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An Essay for a North Carolina Confederate Note
By Julian Blanchard, Ph.D.

During the past few years there has developed a
rapidly increasing interest in Confederate Currency—as
a matter of fact in all sorts of paper money. It extends
to our colonial issues, the obsolete pre-Civil War bank
notes, and the subsequent U. S. notes that displaced them.
Partly as a result of such interest, and partly stimulating
it, a growing literature in this field is making its appear-
ance. Several good catalogs and listings of Confederate
paper money now exist, and it may surprise the non-
collector to learn that certain Confederate notes are
now worth much more than they ever were during the
life of that government.

It has been said, and it seems to be correct, that the
State of North Carolina put out more varieties of paper
money than any other member of the Confederacy. Its
last but one issue, dated Jan. 1, 1863 (the last was
exactly one year later). was a long one, containing 14
denominations, from five cents to fifty dollars.

The portrait missing from our essay was no doubt
separately engraved on another plate (or die) and
separately transferred to the stone. The same portrait
was used in practically the same position on the some-
what similar $20 note of this series.

It can be said that the figure of Justice at the left is
not well engraved. Even on the proof impression the
eyes and mouth appear to be hardly more than dots,
and the hands and fingers are poorly formed. Such
features as these are tests of a good engraver and show
that the artist here was not top notch. The lettering
however, is quite creditable.

No other copies of this essay have been seen by the
writer and it is not known whether it has been previously
reported elsewhere. It was discovered as a sort of
"sleeper" in a large auction lot consisting of a miscellany
of what was mostly "junk."

N. C. $50 Confederate Note of 1863. Printed from a Lithographic Stone

The $50 note of this issue is shown in the accompany-
ing illustration. It has as its central vignette a portrait
of Zebulon B. Vance, the state's war governor. Below
this is a rectangular block of engine work forming the
stencil-like word FIFTY in white. This block is in red
and was printed first, as it can be seen that the black
printing covers the red. All the printing was from a
lithographic stone.

The reason for showing this note is for comparison
with our illustration of what appears to be an essay in
the development of the note. It is a part only of the
design of this note. omitting the portrait and the block
of engine work mentioned. The imprint on the essay
and the issued note is the same. Engel. & Lithod. by
J. T. Paterson & Co., Augusta, Ga. While the issued
note is obviously printed from a lithographic stone, the
essay is just as obviously a print from an intaglio en-
graved plate. So we have here the secret of how some,
at least, of the Confederate notes were produced. The
designs were first engraved on steel or copper plates,
and then transferred by the method in vogue to a litho-
graphic printing stone.

J. T. Paterson & Co.

The story of this firm, whose imprint is found on the
above specimens, has been gleaned from August Dietz's
great work on "The Postal Service of the Confederate
States of America," 1929, and from his C. S. A. Catalog
and Handbook, 1945. As told in the first-named book,
J. T. Paterson was a resident of Richmond, a jeweler
and a man of means, a friend and patron of Charles
Ludwig, of the lithographic printing firm of Hoyer &
Ludwig. About the time of the threatened investment
of Richmond by McClelland's army, in 1862, Hoyer &
Ludwig sold part of their equipment to Paterson, who
removed it to Columbia, S. C., as a measure of safety.
He had secured a contract for the printing of some of
the Confederate notes. According to the Dietz Catalog,
"Upon the passage of an act increasing the Confederate
letter-rate from five to ten cents, in April, 1862, a
pressing need arose for larger quantities of the ten-cent
denomination. Hoyer & Ludwig were not equipped to
meet this sudden demand for a greatly increased output,
whereupon the Department commissioned the firm of
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J. T. Paterson & Co., of Columbia. S. C., to print an
order of the ten-cent stamps, furnishing for this purpose
transfers taken from the Hoyer & Ludwig stones . . . .

"When the order came to Paterson he was located in
Columbia, S. C., but shortly thereafter removed to
Augusta, Ga., from which city emanated all the 10-cent
stamps, as far as we know." However, it is stated that
a curious erasure on one of his imprints suggests the
possibility of Columbia imprinted stamps eventually
being found.

Immediately after removing from Richmond, Pater-
son began printing money for the Confederate govern-
ment, the work consisting chiefly in lithographing notes
that had been engraved by Hoyer & Ludwig, probably
being furnished with transfers by that concern just as in
the case of the above-mentioned stamps. The early im-
prints on the notes read "J. T. Paterson," afterwards
"J. T. Paterson & Co.." the name of his associate not
being known. Confederate States $5, $10 and $100 notes
of 1862 bear the Paterson imprint as of Columbia, S. C.,
while some of the state notes of Alabama and North
Carolina, including the one we have illustrated, show the
imprint "J. T. Paterson & Co., Augusta, Ga."

The Lithographic Process

With the exception of the beautiful notes produced
at the start of the war by the New York engraving
firms, the National Bank Note Co. and the American
Bank Note Co. (or the southern branch of the latter,
the Southern Bank Note Co. of New Orleans), most of
the notes of the Confederacy, national, state and local,
were produced entirely by the lithographic process, by
local firms. It is obvious from their flat appearance, to
the experienced observer, that they are surface printed.
Some collectors may be misled, however, by the im-
print "Engraved by . . . ." or "Engraved & Printed
by . . . ." seen on most of the later notes and wrongly
assume that the word "engraved" refers only to the
recess cutting that most of us are familiar with. As
a matter of fact. the term may refer either to the recess
engraved or to the lithographic "engraved" work that
was transferred from the original metal dies or the
primary lithographic stones, respectively, onto the print-
ing stone. In the lithographic engraving process there
is no cutting of the stone. The process is, rather, a
"scratching" through of the special black coating that

has been put over the face of the stone, the completed
design appearing (in reverse) in sharp, white lines on
a black background. After this. the engraving is rub-
bed with linseed oil, then the black coating washed off
with turpentine and water, leaving the clear, greasy de-
sign on the stone.

By means of a special transfer paper, a design on
either a recess engraved plate or on a lithographic stone
may be transferred to the printing stone. Also. by the
same lithographic engraving process above described
a design can be engraved ("scratched") directly on the
printing stone without the use of any transferring. In
fact, after such transferring there is nearly always some
finishing work necessary to be done by hand.

For the transfer paper. India is most generally used.
It is coated with a mixture of starch. dextrine, flour,
gelatine, glycerine and water. boiled to a paste. In
making a transfer. the washed-off stone is inked with a
fatty, black transfer ink by means of a dauber, the stone
being kept well dampened. The transfer ink adheres
to the lines of the design, having an affinity for the
linseed oil, while the dampened area of the stone repels
the greasy ink and remains clear. When the transfer
paper is pressed onto this linked design it picks up a
print a proof—of the "engraving." This in turn can
be laid down on the suitably prepared printing stone,
thus accomplishing the desired transfer. A similar pro-
cedure is followed in transferring from a recess engraved
plate or die, except that no wetting of the plate is done,
the ink adhering to the unengraved portions of the plate
being wiped off, while that in the incised lines remains.

Bank Note Designs Used for Confederate Notes

One more point may be mentioned with regard to the
lithographed Confederate notes. It has been observed
that many of their vignettes appear to have been copied
from the current bank notes, though the details were
not always reproduced with great accuracy. In fact,
portions of the designs were sometimes considerably
altered. How was this copying accomplished?

In discussing the designs used on Confederate notes,
Philip H. Chase in his book "Confederate Treasury
Notes," 1947 (page 130), states that "At the time the
firm of Hoyer & Ludwig was engaged by the Secretary
of the Treasury in the late Spring of 1861, this firm
undoubtedly had in stock a large variety of vignettes,
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borders, portraits, rosettes and other illustrative as well
as decorative material, either in the form of its own en-
gravings on stone, or transfers from the originals of
other concerns' engravings." Such was most probably
the case, not only for this firm but printers generally.
Some years before the war broke out there were several
companies or individuals in the business of selling trans-
fers (on metal or stone) of old bank note vignettes to
the printing trade, these being used for such work as
checks, receipts, bill and letter heads, etc. These de-
signs were some that had been used on bank notes that
had gone out of existence, and in many cases from
dies obtained from bank note engraving companies that
had failed. One of the most prominent of such dealers
was W. L. Ormsby, who was in this business by 1852
or earlier, a portion of one of his catalogs being in the
possession of the writer. Engravings procured in this
way (and possibly in other ways) are seen to be rather
accurately reproduced on the Confederate notes that used
them.

On the other hand, there are many vignettes on these
notes that at first glance seem to be identical with those
found on broken bank notes but which, on close inspec-
tion, show considerable differences in details. These we
suppose to have been copied directly from bank notes
by the Confederate engravers. The method probably
used was that of placing a thin sheet of transparent
gelatine over the engraving to be copied and tracing
the design, or a good part of it, on the gelatine by means
of a sharp pointed engraving needle. The lines so cut
were then filled with a colored chalk and the tracing
laid face down on the stone that had been suitably pre-
pared, thus transferring the design to its surface. The
engraver thereupon completed the design by hand as he
pleased. Of course, this method of copying could not be
entirely accurate. In many cases certain parts of the
original design would be completely altered in this proc-
ess, as the substitution of a panel with an inscription for
a shield, changing the numeral of value on a shield, etc.
It might be mentioned that the same course of designs
was being used for the Patriotic Envelopes that were such
a fad at the beginning of the war, principally in the
North, but also in the South.

(Reprinted from The Essay-Proof Journal, No. 47, by
permission of The Essay-Proof Society.)

In Memoriam

George J. Sten
World paper money enthusiasts were saddened by the

sudden death of George J. Sten on December 6, 1967.
Ironically, Volume II of his monumental Banknotes of
the World came off the presses the following day. The
manuscripts for Volumes III and IV are in various stages
of completion, and although Mr. Sten had no close rela-
tives in this country, it is hoped that friends and as-
sociates will be able to complete the series as a fitting
memorial.

Mr. Sten was born and educated in Warsaw, Poland.
During World War II he was responsible for short-
wave radio communication between the Polish Under-
ground Army and London. After the war he was seized
by Russia and made to serve as a Russian-German inter-
preter in East Germany before escaping to West Ger-
many. In 1961 he moved first to Hawaii and then to
San Francisco, where he conducted auctions and dealt
in foreign paper money. Together with Dwight Musser
he published the "World Coin and Currency Handbook"
in 1960.

In the words of Mr. Musser, "George clearly under-
stood the long range significance of his work and gave
himself to it with a singular devotion. While always
striving for the utmost accuracy, he considered per-
fection a goal, not an accomplished fact. He was under
no illusions that his was the final work on the subject,
but he considered the task worthy of his best efforts.
George took great pride in his work yet remained
humble As long as world monetary paper is collected,
studied or remains an item of wonder or numismatic
consideration, George Sten will not be forgotten."

Looking at Literature
The Official Guide of United States Paper Money, by

Theodore Kemm, available from the author at 390 West
End Avenue, New York, N. Y. 10024 for $1.00.

This little 4x5 compact book manages to cover the
whole range of U. S. Government-issued paper money,
including large- and small-size silver certificates, National
Bank notes, Treasury notes, gold notes and others, from
1861 to date.

Mr. Kemm, long-time dealer-member of SPMC, claims
the following first for his book:

The first low-priced catalog-type book to list and illus-
trate all large- and small-size notes; the first to list all
notes entirely by denomination and according to their
correct order of issue; and the first to list estimates of
current market values for both buying and selling.

This useful book will be distributed through newsstands
as well as coin shops and by mail order.

BRM

Donlon's Catalog of United States Small Size Paper
Money, Fourth Edition, by Wm. P. Donlon, available
from the author at P. O. Box 144, Utica, N. Y. 13503,
at $1.00.

The "Donlon Catalog" is now well-established as the
most popular and authoritative in its field. Pricing is
especially realistic, being based on the experience of a
pioneer dealer in the field. In addition, new data about
the growing block collecting specialty and new listings
in Jim Grebinger's error section make this fourth edition
a "must" for the collector trying to keep abreast of the
rapid changes in the hobby.

BRM
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