copy was printed from an electrotype plate of the Adrian Sharp woodcut after Sharp's name and the serial
number 3312 had been removed. "Fac-Simile Confederate Note." in italic style lettering appears on the left margin. There
is no red-orange overprint. This note may have been thrown out by the printer because of a misalignment on the paper which
cut off the upper right border: This note may exist with printed serial numbers and the red-orange overprint.
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Figure 6
This copy was made from a different woodcut by an unknown artist. It was printed from an electrotype plate by an unknown
printer. Since it has the same serial number 3312 as the Adrian Sharp woodcut, the artist may have used one of Sharp's copies
as his model. This woodcut is more crude than Sharp's version, especially in the lettering. It also omits the pine trees and "New
Orleans" which are found on the Sharp rendering and on the genuine note.

igr.ENT,S7W.. OP so.os•or CO/vrtOrRATE 5T4rEf F MER , CA

0 PEC.2tiriiiLEp: P.'N'ECNI OE ALL TFJES Ela LPT EXPORT DUTtC5

Figure 7
This is the same woodcut as Figure 6 except that the printed serial numbers have been almost removed. Fragments of the
removed numerals can be seen in the blank serial number spaces. This is no definitive in information on who might have
printed this copy. S.C. Upham was swamped with orders for his products at one time and in his haste to fill them he may
have purchased more than one electrotye plate. Thus we might find many variations of these copies which were all descended
from the two woodcuts.
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tures written in. Nor have I seen or heard of a plate letter other
than "C." But out there, some place, there may be many other
varieties, perhaps even a decent lithographed counterfeit. One
of the fascinating aspects of counterfeit collecting is that one
can never be surprised at what turns up, even now.
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