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The Case of the Missing Polish Bank
Note Essays

By Victor C. Seibert

.4intithok,
Essay painting of the 10 Z. note with allegorical representations of an artist at upper
left, a student at upper right, a weaver at lower left, and a dramatist at lower right.

In the upheavals of the closing days of World War I
and the following chaotic post-war period, rival forces
ravaged Eastern Europe, including the vaults of the Bank
of Poland. And in those vaults were two unique essay
paintings for a new issue of paper money, which,
through the "liberating" efforts of a soldier. have sur-
vived and turned up in the state of Kansas.

Poland at the time that the incident occurred (1917-
19211 was a part of the Russian Empire and so also
was involved in the Russian Civil War and Foreign Inter-
ventionist War. Since it was caught in this com-
plicated war situation, the economic system was very
unstable. The issuance of paper money was always a
popular method of replenishing any deteriorating treasury
balance. So in 19111 a ukase was issued that authorized
the Bank of Poland to issue one million zlotych of paper
money in denominations of 10 and 50 zlotych notes.

The usual procedure was followed in this instance.
After the ukase was issued, Mr. Moffey, an artist of re-
nown, was contacted and instructed to present paintings
of his suggested designs for the new notes. These paint-
ings were then to be presented to the Bank of Poland
and Treasury officials for adoption and ior suggestions.
When adopted. the state engraver would then proceed
to prepare them for the press.

Thus it was that Mr. Mot-fey created the two paintings
illustrated with this article. The first and larger was his

proposed design for the 50 zlotych note. The painting
was done on drawing paper having a thickness of .011
inches. The overall paper is 17 x 11 inches but the
actual painted area is 13/4 x 9 1/9 inches. Penciled lines
on the drawing paper indicate that he first sketched the
design in pencil and then followed with the paint brush.
The left-hand border is complete but all other borders
are either incomplete or not filled in at all. The center
panel, which is in slate color, shows a mounted knight
hovering menacingly over a fallen foe. Over it is a hel-
met. On each side of the panel is a sheath full of spears:
flowers and leaves complete the design. The lettering is
shadowed in light blue; the numbers in each corner are
encircled in blue; otherwise, brown is used throughout.
A very unique feature of this painting is that Mr. Moffey
has both center panels cut away: underneath is
hinged another design, thereby giving the judges a
greater choice. Under the knight panel is a hinged panel
with a large number "50" in brown shadowed in blue
and the word "zlotych" in blue, all surrounded with a
blue border. The "50" panel of the original painting has
under it a hinged panel in brown showing the Polish
eagle.

The other and smaller painting for the 10 zlotych note
is 121/4 x 6 1/4 inches overall in size, but the design itself
is 8 1A x 5 1/9 inches. This painting also shows the origi-
nal penciled sketching. The lettering is in light green: all
other features are in various shades of brown. The
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Two views of the 50 Z. essay. The center graph, both are turned over to reveal the
nelte and small "50." On the lower photopanel above shows the mounted knight vig-
alternate large numeral and eagle design.
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design in the upper left corner represents the artist; up-
per right corner, the student; lower left corner, the
weaver; and the lower right, the dramatist. The words
"Bank of Poland" appear in the lower center area. Both
paintings bear Mr. Moffey's signature in ink.

Mr. Moffey worked on the paintings at the Bank of
Poland, and so he left them there during the night
awaiting his return in the morning. But it so happened
that the White Guard Army of the Russian Civil War and
Foreign Interventionist War was advancing so rapidly
through this territory (in 1918) that many times proper
precautions for the protection of property could not be
taken. And so it happened that during the night the
White Guard Army thundered into the town and overran
it by morning. The victorious soldiers, like so many
others, began looking for valuables that they could claim
for themselves under the old rule of "to the victors be-
long the spoils." Naturally a bank is a common target
for such action. A group of the victorious White Guards
entered the bank and helped themselves to the money
found there. Among them, however, was one White
Guard soldier who had artistic leanings. When he saw
Mr. Moffey's paintings in the bank, he included them in
his loot and headed for his camp. And so Mr. Moffey's
artistic activities came to naught.

Throughout the rest of the Russian Civil War and
Foreign Interventionist Period, he carefully guarded the
paintings as his White Guards first pushed and then were
pushed across the Russian steppes. By 1921, the Red
Army had succeeded in completely defeating the White
Guards and the Foreign Interventionists. They then
headed for their homes in Russia, the United States, Eng-
land, Japan, France. Czechoslovakia. Poland, and the
Baltic countries. The soldier with Mr. Moffey's paintings
returned to his home in Harbin, Manchuria, where he
lived for the next 20 years. Then he decided to move to
China proper, and so, packing the paintings with his
belongings, he made the move. However, due to the
political changes in that nation, he decided that he did
not like it there and headed for Hong Kong. He did not
like the crowded conditions in that British colony either
and finally decided to move to Australia. He took the
paintings to the new country along with his other posses-
sions.

In Australia he became a dear friend of a coin collector
who specialized in English colonial coins. As the years
passed, their friendship became so strong that upon the
death of the former White Guard, his property was left
to the Australian coin collector. This collector was not
interested in keeping the paintings but realizing their
historical value, he decided to give them to a collector
who would retain and show them to the public as much as
possible. And so they were sent to the Kansas collector
about seven years ago. The new owner has made it
possible for thousands to view the paintings, since he has
exhibited them at many coin shows throughout the Middle
West from Chicago to Houston.

SPMC Foreign Paper
Money Group to be

Formed
Anyone reading the new membership rosters published

in PAPER MONEY cannot escape being impressed by the
growing number of collectors interested in "foreign" or
"world" paper money. Although our Society was ini-
tially formed by men primarily interested in U. S. paper
money of all types. no effort was ever made to confine
activities to this area, and from the outset collectors with
foreign leanings joined the ranks. The editors and of-
ficers of the Society have attempted to serve their needs
with varying degrees of success. Somehow the impres-
sion has been given to the numismatic world that SPMC
is an exclusively U. S. body. As a result, authors and
students in the foreign field have failed to submit con-
tributions to PAPER MONEY in favor of other avowedly
"foreign" groups.

In order to correct this situation. serve our present
members better and recruit new members, the officers of
SPMC have authorized a crash program to obtain useful,
original articles on any and all aspects of foreign paper
money. In addition to this solicitation printed here,
they would encourage the formation of a committee or
unit which would undertake the task of selecting suitable
subjects, contacting prospective authors and generally
coordinating all efforts to make PAPER MONEY a better-
balanced publication.

For a first step. those who are interested in promoting
our foreign paper money activities should contact the
Editor, expressing their support, suggesting ways to ac-
complish our goals, and even submitting articles for im-
mediate publication. Hopefully, enough collectors will
have responded by summer 1970 so that a list of their
names and a temporary committee chairman can be listed
in issue No. 35.

Let's start the 70s with renewed vigor in a new direc-
tion for SPMC, while not forsaking our traditional work
in the U. S. field. The membership is now sufficiently
large and varied to undertake new work in the foreign
field. Here is an opportunity for greater personal partic-
ipation in Society affairs and PAPER MONEY. No rea-
sonable offers of help or suggestions will be summarily
rejected. but all will be considered on merit. There is no
pre-arranged structure for the proposed committee, no
pre-arranged chairman. Everyone will have an equal
opportunity. The only criterion will he willingness to
work for our goals through coordinating various special-
ist's activities or through actual authorship of articles
and studies. PLEASE write soon to the Editor, who will
attempt to channel your offers into productive areas.
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