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Scan to let  the composer

know that you are playing

their  piece!

Scan to learn more about

this composer!

You wil l  f ind no lack of  excitement and f la ir  in Andrew W. Sharrock's latest

work!  Sounds of the Underground I I  is  dr iv ing and bold,  with showy features

abound for everybody in your saxophone quartet !

FROM THE COMPOSER:

My composit ion teacher dur ing my undergrad at  George Mason University ,  Dr .

Michael Nickens,  challenged me to take the techniques of Bach and apply i t  to

modern styles of  music .  Sounds of the Underground is  a ser ies of  pieces which

emerged from this l ine of  thought,  through which I  str ive to br ing the sounds of

New York City street musicians to the recital  hal l  whi le ut i l iz ing Bach

counterpunctual  techniques in a modern context .

Being a piece composed in the jazz idiom, I  welcome performers to embell ish

the melodic l ines throughout the piece,  with the exception of  the opening

fugue,  which should be played str ict ly as written.  The cadenza should maintain

the general  pitch content and melodic curve written;  however,  I  g ive the

performer my blessing to embell ish and alter  rhythms and tempo as desired in

performance.

This piece was commissioned by Northern Virginia tenor saxophonist  and

educator Mil l ie Smith and premiered on October 29th,  2016 at  George Mason

University .

DURATION: 4 '00"

First  pr int ing,  May 2022

Addit ional  parts are avai lable for purchase from the publ isher onl ine.  
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
         

   

                  
3 3

 
     

    
    
             3 3

       




          











S. Sx.

A. Sx.

T. Sx.

B. Sx.

63     
    
               6

6

       



      
   



  
   

    
    
   

       

    
    
   

       
  

   
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









S. Sx.

A. Sx.

T. Sx.

B. Sx.

68 

      
   

 
                  

6

     

 
 
 
 

 

 
 

71






 
 


 
  











S. Sx.

A. Sx.

T. Sx.

B. Sx.

73  
 
 
 






 
 
 
 

 
 
 
 

 
 
 
 

          3

    
    
       

77






              
6

      
    
       



 
 

 





















S. Sx.

A. Sx.

T. Sx.

B. Sx.

79              
6 3             
6 3

   


         

6
   

    
   
         

       





    
   
         

3

       


    











S. Sx.

A. Sx.

T. Sx.

B. Sx.

83 

      
   

 
                  

6

     

   
    
   

    
    
    
    






 

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