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INSTRUMENTATION:

Percussion 1 :

Splash Cymbal

Wood Block

Percussion 2 :

Tom-Toms (2)

Percussion 3 :

Snare Drum

Percussion 4 :

Bass Drum
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IN A LINE
PERCUSSION QUARTET

CODY MYRE



Scan to let  the composer

know that you are playing

their  piece!

Scan to learn more about

this composer!

Cody Myre's Five Circles in a Line is  a cal l  to the rhythmically dr iven music of

his chi ldhood and an homage to i ts  smooth technical i ty .  I ts  l imited

instrumentat ion,  medium length,  and moderate diff iculty make i t  perfect for  any

young percussion quartet seeking a challenge to their  independence and

energy!

FROM THE COMPOSER: 

Drumming has always fascinated me.  As a musician,  I  have always felt  a pull

toward rhythm as a dr iv ing factor in my music,  and most frequently use i t  as a

tool  for  bui lding,  releasing,  and expanding my works.  This is  logical ;  I  grew up

l istening to hair  metal ,  thrash,  and progressive metal ,  then moved on to black

metal ,  technical  death,  and,  even further on,  rap and abstract hip-hop.  These al l

have in common that they are rhythmically and energetical ly motivated.  The

factor that decides these genres isn’t  their  tonal i ty ,  their  progression,  or  ( in

most cases)  their  instrumentat ion,  but in their  energy and the way that they

channel that energy to dr ive forward through their  usage of rhythm.

Within drumming l ies a frequently used technique cal led Linear Drumming,

which is  def ined as a technique by which a drummer only str ikes one note on

any given beat .  This style of  drumming has a total ly unique sound and was the

primary inspirat ion for Five Circles in a Line.  When,  at  the Midwest Cl in ic in

2021,  Geritt  Davenport  asked me to write a quartet for  his studio,  I  couldn’t

resist .  F ive Circles was born at  that moment,  and I  knew the concept

immediately .  I t  begins with a s imple pointal  motif  in one drum, but as the work

goes on the texture expands and f i l ls  unt i l  i ts  breaking point ,  where the group

vamps on the same four-bar phrase unt i l  i ts  thr i l l ing conclusion!

DURATION: 3 '07"

First  pr int ing,  July 2022

Addit ional  parts are avai lable for purchase from the publ isher onl ine.  
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    






55   
  
  
  

  

  

  

  











Perc. 1

Perc. 2

Perc. 3

Perc. 4

56 


           







           






           
      

near edge of drum






           
       
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




Perc. 1

Perc. 2

Perc. 3

Perc. 4

60   
     
           
        


      
          
           
   







61                
           
   

        
             
              
     






Perc. 1

Perc. 2

Perc. 3

Perc. 4

64         
      
    
    



 




on rim

        
        


    




o

      
        

       mute

        
        


    

o

center

    
         

      


 mute

















Perc. 1

Perc. 2

Perc. 3

Perc. 4

69          
         
         
         

 sub.

 sub.

 sub.

 sub.

         
         
         
         

 sub.

 sub.

 sub.

 sub.

       
       
       
       

 sub.

rim shot



 sub.

 sub.

 sub.






A little slower
G.P.

72       




 freely














Perc. 1

Perc. 2

Perc. 3

Perc. 4

74 




G.P.       




       


   
 

      


      


       


       


   
   
  
 with fingers







molto rall.




   








  

  
 


 

 
 
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














Perc. 1

Perc. 2

Perc. 3

Perc. 4

80    


mallets

Suddenly faster!






 ridiculously loud

 
    
       
     

81


     
     
     

 
    
       
     

 
     
     
     


  3

  3

  3

   
  
   
  

  
  
  

  
   
  

  
  
  

  
  
  











Perc. 1

Perc. 2

Perc. 3

Perc. 4

86  
      
       
       



on rim

     
           
       
       

       
         
       
       

    
      
       
         


 
      

 
   

 
  
















Perc. 1

Perc. 2

Perc. 3

Perc. 4

90      
           
       
       

    
         
       
       

     
         
       
         

     
     
   
     

evenly

evenly
stick clicks above head

vamp, with slight accel. if desired    
        
   
        

  
 
  

  
  











Perc. 1

Perc. 2

Perc. 3

Perc. 4

95      
      
     
     






    
           
            
            

   
         
         
         

  
  
  
  

       
       
       

       
       
       




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