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A New Series of French Banknotes Begins?
By RICHARD E. DICKERSON

N 5 NOVEMBER 1974 the Banque de France began
issuing a new 10 Franc note, to circulate for the
present alongside the older Voltaire design. A one-

page communique issued by the Banque the previous
day 1 provides information about the new issue. The
note, shown in the accompanying figures, portrays the
French composer Hector Berlioz. On the obverse he di-
rects an orchestra in the Chapel of the Invalides in Paris,
at the first performance of his Requiem on 5 December
1837. On the reverse he holds the guitar given him by
Paganini, against a background of the Villa Medici,
with the outlines of the Castle of St. Angelo and Basilica
of St. Peter in Rome visible on the horizon. The por-
trait of Berlioz is printed a Videntique, with overlapping
registration on front and back, as a protection against
counterfeiting. The watermark is of Berlioz in profile.

The composer's name appears below his sleeve on the
obverse, marking the first time that a French banknote

has ever specifically named the person portrayed. The
note is printed in tones of red and brown, without the
use of engraving to highlight details of the obverse de-
sign as has become common on French notes since
World War II. With outside dimensions of 75 x 140mm.
it is smaller than the Voltaire 10 Franc note, but the
same size as the Pasteur 5 Franc which ceased to be
legal tender on 1 November 1972. (The 5 Franc bank-
note was replaced by a nickel coin.)

Although the Banque has announced nothing on the
subject, there are suggestions that the Berlioz note may
be the beginning of a new uniform series of French
banknote designs, as has been suggested earlier 2 .
After many years of irregular and uncorrelated note
issues, the Banque began a uniform series in 1953, in
which the note size rose with denomination but the over-
all proportions were constant. This series portrayed
famous Frenchmen: Victor Hugo (500 F and 5 NF) ,
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Cardinal Richelieu (1000 F and 10 NF), Henri IV
(5000 F and 50 NF), Napoleon Bonaparte (10,000 F
and 100 NF) , and Moliere (only as the 500 NF). All
of these banknotes were polychrome printing with a
final engraved highlight plate on the obverse only, and
on all of them the face of the principal personage was
printed a l'identique on front and back.

After a decade of use, including the New Franc cur-
rency reform of 1959, this series was gradually replaced
by another, portraying French writers in the fields of
science, philosophy, and literature: Pasteur (5 F ,
Voltaire (10 F), Racine (50 F), Corneille (100 F) and
Pascal (500 F) . Each note was the same size as its
predecessor, but engraving was omitted from the low-
value 5 Franc note.

Now, after roughly another decade, the 5 Franc is
abandoned as a banknote denomination; and a new 10
Franc note appears in the old 5 Franc size and similarly
without engraving. One might predict that the Banque
de France has decided upon a new series, dropping the
5 Franc from the bottom and replacing it with a 1000
Franc note at the top, and decreasing each banknote in
size by one step. If this is so, then in the next few

years we can expect to see the familiar five banknote
sizes, but in denominations of 10 F, 50 F, 100 F, 500 F,
and 1000 F, gradually replacing the current notes.
Adding a 1000 F would restore the original and classic
French banknote denomination which began with the
Banque de France in 1800. One would hope that, as at
present, only the lowest denomination would lack en-
graving, and it would be interesting if the theme for
this new series was one of famous French composers.
As unsolicited suggestions for the other denominations,
the Banque might consider Rameau or F. Couperin,
Saint-Saens, Debussy or Ravel, and Darius Milhaud.

The artist for the new banknote is Fontanarosa, who
also contributed the gloomy Pascal 500 F which is cir-
culating now. On both notes, Fontanarosa's style of
feathery shading in the portrait, and pen and ink sketch
style in the background, is in sharp contrast to the pre-
cise draftsmanship of the 5 F and 50 F by Lambert, or
the old 10 F and 100 F by Le Feuvre.

REFERENCES:
(1) Banque d?.. France. Communique, 4 November 1974
(2) R. E. Dickerson, "Style and Design in French Bank-

notes," PAPER MONEY (SPMC), Vol. XIII, No. 1,
January 1974, pp. 3-15.
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The designer of a check form can incorporate a great degree of protection against raising
the amount of: the check, and he can do it in a subtle manner. A good example of this technique
is the beautiful design by the National Bank Note Company for the Bank of Sparta, Wisconsin
in the 11360's. The amount in both figures and words is written over printed fine lines which appear
gray. Any erasure in these areas would automatically show as a white spot. The subtle feature
is contained in what at first appears to be just an ornate border, but is actually a series of round-
dollar amounts from $10 through $90,000. The maker of the check simply punched out the amount
in the border which set his maximum liability.
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