
VOL. 3, NO. 2
	 Paper Money 	 PAGE 45

you. The second course is the better because it does not
involve sending valuable property through the mail. In
addition, you will own the negative.

Photographs of notes should be close to actual size,
whenever possible, to allow for reduction by the photo-
engraver. (Reduction makes for a sharper image.)
However, a print as small as 4 1/2x2 inches can be used.
All prints should be glossy, quite contrasty, very black
and very white, and printed on single weight paper. Tell
your photo-finisher that you want a print for reproduc-
tion purposes.

Of course, our budget for illustrations is limited. A
good rule of thumb is two cuts per one thousand words
unless the article requires a great deal of illustration to
make it useful.

If captions or credit lines are necessary, be sure to
type them on a separate sheet of paper. Number your
prints lightly in pencil on the back; include your name.
Never, never use paper clips on photographs. They dent
the surface so badly that the marks will reproduce on the
engraving.

Mastery of these technicalities does not automatically
insure a good article. You must have something to say;
you must stick to one subject unless you are writing an
informal commentary (which we don't need).

We do need articles on counterfeit detecting, histories
of specific banks, banking histories of states, and any
human interest stories connected with the printing, issu-
ance or usage of bank notes.

In the future we intend to include more foreign ma-
terial than is presently used. In this field, especially, the
author should resist the temptation to write in generali-
ties. He should deal with one subject at a time.

Mounting, preservation and exhibition of bank notes
is always a prime subject. We need how-to-do-it articles
on these subjects. Paper money collecting, as contrasted
with philately, is in its infancy in achievements in collec-
tion presentation. There is room here for pioneering.

Our knowledge of printing methods and varieties is in
its infancy, too. Philatelic literature is replete with tech-
nical treatises on intaglio printing and its vagaries, most
of which are applicable in principle to paper money pro-
duction. Our students in this field would do well to
emulate their philatelic brethren and set rigid standards
for major and minor variations.

The need is not for major articles alone. An editor
always needs "fillers"—little nuggets of useful informa-
tion packed into 25-200 word packages.

Another useful space-filler would be a "What Is It"
section, for which members could submit puzzling notes
and ask the help of others in identifying them.

The remuneration for all this work? It is not mone-
tary—only six complimentary copies of the magazine.
Although we would like to flatter ourselves and say we
do it for the prestige, the truth is that we do it for each
other. The rewards lie in this mutual service. Only in
this way can our hobby prosper, both materially and
intellectually.

India Paper
By Clarence W.

"India" paper, so called because imported into Great
Britain via India, is made in China, and is properly called
China paper in Europe. That used by American line
engravers for printing the finest clear impressions from
line engraved and etched steel dies and plates is imported
by them direct from China. Marco Polo, the Venetian,
extensive traveller in Asia, wrote about 1300 A. D. that
the Chinese made paper from a thin white film which
grows between the heartwood and bark of the mulberry
tree.

Laboratory analysis made from samples provided to
Dard Hunter, Jr., indicates that "India" paper is made
from one of the grasses, such as sugar cane, corn, esparto,
bamboo, or the cereal straws.

"India" paper arrives in America in sheafs of assorted
hand-made sizes varying from about 3x3 inches to about
12x14 inches. Many sheets have to be discarded because
of flaws, including fibers, light color spots, small air
holes, and even grit which would scratch the soft steel.
After selection some sheets are hand shaved to remove
such defects. This paper used for die proofs is very thin,
transparent, pure white with a silky texture and seldom
shows any "laid" screen marks. Being hand-made it
varies in thickness from .0015 inch to .0035 inch, be-
coming more opaque with thickness, and it also varies in
thickness in different parts of the sheet. It often contains
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pin-size air holes that are inherent in this paper when
made and printed. When aged it may become a faint
yellow in color.

This paper contains no sizing and quickly transmits
moisture (which stamp paper does not). Small pieces
may be carefully immersed in clear water, gently removed
and dried between smooth white blotters under light
pressure, and when dry will resume their original
condition.

When used for steel die or plate printing, paper must
be damp to remove the ink from the steel engraving.
India paper, being so thin and frail when damp, is placed
over the polished surface of the inked steel die and is
covered with a soft card called blotter to protect the
paper under pressure of printing. The pressure sinks the
metal die or plate into the blotter card, which absorbs
the paper moisture, and the paper is pressed into the en-
graved ink filled lines and dots, which adhere to the paper
and leave the engraved steel clean. As no adhesive is
used, the printed paper later may come loose from the
blotter card, which then usually shows the engraved lines
raised upon its smooth sunken surface. When the India
paper is exceptionally thin, even the ink color may be
lightly forced thru the paper onto the card.

(Reprinted from The Essay-Proof Journal, No. 48,
October 1955, by permission of The Essay-Proof Society.)
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