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Reprinted courtesy of THE NUMISMATIST (February 1985), official
publication of the American Numismatic Association, 818 North Cas-
cade Avenue, Colorado Springs, CO 80903-3279.

"The Secretary of the Treasury has decided to make no
change in the engraving or printing of the new series of
National Bank notes, except that the [first charter,
original series] notes are to be printed on distinctive
paper and marked 'Series of 1875' . . .."'

These words prevented an entire series of notes from being
issued, and denied collectors the thrill of searching for and the
pleasure of adding notes "that might have been" to their collec-
tions.' The National Currency Act was passed on February 25,
1863; the first notes were issued on December 21 of the same
year. Although not the first bank to be chartered, the First Na-
tional Bank of Washington, D.C. had the distinction of issuing
the first notes.

Early in January 1864, approximately $30,500 had been is-
sued by 150 chartered banks. By 1873 and outstanding amount
of national bank notes had increased more than ten-thousand-
fold to $350,000,000; the number of chartered banks totaled
2,131, or almost 15 times the number of January 1864. An
equal amount of U.S. (legal tender) notes was also outstanding
in 1873; however, one third of this amount was held by national
banks as required reserve. In 1873 the population of the United
States was 43,000,006, and, therefore, the per capita distribu-
tion of national bank notes was about $8, or $13 including
"greenbacks."

The Act of March 3, 1873, authorized newly-designed notes
to replace overcirculated, worn and soiled national bank notes,
as evidenced by the following section of the act:

For replacing worn and mutilated circulating notes of na-
tional banking associations, and for engraving and prepar-
ing, in such manner and on such paper and of such design as
the Secretary of the Treasury may prescribe, new circulation
notes for such associations to replace notes of a design and
denomination now successfully counterfeited, six thousand
dollars; provided that said national banking associations shall
re-imburse the Treasury the cost of circulating notes fur-
nished under this provision.

Soon after the act was passed, the Secretary of the Treasury
issued a circular directing

. . . the Superintendent of the Bureau of Engraving and
Printing to prepare at once a new $10 plate for national bank
notes, from which shall be printed upon the distinctive paper

designated by the Secretary for use in the printing of bonds
and notes, and other obligations of the United States, all the
$10 notes hereafter required to be printed for the national
banks. The $10 notes already printed and on hand will be
delivered to the national banks as usual for the present, but
no new notes of that denomination will be ordered to be
printed from the old plates. National bank notes of other de-
nominations will be printed and furnished as heretofore,
without the expense to the banks until otherwise advised.'

The last statement was intended to mollify the officers of the
national banks who had expressed dissatisfaction at being bur-
dened with this new expense.

The Comptroller of the Currency reassured the bankers; the
federal government, he said, would pay for the new notes. In
the annual report of 1873 the comptroller stated that the "Gov-
ernment receives benefit of all lost and worn-out notes not final-
ly returned for redemption, and the amount to be finally realized
from this source alone is estimated to be much greater than the
amount required . ." to replace old notes.'

Between 1974 and 1979 this writer was fortunate to uncover
some of the designs that were prepared as trial notes, or essays,
for the 1873 issue. Recently, while researching another subject,
I was again fortunate to find what I consider to be the remaining
examples. All designs are in the archives of the Bureau of En-
graving and Printing (BEP) in Washington, D.C.

It was not until October 1, 1877, that the BEP could perform
as a self-sufficient department that engraved and printed
stamps.' Until that time, the services of private bank note com-
panies were necessary. In 1873 the artists at the BEP were al-
lowed to design, engrave and print the face designs for the
planned national bank circulating notes. Nevertheless, the
equally-capable designers and engravers at private bank note
companies were required to prepare the back designs. Cor-
respondence in the United States National Archives verifies that
the American, National and Continental bank note companies
were in the process of doing this.

The design patterns themselves are created by skilled artists
who operate the geometric lathe. The creation of an infinite
number of patterns is possible, and thus the craftsmen must
keep accurate records of the gear settings.

A soft steel shell is secured in position, and the stylus remains
stationary as the bed of the lathe on which the plate or die has
been secured is placed in motion by motor-driven gears and
cams. The result is a design of interlacing lines that would be vir-
tually impossible to duplicate by hand engraving.
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An artist examines an engraved counter on a geometric lathe.
(Courtesy of the Bureau of Engraving and Printing)

The two engravers largely responsible for the notes discussed
here — Charles Burt and Charles Schlecht—were both Euro-
peans by birth. Charles Burt was born in Edinburgh, Scotland,
in 1822 and emigrated to New York in 1836. During the mid-
19th century—when private bank note companies competed
for contracts to print fiscal paper that was issued by local, state
and federal governments, and certificates issued by corpora-
tions — Charles Burt was engaged as an engraver by 11 different
companies: Rawdon, Wright, Hatch & Edson; British-
American; Homer Lee; John A. Lowell; New York; Western;
American; Baldwin, Gleason; Continental; and International.
Before he died in Brooklyn in 1892, Burt worked as an en-
graver for the BEP.

Born in Stuttgart, Germany, in 1843, Charles Schlecht came
to New York City in 1852. In 1859 the young Schlecht was ap-
prenticed as an engraver at the American Bank Note Company,
and one of his teachers was, coincidentally, Charles Burt.
Charles Schlecht was an engraver for the Western Bank Note
Company in the mid-1860s and in 1893 was appointed an en-
graver at the BEP. He died in 1932.

The $1 national bank circulating note essay, far from com-
plete, bears a portrait engraved by Charles Schlecht of Nathaniel
Greene (1742-86), a Revolutionary War hero who came from
a Quaker background. Progress on this and the $50 denomina-
tion, as you will see, appears to have come to an abrupt halt
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when the Secretary of the Treasury made the fateful announce-
ment. Notwithstanding, the engraved counter was modified and
later used in the same position on the $100 silver certificate of
1878 and 1880 (F336-342, H1212-1219).

A letter from American Bank Note Company dated July 28,
1873, and another letter from the National Bank Note Com-
pany dated August 7, 1873. mention back designs for the $1
denomination.' Neither these nor any other back designs for this
entire series have been recorded.

pearance of a dollar sign, it is not. The first use of this symbol on
our paper money can be attributed to the back of the $1,000
U.S. note of 1878 (F187a, H1380). The Continental Bank
Note Company was requested, in a letter dated September 1,
1873, to complete a back design for this note.' A letter from the
National Bank Note Company dated August 28, 1873, stated
that a model would be sent.'

A portrait of Robert Morris (1734-1806). our first and only
Superintendent of Finance and a signer of the Declaration of In-

Thomas Ewing (1789-1871), who served as Secretary of the
Treasury in 1841. appears on the $2 note in an engraving at-
tributed to Charles Burt. Some might find it interesting to learn
that Civil War hero William T. Sherman was the adopted son of
Ewing. Sherman's portrait was chosen to appear on the $500
treasury (coin) note of 1891. However, like the $20 national
bank circulating note, the $500 treasury note was not issued,
and thus neither man was honored on United States paper
money.

If issued, the $2 note would have been the first piece of
United States currency to bear the dollar sign ($). Although the
overlapping US, as seen on the $1 note of 1869, gives the ap-

dependence, can be found on the $1,000 U.S. notes of 1862
and 1863. He almost made a second appearance on the $5
note of the unissued 1873 series.' Another $5 design. the one
that probably would have been issued, bears a portrait of Rufus
King (1775-1827), delegate to the Federal Constitutional Con-
vention in 1787, U.S. senator (1788-1795, 1813-1825) and
minister to Great Britain (1796-1803, 1825-1826). Both por-
traits were engraved by Charles Burt.

The Banker's Magazine of August 1873 described this "latest
pattern." Some alterations must have been made after the de-
scription was printed, as the signatures, for example, are not
located as described in the following excerpt.
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On the new note the signatures of the bank officers appear
in the centre, instead of at the bottom, as in the old one, and
the names of the Treasury officials are at the bottom, that of
General Spinner being at the right instead of the left. At the
top of the new note, on the right-hand side above the lathe
work, the names of the city and state wherein the bank is
located will appear. Much of the lettering on the face of the
old note is omitted from the face of the new one, and put on

the back instead. Two large Vs complete the face, one at
either end of the cycloidal work. Another feature of the new
note will be the numbering panel on the face beneath the sig-
nature of King. The background of this panel is so arranged
in fugitive colors that any attempt to alter the number will
mutilate the whole. The bank number will appear upon this
plate and the Government numbers upon the back of the
note in blue figures."
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The engraved "5" and the counter at the upper right corner
was later used on all $5 second charter national notes. On July
17 the American Bank Note Company wrote to the BEP to say,
as requested, that "Patented July 24th, 1866" would be added
to the left end of the back." It was stated in a letter of July 19
that the standing figure of America could be used if the state
"arms" as seen on national currency was used.

The back design of the $5 note was described in The Banker's

Magazine : "The back of the note is neatly designed and bor-
dered by an elaborate scroll-work, with the word FIVE in each
corner. In the centre is a classical figure representing America,
and beneath this the words 'This note is receivable,' etc."'

Rock Island National Bank, Illinois, Charter 1889, December
1, 1873

National Bank of Lebanon, Kentucky, Charter 1694, De-
cember 2, 1873

First National Bank of Brunswick, Maine, Charter 192. De-
cember 1, 1873

Holyoke National Bank, Massachusetts, Charter 1939. De-
cember 2, 1873

Third National Bank of Springfield, Massachusetts, Charter
308, December 1, 1873

Mechanics National Bank of New Bedford, Massachusetts,
Charter 743, December 1, 1873

As stated in the circular of the Secretary of the Treasury, the
$10 note was the first denomination of this series to be pre-
pared, and, indeed, proof notes with at least 13 different nation-
al bank names have been observed at the BEP. Designed by
Charles Schlecht, the portrait on each is that of William H.
Seward (1801-72), President Lincoln's Secretary of State. The
annual report of the National Currency Bureau of 1874 lists
5,625 impressions of the $10 note as having been made. A
number of proof specimens of this denomination reside at the
BEP, and all bear the "A" plate letter:

National Bank of Delaware, Wilmington, Charter 1420,
December 1,1873

Powow River National Bank of Salisbury, Massachusetts,
Charter 1049, December 1, 1873

First National Bank of Marquette, Michigan. Charter 390,
December 1, 1873

North Ward National Bank of Newark, New Jersey, Charter
2083, November 2, 1873

Tenth National Bank of the City of New York, Charter 307,
December 1, 1873

Fourth National Bank of Memphis. Tennessee, Charter
2127, December 1, 1873

The engraved numeral and counter at the upper right was
later used on the $10 silver certificate of 1878 and 1880
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(F283-290, H578-589) and the 1879 refunding certificate
(F214, H604) of the same denomination.

On March 10, 1873, the BEP wrote to American Bank Note
Company to request that a model for the back of the $10 and
$20 notes be submitted." Correspondence dated between May
22 and September 1 that verifies plate preparation and printing
of the backs can be found in the National Archives. The model
prepared by National Bank Note Company was approved on
May 22. A letter from the National Bank Note Company dated
September 16, 1873, acknowledges the following order for
back impressions: 5,000 for New York; 2,000 each for Ten-
nessee and New Jersey; and 1,000 each for Maine, Massachu-
setts and Rhode Island." On November 12 an order was ac-
knowledged for 1,500 impressions for Michigan and 2,000
more for Massachusetts.'
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the center of the note. No work is to be used which has been
previously used for other purposes."

Following the receipt of the requested changes, the model
was again returned to the company on July 24. This time the
border was approved except for "20" in the upper counter,
"one of which was to be antique or dark-faced, with some varia-
tion in the style of drawing." The same comments applied "to
the small '20' in the corner border on the sides of the tablet with
lettering." The vignette, it was said, was too similar to one "we
already have.""

Even after all the alterations were made. it appears that this
back design was rejected. We find that on August 29 the Conti-
nental Bank Note Company was requested to prepare a new
design." Three days later, the BEP urged the company to com-
plete its new task as soon as possible. '9

The first attempt to honor naval hero David G. Farragut
(1801-70) on our paper money was not successful, and the
$20 national bank circulating note remains an essay like the
other denominations. The portrait of Farragut, designed by
Charles Schlecht, was ultimately used on the $100 treasury
notes of 1890 and 1891 (F377 and 378, H1242 and 1243).

The upper and lower engraved numerals and counters on the
right were used later on the $20 silver certificate of 1878 and
1880 (F305-312, H808-817). The Continental Bank Note
Company was chosen to prepare the back design for the note,
and on April 30, 1873, a model was returned to the company,
along with a tracing of the desired changes. An accompanying
letter noted the changes to be made:

The word CIRCULATING NOTE is to be used instead of
TWENTY DOLLARS, and the panel to be a little narrower. The
words NATIONAL CURRENCY to be white-faced letters, with a
heavy black shading to letters on the counters. The corner
pieces to be smaller, as indicated in the tracing; the lower left-
hand corner piece, however, need not be smaller than it now
is in the model. The lathe work not to be too black or heavy.
There should be a vignette of some kind and the state arms in

The last of the known face designs is an incomplete proof of
the $50 note. This design, engraved by Charles Schlecht, bears
a portrait of Edward Everett (1794-1865), who at the age of 21
was appointed a professor of Greek at Harvard University. Al-
though at a glance some might say that this is a partial proof of
the 1878 and 1880 silver certificates of the same denomination,
there are differences. The word FIFTY at the lower left is located
where the serial number appears on the silver certificate; and the
smaller portrait is positioned farther to the left and just a little
higher. Records at the BEP are incomplete for this essay; how-
ever, the die number, 2125. is sequentially close to numbers as-
signed to some denominations in the series. Also, as we have
seen, portions of the $1, $10 and $20 notes later were used on
silver certificates of 1878 and 1880. In this instance everything
from the incomplete $50 design was used later on the silver cer-
tificate (F323-329, H1014g- 1022).
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A sampling of printing types patented by Geo. W. Casilear. Patents 138,613 and 138,614 were registered
in Casilear's name on 6 May 1873.
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There is no physical evidence that either face or back designs
for these three denominations have survived, or were ever
made. These notes were to be included in the series of 1873, as
evidenced by two BEP letters - one of April 12 addressed to
American Bank Note Company and another of April 17 ad-
dressed to the National Bank Note Company -that requested
engraving and printing costs for back designs."

This writer has a particular interest in, and a fascination for,
bank note designs, which for many reasons - most unknown -
went unissued. Very few essays are collectible; most exist only
in the archives of the Bureau of Engraving and Printing. The na-
tional bank circulating notes discussed in the preceding pages
might cause a certain amount of frustration for many collectors
of national bank notes, the fastest growing segment of the paper
money collecting fraternity. If the 1873 series had been issued,
one more series of notes would have joined the many elusive
national bank notes that continue to challenge collectors. In-
stead, collectors can only dream about the notes that will now be
added to the list of essays, or notes that "might have been."

NOTES

1. The Banker's Magazine and Statistical Register, Vol. 30 (Septem-
ber 1875), p. 236.

2. This phrase is borrowed from "The Pattern Piece" by William
Dubois and Robert M. Patterson in the Journal of Numismatics,
January 1883, p. 56. "Open for me your cabinet of coin patterns
and I open for you a record which, but for these half-forgotten
witnesses, would have disappeared under the fingers of Time .. .
Now, only these live on to tell the tale of what 'might have
been'. ..

3. The Banker's Magazine and Statistical Register Vol. 28 (September
1873), p. 228.

4. The Annual Report of the Comptroller of the Currency (Ex. Doc.
#3, 1873), p. xlviii.

5. The first official title was the "First Division of the National Cur-
rency Bureau," as listed in the Official Register of the United States
in 1863. "The first reference on record of the use of the name

'Bureau of Engraving and Printing' is found in a copy of an order of
July 31, 1868, placed with John R. Hoole & Sons of New York
City, for an ornamental strip with that wording, to be used in print-
ing a form needed by the Bureau." History of the Bureau of En-
graving and Printing (Washington, D.C., 1964), pp. 21. 23.

6. Official and Miscellaneous Letters Received, 1870-1875, United
States National Archives, RG 318.
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refers to U.S. patent number 56,650, held by James M. Wilcox,
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COUNTERFEIT MONEY IN WISCONSIN

Within the memory of many living residents of Wisconsin, it
was a dangerous matter to accept any paper money. The
country was flooded from one end to the other with counterfeits
and business men were continually embarrassed by the neces-
sity of refusing to accept bills with which they were unfamiliar.
An interesting evidence of this chaotic state of our currency has
just come into the possession of the Wisconsin Historical
Society. It is an old volume entitled Hodge's Bank Note Safe
Guard, and purports to give a facsimile description of every
variety of paper currency, some ten thousand in all, issued in
the United States and Canada, at the time of its publication. It
modestly claims to be the most effectual detector of spurious,
altered, and counterfeit bills ever published. Without a doubt it
served its purpose well, and saved its owner from frequent
loss. - Wood County Reporter, Grand Rapids. Wis., Jan.
16, 1916.

IN MEMORIAM
Bryan G. Burke, SPMC 5547, passed away on Decem-
ber 9, 1987. Burke founded the San Bernardino County
Coin Club in 1948. He was a Life Member of ANA, and a
former president of the California State Numismatic As-
sociation. He received the Krause Publications Numis-
matic Ambassador Award in 1975. According to a tribute
in the Spring 1988 Calcoin News "he combined history
and numismatics and enjoyed dispensing knowledge of
both to his fellow numismatists. He authored articles for
the ANA's monthly Numismatist, various coin publica-
tions and was a staff writer for CSNA's Calcoin News."

Mr. Burke's primary collecting interest was World War
II memorabilia. He finished a book shortly before his
death, entitled "Nazi Counterfeiting of British Pound Cur-
rency During World War II."
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