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I SN'T paper money collecting really a form of art col-
lecting? Can we deny that some of the most beautiful
American artwork to be found is right on our own

paper currency? Here is the engraver's finest hour, pains-
taking design not only to deter counterfeiting but also for
beauty. From the syngraphic view point, the value of any
note is based on rarity as well as demand, and visual
appeal has much to do with that demand. Some of the
most popular series of United States paper currency are
the most beautiful. Notes that come to mind are the famous
1896 Educational Series, the Chief Onepapa $5, the five
silver dollar reverse 1886 Silver Certificate, and of course
the First Charter National Bank Notes, all nine denomi-
nations of them. Everyone has his favorite, because every-
one has different tastes. In this article I deal with a group
of notes that has long been a favorite of currency col-
lectors, not only because of rarity, but also because of
the beautiful back designs of each note.

What better time to think of the back designs of First
Charter National Bank Notes than now, as we celebrate
our nation's tooth birthday? Each of the nine denominations
has a back design that incorporates paintings depicting
some of the most historical moments of our nation. Seven
of these paintings were commissioned by Congress, to he
painted by leading artists of the time, for the Rotunda of
the Capitol in Washington, D.C. These seven paintings,
and in particular the "Baptism of Pocahontas" by John
G. Chapman and three famous paintings by John Trumbull,
are discussed herein.

Syngraphic Serendipity

W HILE vacationing in the Fall of 1975 in Boston,
Massachusetts, I took time out to visit a few of
the fine antique stores there, thinking that I might

pick up a few small antiques and perhaps, if I was lucky,
some paper or coins. It was in one of these antique stores,
a rather small out-of-the-way place, that I made my
discovery. Way in the back, where most antique dealers
keep their junk, behind some old dressers and other non-
moving items, were some old picture frames and prints.
Thinking I might find an old frame cheap that could be
refinished and used, I began to pick my way through an
assortment of dirty and broken specimens when I un-
covered a rather large plain one. As I pulled it out, I
noticed it contained a black and white engraving that for
some reason looked familiar. As I brushed away the dirt
and grime from the glass of the frame, I realized what
the picture was. It was the same scene that was on the hack
of the $20 First Charter National Bank Notes. The engrav-

The author's antique engraving of the "Baptism of Pocahontas."

ing itself was in terrible shape, all mildewed and dirty, but
I thought to myself that there couldn't be too many of
these around and wouldn't it look great on a paper money
collector's wall—what a conversation piece! So, realizing
the potential, I bought it and off I went with a new
addition to my paper money collection.

The antique dealer told me the picture came from an
old Victorian home in New England and was at least a
hundred years old and believe me, it looked it. When I
got the picture home, I began the long process of making
it presentable. After several treatments with straight
Clorox bleach, all of the mildew came off and I discovered
the print had a cream colored border and a title, "The
Baptism of Pocahontas From the Original Painting in the
Rotunda of the Capitol, Washington, D.C." At the bottom
of the engraving was the statement that it was originally
painted by John G. Chapman; published by Joseph Laing,
London, Edinburgh, New York; and engraved by John C.
McRae, New York. The print cleaned up like new, and
after mending the frame, putting it all together, and finding
the perfect place for it on my wall, I realized I had quite
a beautiful display item.

Now that it was up, I set out to find the history and
value, if possible, of the print and to do the research for
this article. This was not an easy task. I found it hard
to believe that it was so difficult to find information on
such important paintings and the men who painted them.
After long hours of research I was able to put together a
brief history of each painting and artist along with the
First Charter Notes on which the painting appears.
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The Artists and

John Gadsby Chapman was born in Alexandria, Virginia,
on December 8, 1808. He studied at the Pennsylvania
Academy of Fine Arts in the year 1827 and later under
artists George Cooke and Charles Bird King. He then
left for Italy where he continued his studies. In 1831,
he returned to the United States where he worked as a
portrait and historical painter in Washington, D.C. and
New York City. In 1836, Chapman became a full mem-
ber of the National Academy of Design. He first became
known as an etcher and engraver in New York City where
he worked for Harper and Brothers and on the publications

Their Work

of the New York Tract Society. While working for
Harper, he executed some 1400 wood engravings and
portrait paintings for their popular "Family Bible" published
in 1846. Between the years 1837 and 1842, he painted the
"Baptism of Pocahontas," the highly esteemed painting by
which he is best known. He was one of the first Americans
to produce etchings (1843), and in 1847, he wrote the
"American Drawing Book." In 1848, he returned to Italy
where he retained a studio until his death, though he twice
revisited the United States. Mr. Chapman died in
Brooklyn, New York, November 28, 1889.

The "Baptism of Pocahontas" as it appeared on the back of the $20 First Charter National Bank Note.

Chapman's "Baptism of Pocahontas" depicts an event
which took place at Jamestown, Virginia. The scene shows
Pocahontas kneeling, with John Smith, Indians, soldiers,
and other townspeople looking on. The painting as found
on the back of the $20 First Charter National Bank Notes
was engraved by Charles Burt.

Around the year 1800, Samuel F.B. Morse tried unsuc-
cessfully to secure a commission for four historical paint-
ings for the Capitol in Washington, D.C. After he was
turned down, he vowed to devote his time to his scientific
experiments. (Morse's portrait can be found on the back
of the 1896 $2 Educational note along with another famous
inventor, Robert Fulton.) John Trumbull, probably Amer-
ica's most famous historical painter, also envisioned a pro-
ject of 12 history paintings for the Capitol.

Trumbull had a good background for this genre. His
father, Jonathan Trumbull, was the Revolutionary Gover-
nor of Connecticut and John himself had worked on General
Washington's staff and knew many of the famous figures
of early American history personally. Encouraged by
Thomas Jefferson and John Adams, Trumbull began his
series. The two statesmen helped him select 12 decisive
episodes in the creation of the new nation. The most
ambitious of these paintings was the reconstruction of the
deliberations concerning the Declaration of Independence.
Helped by Jefferson's sketch from memory of the scene,
Trumbull took pains to visit and paint portraits of all the
signers he could. Trumbull did the work in London from
1786 to 1797. Thirty-six of 48 portraits were from life
sittings by Trumbull; the rest were from portraits by
others and from Trumbull's own memory.

On February 6, 1817, when Trumbull was 68 years old,
he was commissioned by the government to paint an en-
largement of "The Declaration" and three others in his
historical series, to be placed in the Rotunda. Unfortunately,
the late copies are rather heavy-handed and did little for
the aging artist's reputation. The contract signed in March
1817 was for "The Surrender of General Burgoyne at
Saratoga," "The Surrender of Lord Cornwallis at York-
town," "The Signing of the Declaration of Independence,"
and "Washington Resigning his Commission." Trumbull
was to be paid $8000 each for the paintings.

Of the four paintings by Trumbull, three were chosen
for the backs of First Charter National Bank Notes. "The
Signing of the Declaration of Independence" shows Wash-
ington, Jefferson, Franklin and a distinguished group of
our nation's fathers assembled for the acceptance and
signing of the historic document on July 4, 1776. It was
engraved for the back of the $100 note by Frederick Girsch.
"The Surrender of Burgoyne," which portrays the General's
surrender to General Gates of the American Army at
Saratoga, New York, October 17, 1777, was also engraved
by Girsch for the back of the $500 note. Finally, "Wash-
ington Resigning his Commission," which shows the Com-
mander-in-Chief submitting his written resignation to Con-
gress on December 23, 1783 at Annapolis, Maryland, was
engraved by Girsch and Louis Delnoce for the back of the
$1000 First Charter notes.

The scramble for the remaining four places in the
Rotunda was resolved as follows: John Vanderlyn received
one for his "The Landing of Columbus," a painting
depicting Columbus, sword drawn, leading his shipmates

,	 .

	

r-NZA4,14.1ketr, NNIETAIRENIIN *ND Allotnrwr rot nris 	 wIrrme *ars.
cr* 	 NIOWDO *IL NUAIMILNAND'OnfratUnors.Nr

smovwrersweavaw
D
	netwetcostromossigewg.

vrimeo.

	 t'

	inrculeimen*W% iurrirrnostrocr ars in Nur iitorr

•

iffirmarsiv,
iNDI'D

111► PL4 	 /:l11
• 	

M 4
WriTharr PSI TDDDICK

th.; ..; ...WinW
rti

Lobo rownn Om' SD*
Ittnn:nxne ATIODUDY.4,1DNINDNIN1



t O's I

Paper Money WHOLE NO. 62PAGE 66

onto the "New Land." This work can be found on the
back of the five dollar First Charter Notes as engraved
by Walter Shirlaw. The original painting was not very
popular. It was called a "spiritless huddle of costumed
studio models" by the critics of the day.

Robert W. Weir's "The Embarkation of the Pilgrims"
also received a place in the Rotunda. The painting shows
the Pilgrims before departing for America, kneeling to ask
for the Divine blessing for their coming perilous journey.
It was completed by Weir between 1836 and 1840 and can
be found on the back of the $50 First Charter notes as
engraved by W. W. Rice.

Another space went to William H. Powell for his
painting entitled "DeSoto Discovering the Mississippi." The
scene depicted takes place in 1541 and shows a group of
natives, soldiers, and monks. A crucifix is being erected in
the lower right of the painting. It was completed by Powell
between 1848 and 1853 and can be found on the back of
the $ro First Charter Notes, engraved by Frederick Girsch.

The final space, of course, went to John G. Chapman
and his "Baptism of Pocahontas." Of these eight Rotunda
paintings, seven were chosen to be placed on the backs of
seven of nine denominations of First Charter National Bank
Notes. For the other two denominations, Charles Burt's
"The Landing of the Pilgrims" is on the back of the one
dollar First Charter Notes. The picture depicts the
Pilgrims stepping from a small boat onto the "New Land."
The back of the two dollar First Charter Note has the
Louis Delnoce engraving of Sir Walter Raleigh. The
picture shows Sir Walter Raleigh with a long-stem smoking
pipe demonstrating the use of tobacco and exhibiting corn,
both brought from America, to the King of England.

Obviously the paintings on the backs of our First
Charter National Bank Notes not only depict history, but
have quite a bit of history in themselves. So the next time
you study the prized notes in your collection, especially you
collectors who are lucky enough to own a First Charter
National Bank Note, take a long, hard look at the beautiful
artwork on the note for art's sake! By the way, for those
of you who are interested, the United States Capitol Art
Collection contains 744 works of American art. Among
these are 165 frescoes, murals, and lunettes dealing with
American history, and interestingly enough, it also contains
an anonymous portrait of Pocahontas.
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115 neentemnial PNC's from Tom Mason

Since 1973, Tom Mason (SPMC 2423) of the Frontier
Mint has been producing small quantities of "PNC"
(philatelic-numismatic combination) covers with a Bicen-
tennial motif. His ideas as illustrated here can be adopted
by other collectors to mark the tooth anniversary in 1976
for any particular 1776 notes.

In 1975, Tom made up such a cover with five appropriate
stamps and cancellations, a note and a Jefferson nickel. Also,

he created a PNC first day cover for the Banking and
Commerce stamps with an Indian Head cent and Eisen-
hower dollar. He has a small stock of similar PNC's, a
list of which is available from him at P. 0. Box 1305,
Cheyenne, WY 82001.
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