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CERES
An Engraving

by G.F.C. Smillie
by GENE HESSLER

A few months ago Walter Allan wrote an article about a
particular engraving by Charles Schlecht (1843-1932)
for The Canadian Paper Money Journal. I said that I, too,

was investigating the same engraving. Walter identified a Jules-
Joseph Lefebvre (1836-1912) painting as Antique Poesy (Antique
Poetry). The Lefebvre painting, engraved by Charles Schlecht
for American Bank Note Co. appears on at least two bank
notes: Canada $5 (PS1443) and Brazil 500 milreis (P87). Both
are illustrated in Allan (117); only the latter is seen here.

In the records of the Bureau of Engraving and Printing
(BEP), which confirms Lefebvre as the original artist, I found
that G.F.C. Smilllie (1854-1924) also engraved this subject in
1917 and it was titled Ceres. This, of course, refers to the Roman
goddess of agriculture who was the daughter of Saturn, sister of
Jupiter and mother of Proserpine. The new title of the engraving

Ceres, engraved by G.F.C. Smillie.

Antique Poesy, engraved by Charles Schlecht.

Ceres, reversed and lithographed.
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is derived from the substitution of wheat for the laurel leaves as
seen in the original Lefebvre painting. In addition, there are
changes in the garment worn by Ceres. And barely visible, at the
base of the engraved proof is "Smillie 1917." In fact Ceres was
completed on 31 January 1917. This engraving appears on the
following U.S. Federal Farm Loan bonds: $100, $1,000 and
$5,000 coupon bonds and $1,000 registered bonds. On 7 Au-
gust 1917 Smillie completed a miniature version of Ceres, un-
doubtedly intended for the coupons of the previously
mentioned coupon bonds.

On 27 March 1917 G.F.C. Smillie altered an engraving titled
Flora. According to BEP records and the diary of the engraver,
the original was apparently Ceres. On 17 August 1917 the en-
graver completed a miniature version of Flora. These two en-
gravings were used on two Philippine Islands securities: the
$1,000, 41/2 0/0, 30-year gold loan bond, due in 1952, and the
$1,000 coupon face of a certificate of indebtedness. I have never
seen these securities, consequently the alteration cannot be
described.

The G.F.C. Smillie engraving of Ceres appears on two, $10
military payment certificates. However, the image is reversed
and is lithographically printed.

The first of these two $10 notes was included in series 521, is-
sued in May 1954; Ceres appears on the face. The other $10 note
was part of series 661, issued in October 1968; the image ap-
pears on the back. In both instances, about one-third of the
lower portion of the figure has been cropped away.

A few years ago I found a piece of sheet music dated 1904.
The young lady on the cover of "Heather by Gustave
Lange, resembles the image under discussion here. Whoever
the artist was—there is no credit—he or she might have been in-
fluenced by the original Lefebvre painting.
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BOY TRAVELS AS FREIGHT TO BANK AS COLLATERAL

A recent news dispatch was sent out from St. Louis as follows:

One seven-year-old boy was received on a bill of lading at the
Union Station here recently over the Iron Mountain Railroad from
Monroe, Louisiana. He was consigned to a local bank as collateral
for a board bill to be remitted to a bank at Monroe.

Mrs. J.J. Koontz, acting as agent for J.J. Koontz, father and owner
of the boy, whose name is Arthur, called at the Union Station for
the consignment, but the railroad officials refused to deliver him to
her because she was not the consignee named in the bill of lading.
The boy, still tagged, was taken to the bank in a taxicab.

A disputed board bill incurred by the boy being in Monroe for
seven months caused the bill of lading to be issued. When the boy
reached the bank the amount due was paid and the boy was turned
over to his parents.

IMAGES MADE OF MONEY

The end of these old bills that have served their purpose so
faithfully has a certain amount of pathos. If one is fortunate

enough to be present when a committee of three officers of the
treasury send them to their destruction, a curious, almost in-
describable sensation will creep over one, says Harper's Round
Table. This destruction takes place in a room in the treasury
building. There is a small table in the center of the room, and
on this the bundled bills are piled in reckless confusion.
Through two holes in the floor at the end of the table can be
seen the large cylinders or macerators into which the bills are
placed. They are about the size of locomotive boilers. A large
funnel is inserted in one of the holes, and it connects with one
of the macerators. The bills are then untied and thrown into
the mouth of this funnel. It is amusing to see one of the com-
mittee take a stick when they become jammed and prod them
through. When the last one is safely in a mixture of lime, and
soda ash is placed in the macerator, a cover is clamped over the
ventricle and each member of the committee fastens it with a
separate lock. Steam is then turned on and the cylinders are set
in motion. When the bills have been thoroughly macerated,
the pulp is drawn out and taken to a paper machine, where it
is made into sheets of paper and afterwards sold.

Some one suggested the idea of using part of the pulp to
make fancy little images. The idea was adopted, and dainty
little knickknacks made of the pulp can be bought in the stores
in Washington. The salesmen often induce the possible pur-
chaser to buy by telling him that the image at one time
represented a large sum of money.—Butte (Mont.) Miner, Aug.
26, 1896.
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