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note No. A162391; and the note illustrated above, No.
A156404, belonging to the writer.

Clinton's vignette also appeared on the 1869 and 1878
series. To the writer's knowledge the only 1869 issue

is the one illustrated in Friedberg's paper money book.
In any event all the DeWitt Clinton notes are scarce but
this article may bring out one or two more.

An 18th Century Note
of the Grand Duchy of Tuscany

By Alfredo P. Marcon

Illustrated here are the obverse and reverse of a rare
and interesting specimen of a note (or a proof), size
26.6 x 14.6 mm., complete with matrix, made to be put
into circulation throughout the Grand Duchy of Tuscany
during the decade 1760-1770, between the reigns of
Francis Stephen of Lorraine and his son Peter Leopold.

Such a note was given to H.R.H. Consignee on transfer
of a pound (gms. 339510) of coins (paoli and testoni) of
the Pontifical State coined before the year 1700. The
blank spaces of the note, to be filled in with pen, were
reserved for the date and the cashier's signature as well
as the beneficiary's name and amount, expressed in
Tuscan liras.

As we can see, the bill could be cashed at the ex-
piration of six months from the date of issue or con-
sidered valid "at sight" if utilized for payments whose
beneficiary was, even if indirectly, the same issuing State.

On the reverse of the illustrated specimen there is an
unusual reproduction of a boar hunt scene, a work by
the famous Florentine engraver, Stefano della Bella
(1610-1664). This reproduction is mentioned in Alex
de Vesme's book Le Peintre Graveur Italian, Milano,
Hoepli, 1906, page 195, n. 736. In fact, on the lower
right side of the scene, we can see the artist's signature.


