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Heroes and Humbug:

S TATE
GRIP OF
OUTH CAROLINA

by DAVID RAY ARNOLD, JR.

In. . . South Carolina . . people have long memories and
are happily given to remembrance of the heroes of the past.

— Stewart H Holbrook

Heroes and humbug; it seems an unlikely association.
Other words volunteer themselves: hogwash and
hokum. But hogwash was formerly only swill, matter
for swine. Hokum appeared neither in Noah Webster's
first American Dictionary nor in the revision of 1858.
Humbug, however, was included, with the meaning "a
pretense, or as a verb, to deceive." Webster's comment
is amusing, "a low word." That word, not now desig-
nated slang, is by modern definition a hoax, a fraud.

Humbug, then, is clearly appropriate to our title, for
it means today what it has always meant—deception.
As for the "heroes," there could be no better term.
This apparently strained effort to name an article is
not all foolishness. Our principal subject is a South
Carolina state note from a curious printing which ap-
peared a few years after the Civil War.

ECISIVE victory was not enough for vindictive
Northern elements. The fallen South was to be fur-
ther beaten and humiliated. Neither vain sacrifice

nor abject surrender could earn for the vanquished some
measure of compassion and dignity in defeat. Any hope for
that died with Lincoln.

Carpetbagger. One spat it out. It remains to his day a fa-
miliar political epithet: an unwelcome opportunist, a self-
serving intruder.

Carpetbaggers hit South Carolina especially hard. The
policies of Thaddeus Stevens, the Radical leader on the floor
of the House, were in the words of Woodward,' "simply a
set of hates strung together in a definite pattern." The years
of Reconstruction were wreaking destruction. In that un-
happy climate the legislature spawned a bill outwardly ap-
pearing to implement the building of the Blue Ridge
Railroad. There was no such railroad; Woodward called it
"a sort of chartered ghost owned by leading Radicals and
carpet-baggers."

The bill authorized a loan of $1,800,000 in state scrip to
the management of the railroad. The scrip was described as
a "kind of bond," to circulate as money. Secretly, the state
treasurer gave the railroad company $5,000,000, not
$1,800,000. To the surprise of no-one, not a single mile of
track was ever laid.'

The emission, under the title Revenue Bond Scrip, was in
denominations of $1, $2, $5, $10, $20 and $50. All have been
somewhat disdained by those who perhaps judged them-
selves as too sophisticated for such plentiful material, or who
simply considered the issue to be outside their collecting in-
terests. But our hobby has matured, and the once ugly duck-
ling has at last found admirers.

We will choose the $10 specimen for particular scrutiny.
It and the other denominations are not bank notes. Indeed,
they are not "notes" at all—at least in the sense of promis-
sory negotiable instruments. Reference to the illustration
will reveal no stated promise. Instead, the document was ac-
corded a limited receivability, as is declared on the face of the
example. In traditional theory that endowment should have
given currency to the issue: that is, made it current. Public
acceptability would have been another matter entirely.

Scrip is one of those words having different meanings in
different times, and to this day its significance varies with
context.

A recent action by Mr. Robert Cochran, energetic secre-
tary of the Society of Paper Money Collectors, gave me a
good laugh, something always welcome these days. In a letter
published in Bank Note Reporter (March 1990) Mr. Cochran
drew attention to the frequent use of "script" in place of
"scrip," where it is the latter word that is intended. In that
very issue the erroneous "script" appears at least once, in
an advertisement. The tone of the letter was calm, but if I
read correctly between the lines, Bob was seething. Among
the petty annoyances of my business life was to hear parcel
post shipping instructions given as "partial post." Only
"Calvary-cavalry" could have been a greater aggravation.

Bob Cochran was right, of course, although in archaic
usage script was a synonym for scrip. This is not a question
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Earlier (1861) use of the,Jasper-Newton subject on a bank note strikingly similar in appearance to the Revenue Bond Scrip.

Ten dollar denomination of South Carolina's Revenue Bond Scrip of 1872. The central vignette is a near-copy ofJohn

Blake White's painting Sergeants Jasper and Newton Rescuing American Prisoners From the British.

The avowed premise of the South Carolina scrip invokes the name of the phantom railroad. Shown here is the $1 back,

but the statement appears in similar form on the higher denominations as well.
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of literary nicety. It is a matter of terminology, an element
essential to the intelligent discussion of any subject whether
as an advanced scholar or as a happy hobbyist. Since the
state issue that is our topic bears the word scrip on its face,
it is well that we view the term with clarity.

Scrip is from the Latin scribo, to write. This is apparent
in such words as subscription, scriptory, and scriptural. Both
old and new dictionaries bring together such variant defi-
nitions as the following examples:

1. A small writing, a scrap of paper.
2. A piece of paper containing writing, a schedule.
3. A small certificate indicating an ownership interest, or

in lieu of a cash dividend.
4. U.S. fractional currency; any paper currency in frac-

tions of a dollar.
5. A temporary substitute for money.
6. A printed or written document purporting to have

value, but something less than money.

Scrip, in many of its forms, is certainly a part of syn-
graphic interest. The widely used scrip of the Great Depres-
sion has attracted some collectors. Long after the depression,
during the coin shortage in 1964, the Jewel Tea supermarket
chain had scrip printed for making change. Limitations were
stated, including an expiration date. Nevertheless, the
Treasury Department quashed the attempt as a violation of
monetary laws. That was a surprising ruling in view of the
purpose of the effort.

Reference to scrip as a substitute for money has always
carried the suggestion of contempt. Noah Webster, in his
earliest edition, quoted Locke:

Bills of exchange can not pay our debts abroad, till scrips of
paper can be made current coin.

Some are surprised to learn that there are seven' biblical
references to scrip; all but one are New Testament (NT) pas-
sages. It may be further unexpected that not one bestows
upon scrip any monetary nature. The term is merely being
used under still another, archaic definition: a small bag, or
satchel, especially one puckered or drawn together. 4

A reader might in thought connect scrip with money of
some kind in such NT passages as "Provide neither gold nor
silver, nor brass in your purses, nor scrip for your journey."
The Phillips translation avoids confusion:

Don't take any gold or silver or even coppers to put in your
purse; nor a knapsack for the journey (Mt. 10.9-10).

The clearest disassociation of biblical scrip from collector's
scrip is in the OT account of David and Goliath:

He...chose him five smooth stones out of the brook, and put
them in a shepherd's bag which he had, even in a scrip (ISa
17:40).

We will leave this phase of our study with mention of two
other words. As we know, script is handwriting or its imita-
tion in printing type; it also denotes a manuscript for a play
or the like. Skrip is the clever trade name used by a large
manufacturer of ink.

Beautiful engraving characterizes the Revenue Bond
Scrip series. The green backs are redolent of some federal
designs; indeed, the workmanship compares favorably.
Popularly known as "The Rescue," the central vignette on
the $10 face is after John Blake White's painting of a Revolu-
tionary War incident. The formal title of the work, as it ap-
pears in the Architect of the Capitol catalog of art in the U.S.
Capitol' is Sergeants jasper and Newton Rescuing American
Prisoners from the British. The painting, now in the Senate
wing, was the gift of Dr. Octavius A. White made in 1899. 6

Large engravings had also been made for sale to the public.
An early faulty description in some syngraphic literature as
"Indian being captured" should now confuse no-one.

Engravings of the painting identical to those on the Rev-
enue Bond Scrip appeared on the $10 note of the Bank of
the State of South Carolina, ca. 1861, as well as on the less
familiar state issues of 1866 and 1873. The only example of
the latter that I have ever seen was by the courtesy of Mr.
Hugh Shull of Leesville, South Carolina. Neither the 1866
nor the 1873 issues were Revenue Bond Scrip. The 1866
declared receivability and the 1873 was captioned as a cer-
tificate of indebtedness. According to Sheheen, all were
redeemed. Shull's 1873 specimen bore a treasurer's cancel-
lation endorsement. The certificates have the name of the
creditor engraved in the text, followed by "or bearer." An
even more unusual feature is the statement on the back that
the debt was incurred for printing expenses.

Sergeants Jasper and Newton were authentic Revolu-
tionary War figures who have long since been elevated to folk
hero status. As one biographical dictionary puts it, "Jasper's
career has been made the subject of so much laudatory and
fantastic writing that it is difficult to arrive at an accurate
estimation of his character." There is no doubt, however, of
the admirable qualities of that soldier. Moultrie, among
others, recognized him as brave and resourceful, a "very
great partizan [sic]."

William Jasper (ca. 1750-Oct. 9, 1779) was born of ob-
scure parents somewhere near Georgetown, South Carolina.
In 1775 he enlisted in a company being formed by Francis
Marion, the famous "swamp fox." He was quickly made a
sergeant, and in 1776 he was assigned to Fort Sullivan in
Charleston. Fort Sullivan was later renamed Fort Moultrie.

During the naval attack by the British on June 28, 1776,
the flag was shot from its staff. The brave Jasper, under fire,
remounted the flag on the wall of the fort. For that act alone
his fame would have endured, but someone has said that he
performed an outstanding feat every month for the rest of
his life. He was offered a commission, and in typical
character he declined. Always conscious of his humble
origin, he explained that his lack of education would em-
barrass him. He subsequently accepted a roving commis-
sion as a scout.

An assault was made upon Savannah on October 9, 1779,
The officer carrying the regimental banner was felled by a
shot, and Jasper took the flag. As he started forward he was
mortally wounded. He died at sea as he was being taken back
to Charleston.' Jasper's attempt to again raise the colors had
cost him his life.
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Sergeants Jasper and Newton Rescuing American Prisoners from the British.
John Blake White. Painted ca. 1810-181.5, 24%2 x29V2 inches. Except for the vividly contrasting dress of the woman,
the painting is in somber reddish-brown hues. (Library of Congress photograph)

"Jasper Battery" at Fort Moultrie is believed to be at the
site of the flag's rescue there. A monument in memory of
the hero is in Savannah.

Much about Jasper may be embellishment, but more
about Newton is certainly myth. "Wherever there's a
Newton, there's a Jasper." So said Lou Ann Everett whim-
sically in her "Myth on the Map" (American Heritage, De-
cember, 1958). Her allusion was to the frequent proximity
on maps of the names Jasper and Newton. A Jasper County,
for example, might be next to Newton County, or Jasper
would perhaps be the seat of Newton County.

Sergeant Newton has not been further identified with so
much as a first name. General Horry, puzzlingly, wrote:
"Jasper was a [sic] Honest Man: but Newton was a Thief
& a Villain." At the place of the rescue a marker includes
the name of Newton.'

The story immortalized on the painting and its engraved
counterpart on the $10 scrip appears to have been first set
down by Mason Locke Weems ("Parson" Weems) in his

1809 book on General Marion. As Weems tells it, early in
1779 Sergeants Jasper and Newton freed a woman and child,
among other American prisoners, from the British. Most
references to the event treat it only briefly. Weems, however,
elaborates, numbering the captors at ten, and giving their
ranks. He declares that the two sergeants captured six of the
enemy and "disposed" of the others, all without injury to
themselves.

The parson, who was also a book agent and biographer,
went so far as to relate conversations between Jasper and
Newton. Perhaps they were inventions of Weems, as his
Washington's cherry tree story has been thought to be. But
what to us are florid prose and dialogue were in the style of
the time, used in earnestness. As quoted by Everett:

The two friends then embraced with great cordiality, while each
read in the other's countenance that immortal fire which beams
from the eyes of the brave, when resolved to die or conquer in
some glorious cause.
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Weems wrote further:

Directed by our looks to jasper and Newton, where they stood
like two youthful Samsons, in the full flowing of their locks, she
the rescued woman] ran and fell on her knees before

them . . .crying out vehemently—l`dear angels! dear angels! God
bless you! God Almighty bless you forever!"

In White's artistry an enduring tableau preserves the in-
tensity of the moment, as we see the solicitous attention to
the grateful woman. Jasper looks to be exactly what he was:
a hero whose daily job was being done. There are some var-
iances in detail between the painting and the engraving.
Outer boundary features are not precisely the same. As
shown in White's version, the boy clinging to his father seems
smaller and younger than in the engraving, and positioning
of the figures was not slavishly followed in the vignette. But
generally, the engraving is a fine reproduction, especially in
character delineation.

A mystifying difference is seen at the left of the two por-
trayals. Most accounts of the rescue state succinctly that
Jasper overcame a guard. In the engraving a soldier in the
foreground is crumpled forward, certainly overcome, and
disabled at least. The painting, in glaring contrast, depicts
what appears to be a corpse, face up. This seems a rather
deliberate alteration by the engraver, but for what reason
I have been unable to determine.

Quite another version of the rescue appears on a $10 note
of the Marine Bank of Georgia (Savannah, 1850s). It is not
the scene as painted by White, although that undoubtedly
provided the inspiration. Less detail in foliage and other
background is visible in this rendering, and there are not
as many human subjects. Further, the characterizations are
not identical with those in White. Jasper is in an entirely
different stance. Although the vignette is still attractive, it
suffers from a rigidity that White was able to avoid.

The story obviously has some foundation despite the
doubters. Every soldier knows a hero when he sees one.
There are real-life John Waynes. They were born heroes;
they stand apart, unmistakable. This is not to forget those
whose deeds are unchronicled, the knowledge of their
heroism having perished with them.

Heroes celebrated in legendry are heroes of the heart, and
heroes of the heart cannot be denied; they are immortal. As
for "The Rescue," we may as well believe that it happened.
No one has proved that it didn't.

Jasper in another setting is a part of an early (ca.
1830-1840) bank note design made for the Bank of
Charleston. 9 The $50 denomination, apparently known only
as a proof, may be seen in Haxby, who described the vignette
as the "attack on fort on Sullivan's Island by British fleet June
28,1776." Muscalus used both the titles "Jasper Replacing
the Flag," and "Attack on Fort Sullivan." This is not the ac-
tion as painted by White. White's stunning picture of the
battle is from within the fort, looking to the sea. The
sweeping view of men massed behind the walls is most im-
pressive. Undeterred by the frightful bombardment, jaunty
Jasper waves from the staff where he has remounted the flag.
This scene by White was not used on paper money.

A concise outline of Jasper portrayals on paper money is
appended, collated from the standard references. Muscalus's
indication that "The Rescue" was used on $5 notes of the
Bank of the State of South Carolina is erroneous.

John Blake White was multi-talented. He was a lawyer
and dramatist, but had shown early promise as an artist. At
the age of 19 he studied in England under Benjamin West,
with the privilege of access to the studios of Lawrence,'°
Trumbull and others. Best known as a painter of historical
subjects, he was accorded high honors for his art. White was
also a miniaturist and portraitist. Among the best of his por-
traits is that of his friend, John C. Calhoun.

Four of White's historical pictures, of which three were
used on paper money, are in the Capitol at Washington. In
addition to Sergeants Jasper and Newton Rescuing American
Prisoners from the British, they are: Mrs. Motte Directing Generals
Marion and Lee to Burn Her Mansion to Dislodge the British, and
General Marion-'Inviting a British Officer to Share His Meal. We
have already seen that the artist's Battle of Fort Moultrie was
not engraved for bank note use. The Dictionary of American
Biography cites the $5 and $10 notes of 1861 for their en-
gravings of the Marion and Jasper subjects. That is unusual,
for such works more often make no mention of numismatic
considerations.

A fine work by White, The Unfurling of the United States Flag
in the City of Mexico [sic], had been presented to Andrew
Jackson. Upon his death it reverted to the state of South
Carolina, only to be destroyed by Sherman's army. A bust
of White is in the City Hall at Charleston.

We cannot forego mention of another hero of the
American Revolution, whose portrait appears at the lower
left of all notes with the "Rescue" vignette. Daniel Morgan
(1736-1802) was a cousin of Daniel Boone. He stands out
most vividly in my mind because of his experience in the
French and Indian War, when he was only 19. Morgan took
500 lashes across his bare back for striking a British officer
who had hit him with the flat of his sword. Five hundred! Men
have died under such punishment. Even the officer expressed
remorse, upon which Morgan without reservation for-
gave him.

General Morgan was given a medal by Congress for his
role at the battle of Cowpens, South Carolina in January of
1781. He became a member of the Fifth U.S. Congress,
1797-98.

Conclusion

That bald deception known as Revenue Bond Scrip" has at
last redeemed itself, in a way, for it has given us a memento
of history: one honoring heroes less remote from its time
than from ours.

No-one now lives who saw South Carolina Revenue Bond
Scrip at its inception, or who witnessed surrounding events.
That generation is forever separated from us by Time's
deepening chasm. But over the dim gulf a surviving remem-
brance hovered, and descended into our hands. It proclaims
its own identity: "a small writing, a scrap of paper. . ,"
reminding us silently of other days and other times, of heroes
and humbug.
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Jasper on Obsolete Notes

$10 	 State of South Carolina,
Columbia 1866, 1873

" Sergeants Jasper and Newton Rescuing
American Prisoners from the British," after the
painting by John Blake White.

$10 	 State of South Carolina,
Columbia 1872
(Revenue Bond Scrip)

" Sergeants Jasper and Newton .....as preceding.

$10 	 Bank of the State of South Carolina,
Charleston ca. 1861
(SC-45, G60a)

" Sergeants Jasper and Newton . . ." as preceding.

$10 	 Marine Bank of Georgia.
Savannah 1850s
(GA-295, G8)
Not the same as the painting by White, although
the rescue of captives is depicted.

$50 Bank of Charleston,
1830s, 1840s,
(SC-10, G22)
Jasper replacing the flag during British naval
action against the fort on Sullivan's Island, June
28, 1776.

Scrip has no boundaries of form or value.
Whether or not scrip looks like money has no more to do with its redemption value
than with collector's value. In any form it is only "a small writing, a scrap of paper."
Even U.S. fractional currency falls within the definition of scrip, and some disparaged
with that name a good solution to the immediate problem. The fractional issues
served their purpose and proved to be completely sound, but so did the above paper
penny, simply set by the author in printer's type (top left).
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Notes
1. W.E. Woodward, in Meet General Grant (New York: Fawcett,

1957). Woodward was a biographer of Washington.
2. The Blue Ridge Railroad was not the only scandal involving

paper money. It is best described by Woodward:
Before the war the state of South Carolina owned the Bank
of South Carolina, which issued banknotes. With the fall
of the Confederacy the bank failed, leaving $1,250,000 of
its banknote money outstanding. The notes of the bank
should be redeemed by all means, declared the Northern
adventurers in control of things. The credit and honor of
the state are behind these sacred obligations, and shall we
allow the good name of South Carolina be tarnished? Be-
fore this staunch sense of civic honor had boiled over into
a thousand Nos and Nevers the Radical politicians had
quietly bought up, for a few cents on the dollar, all the
banknotes they could find. There were only a half million
dollars of them in existence, but they got the legislature to
appropriate $1,250,000 for their redemption. The
banknotes were taken in at par. The act provided that, as
they were received, they should be destroyed. Instead of
being destroyed, however, they were handed back at once,
and next day would appear for redemption again. This fiscal
operation was a great success all around.

3. ISa 17.40; Mt 10.10; Mk 6.8; Lk 9.3, 10.4, 22.35-36.
4. Etymologically associated with "grip," a small suitcase. One

modern paraphrase gives "duffel bag," a bit of overreach, it
would appear.

5. Prepared by the Architect of the Capitol under the direction
of the Joint Committee on the Library.

6. Everett wrote (in "The Myth on the Map," American Heritage,
December, 1958) that her father told her in 1955 of Jasper and
Newton, and it was little more than the "vague suggestion that
it all stemmed, somehow, from a painting hanging somewhere
in South Carolina." In fact, the painting had been in the U.S.
Capitol for over five decades. Prior to 1899, of course, it was
indeed "hanging somewhere in South Carolina."

7. Polish Count Pulaski, who aided the American Revolutionary
cause, also died during the transport. Pulaski is portrayed on
a $10 note of the Marine Bank of Georgia, the note on which
a variant version of "The Rescue" appears (see table). Ex-
amples are not readily available, but one is shown in Haxby.

8. A possible second source for the Jasper-Newton story suggested
by Everett is an article in the Virginia Gazette of May 15, 1779.
In part, it read:

The brave Sergeant Jasper, with another sergeant, crossed
Savannah River, took, and brought to Major General Lin-
coln's headquarters, two captains, named Scott and Young,
of the British troops.

9. Later to become a National Banking Association.
10. Sir Thomas Lawrence, painter of The Calmady Children (see

PAPER MONEY, November/December, 1988).
11. Fiscal humbug is not limited to nineteenth-century carpetbag-

gery; we have our share of it. The Comptroller of the Currency
periodically publishes a list of companies with such impres-
sive names as Great American Bank and Trust, but which are not
banks. They are unchartered, unauthorized to do business in
the U.S. and are not insured by the FDIC. The public is warned
against patronizing these masqueraders.
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BtitNli Happenings
From The Banker's Magazine ■ Submitted by Bob Cochran

SIGN CHECKS WITH THUMB
The commissioner of Indian affairs has directed officials
throughout Oklahoma that hereafter every Indian who can
not write his name shall be required to sign all his checks
and official papers and indorse checks and warrants covering
Indian money by making an impression of the ball of his
right thumb, such imprint to be witnessed by an employe
of the Indian agency or by one of the leading men of the
tribe. His thumb mark signature must be witnessed by the
postmaster of the place where he resides.

A REMARKABLE RECORD
H.A. Duncan, president of the Marine National Bank of
Bath, Maine, has signed every bill issued by that bank ei-
ther as cashier or president. As the time extends about forty-
four years, his record is probably unequaled in New Eng-
land. To make the record unbroken, the officials of the bank
have on several occasions during the illness or absence of Mr.
Duncan, held the bills until he was able to sign them. The
best time made by him in attaching his signature to bills was
400 signatures in forty-five minutes.

(This article appeared in the September, 1910 issue of The Bankers
Magazine. According to the Standard Catalog of National Bank Notes
by John Hickman and Dean Oakes, the Marine National Bank was
chartered on February 3, 1865 and placed in voluntary liquidation
on April 27, 1910. During that time Duncan apparently hand-
signed 162,456 notes.)
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