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Imiroguctiom
In the world of the performing arts, it is often said that technique is just a means to an end and should never

be the primary focus of an artist. While this is certainly true, the absence of a solid technical foundation will
certainly inhibit innovation and will prevent the artist from achieving maximum expression and creativity.

For the modemn percussionist looking to achieve excellence in several areas of percussion performance,
technical proficiency starts with the extensive study of the snare drum. Too many aspiring percussionists
skip the important study of snare drum etudes by composers such as Charles Wilcoxon, William Schinstine,
John S. Pratt, Fred Albright, Mitchell Peters, Jacques Delecluse, and Anthony Cirone. Much of the
fundamental technigue and musicianship for performing on dozens of percussion instruments comes out of
the study of this type of rudimental and classical snare drum literature.

The main purpose of this book is to help the percussionist bridge the gap between the rudimental and
classical styles of snare drum performance. The etudes and solos presented are difficult and will take time
to master, but the technigues you will gain from this undertaking will be well worth that time,

This book contains snare drum solos in both the classical and rudimental genres as well as several stylized
solos employing non-traditional techniques influenced by several genres of music. The solos are divided into
the following four sections:

Section 1: Rudimental Style Solos

These solos make up the bulk of the book and employ the standard 26 rudiments as well as several
Percussive Arts Society (PAS) and hybrid rudiments. They run the gamut from traditional rudimental
solos 1o pieces that reflect modern drum corps technique.

Section 2: Orchestral Style Solos

Solos in this section address specific technical problems common to the orchestral performer. They
should be used as a supplement to the many orchestral snare drum books that are widely available.
Each etude demonstrates solutions to common pitfalls that a percussionist will face in an orchestral
setting.

Section 3: Combination Solos

These solos combine orchestral and rudimental techniques and address odd time signatures as well as
other difficult technical challenges. It is here that you will find the most physically challenging etudes and
s0los in the book.

Section 4: Specialty Solos

The specialty solos focus on several musical genres, from jazz and ethnic music to Afro-Cuban and
Brazilian content. Some of these solos are written within a specific style of music, while others contain
unusual technigues and effects that are common in drum set performance. Most of these solos have a
specific notation key that should be followed very carefully in order to achieve the desired result.

All solos in this collection are intended for the advanced student or performer who has already studied hand
technigue extensively. Throughout the book there is a special emphasis on hand technigque as it pertains to
drum set performance. In most cases | have included a page or two of exercises to master before working
on the etudes. Start these exercises slowly and work with a metronome at the smallest subdivision.

The tempo markings should be adhered to as closely as possible for maximum effect, but it may take you
some time to get there. Be patient, stay relaxed, and you will reach your goal. | hope that you have as much
fun leaming and playing these solos as | had writing them.

— Rick Dior
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ORCHESTRAL VS. RUDIMENTAL STYLES

There are two main styles of snare drum performance —rudimental and orchestral. While both styles contain
similar elements, the basic approach to each varies. Rudimental drumming is represented by a more open
approach to rolls, flams, drags, ruffs, and particular stickings. Orchestral snare drumming is represented by rolls
and grace notes that are closed, or “buzzed,” and there is often no clear sticking tradition. As a result, much is
left open to interpretation by the performer.

Rudimental snare drumming is represented prominently in several genres, including drum corps, marching
bands, Scottish drumming, military bands, and drum set performa  e. Orchestral technique is used mostly in
wind ensemble, musical theatre, and orchestra performances but can also be applied to drt n set performance.
Even though these are considered contrasting styles, similar techniques and concepts ofter 1 overlap. It is
common for the orchestral player to use open rolls and rudimental stickings to execute difficult passages.
Likewise, the rudimental drummer might employ closed rolls or drags to create a sense of nuance in his
performance. To be a complete player, tr ndem drummer must me ter both styles.

In most cases rudimental snare drumming is flasr an classical snare drumming, as this is part of the “drum
solo” origin of the style. In the past classical snare drum ¢ )los contained more complex time sig- Jres, great ..
dynamic contrast, and the use of compositional devices such as me*ar changes and metric mao. - 'ation. In

the last 30 years, the line between the styles has E£' irred. Thanks to virtuoso drum sSpe v s, modemn
rudimental drumming is every bit as sophisticated as s classical counterpart. E ¢h « _inre sull presents tinique
technical challenges, and both styles complement each otr sr to a great  =gree wt :his whv it is imperative

to master the complexity of both worlds. If you play the drum set, au will T & & ce pre 3 knowle e
of both rudimental and classical snare drumming styles is 1 esse: I ingredier inmm st Y
rhythmic and technical demands. The following exercises ¢ i tuc mpare b ©

using similar material for each approach.

The two examples below represent the ma~ mot™* of thz st et
version uses closed rolls while the rudimental versior. uses ope

Orchestral closed rolls
trve T v

- 1|

This next comparison demonstrates a rhythmic
classical style mimicked by ratrmacues and fle

Orchestral phrase
tr tr tr~~ tr >=
T | =

| I I N N I [ [
HEreeeesessa ~aasseseas
[

The following comparison shows a typ S I
phrase. Both phrases build intensity 0 m p e

the use of technical flash, while the -

contrast and simple note addition. I
Rudimental phrase I I l a g e

3 3 3 3 3
e PO o O e s PO e s s I

~

RLR LRL RLR LRL R R
p cresc.

Orchestral phrase
trv tr tre~
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STYLE COMPARISON ETUDES

These two etudes demonstrate the contrasting styles of rudimental and orchestral snare drum performance.
Similar thematic material is used so that you can distinguish the different drumming styles.

In the orchestral style, rolls and drags should be performed closed. In the rudimental style, they would be
performed open. You will also notice that there are no stickings presented for the orchestral style etude.

Once again, this is standard practice, so feel free to experiment and use the orchestral stickings that work
best for you.

e
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RUDIMENTAL SNARE DRUMMING AS IT RELATES TO THE DRUM SET

To perform at a high level on the drum set, a percussionist must possess several critical skills including:

1. Excellent coordination between all four limbs

2. A strong sense of tempo and groove

3. Endurance with both the hands and feet

4. The ability to play any sticking combination in a smooth and relaxed manner

It is this last skill that will benefit greatly from the study of rudimente snare drum technigue. You can think

of the study of rudimental stickings as a kind of drummer’s alphabet. Through much practice you leam the
individual rudiments and then put them together into musical words, sentences, and finally paragraphs. This
vocabulary enables the percussionist to express himself or herself much more artistically than someone
without this knowledge and facility.

The human body naturally gravitates towarus the simple one-handed « 1d alternating motions that we use in
everyday life. We are not wired to play paradiddle binations. Our instinctual skills of crawling, walking,
and throwing are all relatively simple one-handed or basic alternating motions. As a percussionis  >u must
train your body to make complex stickings natural. This comes throu Jh the repetition of motions + At we
are not naturally comfortable with. A great drum set artist does not think about indiv' = ' stic” "~ Lis the
combinations of different stickings, along with dynari..2 control, that create the r agic 1hese stickings are
internalized through much practice and repetition. Our natur .l tendency * wvards sine 2 strokes presents
limited options when it comes to interesting grooves or fills on the drum se ¢ stuc “ane ~ation of
rudimental sticking combinations will make you a much mic-e expre ive and in rest 7, o
you know when to use them.

Many of the solos in this book are written from a drum set performic:
presented work very well on the drum set for both groo e ~ ing -

the snare drum, | would recommend trying ail the sol~ . (or part

the stickings among the snare, toms and bass drum. Y ' -
straight-ahead solos and exercises over a bass drum an~

TEMPOS AND PRACTICING

As stated in the introduction, the suggested temr
performance tempo. If you find yourself unable t
it ... just slow down. | would s ggest playing m
you can really relax and absorb the technin
effectively and efficiently. You will only

A metronome is an | nsable tool in
to the smallest note ve. really try tc
opportunity, as this will revea rnany img

THE RECORDINGS Sample
12 5 concan hll prcrmenco o1 Image

channel and the solo in the left ¢t
to isolate this click track vy movi
recordings of the solos is preprc
ritardando/accelerando passag
very abrupt ritardando and cad
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EQUIPMENT CONSIDERATIONS

Certain solos in the book are expressly written for a particular type of snare drum and/or drum stick. This is
clearly stated in the introduction to each solo when pertinent. Other than that, you should use whatever you
prefer or have available. Below is my snare drum and stick preference for each section.

The rudimental solos sound good on a 6.5-7" x 14" wooden shell drum with cable or gut snares. The
drum should be tuned medium tight but still have plenty of low frequencies. These solos are not intended
to be played on high-tension, corps style snare drums. The drum should also be slightly muffled for a dry,
articulate sound. The head should be coated and of medium weight. | prefer a heavier stick for rudimental
drumming. A stick between 70 to 80 grams works well. Please do not use marching sticks with this snare
setup, as these will quickly ruin the head.

The orchestral solos will sound good on a 5-6.5" x 14” wooden or brass drum with a combination of wire
and cable snares. The drum should be slightly muffled. A calf head is a great choice for the top head if you
have one available. If not, a coated head on the thinner side is recommended. The bottom head of your
orchestral drum should be of the thinnest material possible. This will give you greater snare sensitivity when
performing softer passages.

In regards to orchestral tuning, the goal is to achieve sensitivity at lower dynamic levels as well as snare
settings that will make your closed rolls, drags, and ruffs easier to execute. Stick choice is very personal
when it comes to orchestral snare drumming. | like to have several pairs of sticks with different tips on hand,
and | will often change sticks when performing at different dynamic levels. In general a stick weight of 60 to
70 arams works well.

mbination sui0s should be performed with the orchestral setup, but the snare settings should be
lete side.

- v »olos have snare drum recommendations in their introductions. The others should
m setup Some of these solos require different sticks or brushes and may
ad off. . 5 ie slearly noted.

Sample
Image
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The following rudimental solos contain all of the standard 26 rudiments as well

as many PAS (Percussive Arts Society) and hybrid rudiments. The exercises prior
to each solo should be mastered before attempting to play the composition.
Remember that playing the notated tempos is not as important as striving for

a smooth and relaxed sound. Several of the solos were written with drum set
performance in mind when it comes to the notated stickings. After you learm each
solo, try playing it around the kit and over different foot ostinatos.
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INTRODUCTION AND EXERCISES

This etude contains all 26 standard rudiments as well as a few PAS (Percussive Arts Society) and hybrid
rudiments. The solo should be performed at march tempo with a funky street beat feel. Below are some
warm-ups and exercises to work on before playing the solo. The drags in Exercise 1 should be played open
and begin right after the preceding note. In other words, there should not be any dead space. Bar 57 (also
see Exercise 4) contains mixed groupings of paradiddle stickings, which are used quite prominently in this
book. These rudimental groupings are very effective for drum set grooves and soloing. In the Beginning is
dedicated to my first drum corps instructor, Walter Kelly.

Ex. 1

Keep the stick playing the drags very close to the drumhead. Think of the drags as “filler” material that
creates a continuous sound without space between the drags and primary notes.

> > 3 > > 3 = = = 3 > > 3 > 3
1 1 1 1 1 l l 1 1 1 1 1 1 1 1 l l 1 1 1 l 1 1 1
== ~—  ~— ~ ~— ~—  ~— ~  ~— ~
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> > 3 > > = 3 > 3 > 3 > > 6 >
— == T e = e
Fr% & |sedecocn o o @ | DT Ca—
- e e e e e e e — ~—
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- > 9 > = 1 > > > 1
- — - — g U 2 ? 7 F 7 F
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> > =
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otes. This rhythmic phrase should have a slight

= = = H> = I
® dce sie 0| e sie e

Sumple L LR RL LR RL L
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for Walter Kelly
TIAFr Mraoayaraisain

IN THE BEGINNING
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INTRODUCTION AND EXERCISES

Old School pays homage to one of the greatest snare drum composers of all time, John S. Pruit. Pratt set
the standard for the moderm rudimental snare drum solo. His use of over-the-bar phrases and cecmpound
rudiments created the template for the moderm rudimental snare drum solo. Always grooving and a joy to
play, his etudes continue to influence legions of rudimental and cle sical performers as well as many drum
set artists. This etude switches between sections of 6/8 and 2/4. The tempo relationships ¢ » change, so
pay careful attention to these markings. The exercises below are direct quotes from the solo.

Ex. 1
Bounce the flam taps, but use more wris “nn to play the flam parauiddle-diddles.
= = = = = = = =
nm 6 o9 o0 oo o0 o -0 & i0 o o o o o0 o o v o o
| ] | ]
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Bars 38-53 in the solo celebrate the Pratt composition My r-riend Normar ™ is ¢t le pc =~ dle
extravaganza should use a combination of bounced ana “wrist strc s, The iirst vo L 'rs ‘arcise
should be played with the wrists, while t. last two should « - bounc
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for John S. Pratt
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Rick Dior

INTRODUCTION AND EXERCISES

Ratamacues are one of the most useful and interesting of the standard rudiments. They produ.e lots of
technical flash and transfer well to drum set when used for fills and soloing. This etude explores c'ngle,
double, and triple ratamacues in several permutations. The trick to playing ratamacues at a fast tempo is to
use your wrists for the accents and fingers for all of the other noter  This results in a small whipping motion
that creates power and speed with relatively low stick height. When executing a ratamacue, ne drags
should be played open and ghosted. They act as filler for the main notes and should always meld into the
note that follows. The last section of this solo is loud and flies like the wind, so pace yourself and work up to
the notated tempo.

There are two distinct accent levels in this stuae. A normal accented r Hte is treated with the usual accent,

but there are some softer arcents which help wit overall phrasing of the ratamacues. These are
notated with a dot above the note in the solo.

Below are some exercises 1o help you become preficient in the performance of thie = at ri'm
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Broad Strokes — Rudimental Solos

Be sure to use a metronome with a measure beep when practicing these next two exercises.

e
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INTRODUCTION AND EXERCISES

Grace Under Pressure is a study in drags and diddles and is dedicated to the great Charles W\ .coxon.
Many of Wilcoxon's favorite licks are here (triplet paradiddies anyone?), in addition to a few evolutionary
takes on the originals. Please pay close attention to the stickings. Bar 39 begins a two-measure ritardando/

crescendo and should be somewhat dramatic. This solo should b nlayed with a slight swing, which is part
of the Wilcoxon tradition.

Here are some exercises to get you started.

Ex. 1

The first note is bounced, a d the fingers play the . cond note in a clenching motion. This will keen both
notes at the same volume. All grace notes should be ghc sted and played as “filler” material.
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Always think about the underlying quarter note triplet when playing this phrase
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INTRODUCTION AND EXERCISES

This rudimental waltz should be performed on a field drum—a type of snare drum that is anyw. .ere from
10" to 16" deep with a diameter of 14" to 16", This is the type of drum that most people would rezognize
from revolutionary war documentaries and movies. Today they are used for reenactments and ceremonial
purposes and as an alternative to concert snare drums in orchestr 3, wind ensembles, and theatre
productions. A field drum works well for doubling standard snare drum parts and should be  mployed any
time a deep and powerful snare drum sound is desired.

Ancient field drums were tensioned with rope and used gut snares and wooden rims. This, along with a
calfskin head, gave the drum its low, dart  *Ind which worked well v "1 the fifes they were sometimes
paired with. These rope-tensioned drums are still made by a few mod m companies and can resemble
works of art, The heads of rmpe-tensioned drumg slightly looser than modern field drums due to the
limits of this type of tensioning system.

Several drum companies also produce modemn fiel™ drums which have the same a~ ~cec »ar  Jre and
multi-snare systems used on modern orchestral sne. » drums. Heads are also i bde  plasue, but many
performers still use calfskin on their drums to produce a mor= traditional  »und. 1 g eral, field drums
sound much deeper than normal snare drums because of their leer size. ..o\ e Isot *0 perfor
on since the rebound is not as pronounced as that of a s.>ndard . re drum. | avie st e
used when playing on a field drum to bring out its depth. Ye . il h7 > work he ler -

fast passages in this solo, which will certainly test vour technigu. - B[l

of the traditional style of military field drumming and sih uld be used

wood rims will sound best for this solo, especialh’ in bars 17 35,

This solo is dedicated to my friend John R. Beck, a true fie'~ -

Ex. 1
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Exercises 4 and 5 should be played in a funky, ghosted manner with strong accents. This sticking is very
useful for creating interesting drum set grooves between the hi-hat and snare drum. It is reminiscent of the
work of the great Steve Gadd, who uses rudimental stickings to great effect on the drum set. This section of

the solo begins at bar 44,
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for John R. Beck
rFeam IArAATYy

FIELD WALTZ
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INTRODUCTION AND EXERCISES

The “roll off” is among the most common of drumming motifs. It is normally used to begin or el J traditional
marches, but older folks know it from the 20" Century Fox movie banner. This etude contains se eral
variations on this simple motif using odd meters, permutation and retrograde. Accents are very important to
the roll-off theme, so try to play all accented notes heavier than nc al. The rolls in bars 1-9 and the final
bar should be played closed. All other rolls should be played open unless noted. The two-h' 1ded crushed
rolls in measures 37 and 38 should be played as a very tight flam with each hand playing a short buzz
stroke. Pressure should be applied into the head and then abruptly lifted up.

This etude will sound best if played ona ™ ' drum.
Ex. 1
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2-handed crush open
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INTRODUCTION AND EXERCISES

This swing style rudimental solo contains some unusual technigues and rhythms. It is somewtr ..t complicated
and should initially be played slowly with a metronome. Bar 18 employs two-handed crush rolls e3 well as
flat flams (a flam that is played by striking the drum with both sticks at exactly the same time). Bar 36 uses a
technigue called “rapping” which is common in jazz drumming. Yo  will need to play dead strokes with the
left hand followed by a stick shot (right stick on left stick) very close to the head. The fast pa ididdle sections
should be played very precisely with the accents heavier than usual. All unaccented notes are to be played
as ghost notes during these sections.

It's Rudimental is dedicated to Fred D. Hi - who | studied with at tr  Manhattan School of Music.

Ex. 1
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for Fred D. Hinger
MIIMmIsaAraIrna

ii'd RUUIMENTAL

. =98
> A > A > > A >§ > A
d FT= FT= =e——— /= T  FT—=
q]:,%j-\_ﬁ e —— L ——— 1 — P —— — P —
L R L L R L L R L R L R L L R L L R L L
S
4 A = > o5 > 5 > 7 = > > >
===E e = = ——— M _—_—|
R L R L R L R L RL RL ' R L R LRLRULRUL L R L R L R L R L

e O e B B ==========£W%>

=% @ @<0is oo i0 oS0 co- 9| Vo ss s sis e e
R L RLR L L R L LR L L RRLRRLR?™L R L

R
P S p

12 6> > 6 — = = >
W ——___—— = = == =

I T TR

RRLRRLRRLRRL R L ' R L L R R
S P S
crush
16 A =

S P
20 A A »
; ; ; { [ | | —
e — T m—T T X OIS
R L R L R L L

Je

A Sumple
P

28 > >

LLRLRRLRLRLLR

© 2015 Tapspace Publi.
34 PSP



Broad Strokes — Rudimental Solos
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vary pitch on stick shots
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Broad Strokes — Rudimental Solos

INTRODUCTION AND EXERCISES

Performing a very clean double-stroke roll at all dynamic levels is one of the more difficult challenges the
snare drummer faces. The problem usually lies in the inability to perform a dynamically and rhythmically
even double stoke with the weaker hand. This can be remedied to an extent by controlling the bounce
with the fingers after the initial stroke. Using the arms too much will result in a pulsing and tight sound that
is uncontrollable and uneven. Instead you should rely on the natural rebound created by gravity as much
as possible and reinforce the stick with wrists and fingers. Always remember that the stick should bounce
freely. You should not interfere with this; you should only reinforce it. Let the stick do the work!

Rollarama is a study in open double-stroke rolls. Roll notation will sometimes differ in the use of diddles, roll
abbreviations, and 32" notes. All of the rolls in this etude should be played as 32" notes. Strive for a very
even sound while keeping your diddles low and your accents about 8" above the drum. Another difficult
snare drum technique is playing very quietly after a loud, physical passage. The best approach is to relax
your hands completely while playing at the edge of the drum. When executing the accented roll passages,
your wrists should play the accents while your fingers assist you in executing the diddles.
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Broad Strokes — Rudimental Solos

INTRODUCTION AND EXERCISES

Flam This!'is (you guessed itl) a study in flam rudiments. A flam is the most common type of grace note a
percussionist will encounter. In rudimental music, flams are usually played in an open manner and add color
and complexity to the sound. In classical music, flams are most often played in a closed style and serve to
thicken the note. In drum set performance, flams can be played closed between drums to fatten the sound
or very open to create interesting fills. “Cheeses” (flam+drag combinations) are also used extensively in this
etude. These are very common in the world of marching band and drum corps but also sound great on
drum set. This is a rudimental etude, and the flams should be performed open. You will need to relax your
arms and wrists and use a natural bounce to play the double-flam rudiments. Below are some exercises to
help you play your flam rudiments.

Ex. 1
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INTRODUCTION AND EXERCISES

This solo conjures up images of the great Buddy Rich whose hand technique is unsurpassed to this day.
For those of us who may not have Buddy's propensity for incredible single-stroke rolls, this is the next best
thing. Using various paradiddie and double-stroke stickings, you can create the same flashy, technical
display without herculean effort. This is a groove-based piece, so be sure to play strong accents as well
as much quieter (ghosted) unaccented notes. Physical relaxation is a must for creating speed, so practice
sections of the solo slowly and rely on a natural bounce to reach the written tempo. Here are some
exercises to help you prepare for the solo.

Use these paradiddle sticking exercises as a warm-up:
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INTRODUGTION AND EXERCISES

Pipe Dream is written in the Scottish snare-drumming tradition and should be performed on a wipe drum if
possible. A marching snare drum can be used as a substitute. Unlike a marching snare, a pipe ¢“um has
two sets of snares which are made of either cable or gut. One set of snares resides in the normal place on
the snare side head, while the other set lies directly under the batt  head. You can usually disengage the
bottom set of snares if desired. The response of the tight head of a pipe drum combined wi' 1 the top head
snares is extremely snappy, so you will have to make some technical adjustments and use a little more wrist
motion. The dynamic range of a pipe drum is also somewhat compressed, so don't go overboard trying to
play too loud or too soft.

There are several imshots written throughout the niece. These are op dnal and can be played as marcato
accents in the center of the head if you wish. The -note open rolls should be clean and crisp,
resembling single strokes. Accented buzz rolls should so nd separated and rhythmic in their artt - ation.
These rolls are easier to execute away from the center of the drum v "ere the tension is slightly i+ re
relaxed. Bars 39-42 are extremely difficult to exect "2, so practice this sectionin slc otic 4
metronome and increase your speed incrementally.

It is recommended that the performer become familiar with this st 'e of sne - _r mi.. g th “ecordin_ <
and videos since the overall technique is somewhat differ. nt from  rmal radim tal - ur B
rolls that occur in bars 10-16 should be piayed short and t .

Here are some exercises to work on:
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INTRODUCTION AND EXERCISES

The Swiss Army triplet is a very useful rudiment. A staple in the rudimental world, it is also usec. by drum

set artists and even in marimba and xylophone performance of classic ragtime solos. The bounc~d double
stroke after the flam enables the performer to create impressive speed as well as interesting groove
patterns. This etude introduces several applications of this rudime:  as well as some interesting compound
rudiments based on the Swiss triplet. Some of the stickings in this etude are unusual and qi te difficult, so
start slowly and rely on a natural bounce. All 4-stroke ruffs should be played as single stokes and crushed
so they resemble very short rolls. The accents should be on the heavy side which will enable more rebound.

Ex. 1

Ex. 2
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INTRODUCTION AND EXERCISES

Taps begins like a good old-fashioned rudimental solo but veers off into some unexpected places. The 8"
note should remain constant throughout as the solo moves between common time and a 6/8 pulse. The
slower tempo of the first part of this solo can be a challenge; it is important that you do not rush *1e flam
rudiments. There are some tricky compound rudiments, so work on each section slowly before you put it

all together. The section beginning at bar 41 features an old schoc  azz drumming trick, the stick-on-stick
bounce. This is accomplished by holding the left stick loosely about 2" above the head. The \ight stick then
strikes the upper part of the left stick, causing it to bounce off the head in rhythm. By changing your stick
height, you can create accents and tonal variations within the pattern. See Exercises 5 and 6 to work on this
technique.
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The solos in this section are written in an orchestral snare drum style. The solos
address common problems that | have encountered over many years of playing
professionally with symphony orchestras, wind ensembles, and pit orchestras.
Unless otherwise noted, all rolls, flams, and drags are to be played closed. Ruffs

should be played slightly open so that the individual notes are heard. Dynamics are
extremely important in this section, and exaggerating them is good practice.

Rhythmic precision is a necessity in orchestral playing since most of your work
takes place in cavernous concert halls. As a percussionist you must “lead from

the back” and compensate for any distance delay the conductor and audience
might hear. This means staying on top of the beat while being sensitive dynamically
and rhythmically with the rest of the orchestra. There is a solid orchestral tradition

in place which varies slightly from group to group, and as a result, there is not as
much room for rhythmic interpretation as is the case with the rudimental style.

Using a metronome with note subdivisions is essential when practicing this section.
As stated in the introduction, stickings are for the most part left up to the discretion
of the performer, but there are a few etudes for which | have provided sticking
suggestions. The rolls in this section are notated as trills with ties, as is common

in the literature. VWhile not all orchestral percussion music is written this way, it is a
good idea to become adept at reading this style of roll notation.



Broad Strokes — Orchestral Solos

INTRODUCTION AND EXERCISES

This etude is written in the style of a Jacques Delécluse orchestral snare drum solo and uses the familiar
upside-down notation. | have given a few sticking recommendations in the exercises. A good rudimental
snare drummer will be able to play the 32™-note passages using double strokes. This will not only make
these passages easier to execute but will enable you to be more consistent at very soft dynamic levels.
Pay careful attention to dynamic shading and play with a much softer dynamic overall as compared to the
rudimental etudes. You would be well advised to use a lighter stick for this etude, as it requires some very

sensitive playing. All soft passages and rolls should be played toward the edge of the drum. Practice the
exercises below at all dynamic levels with emphasis on the quieter side.

Ex. 1
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INTRODUCTION AND EXERCISES

Articulation focuses on the performance of orchestral rolls and grace notes within specific rhyt .nic patterns.
The rolls and drags should be performed closed, while the ruffs should be played semi-closed. K=ep the
tone dry and the tempo driving while fitting the rolls, drags, and ruffs into the rhythnms. The one-handed
sticking notated in the part will help you keep the rhythms precise.  this case the strategy is to have your
strong hand play the principal notes while the weaker hand plays the grace notes. All ruffs s' ould be played
with single strokes. Slightly muffling the drum with a small piece of felt or even Moongel® wili give you a dryer
sound and assist in keeping the softer grace notes clean.

Practice the first three exercises slowly w subdivided metronome _oncentrating on evenness. Play the
grace notes very softly.
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INTRODUCTION AND EXERCISES

Cut It in Half is a brisk cut-time study that will improve both your technigue and timing. The ope.ing 8 bars
of the solo should be played with one hand at the edge of the drum moving towards the center \+ith the
dynamic changes. You may want to try playing the accented notes towards the center of the drum with your
other hand. To help facilitate evenness with repetitive rhythms in tt solo, try playing the flams and drags
with the dominant hand while playing the primary notes with the weaker hand. Although this "5 contrary to
normal practice, this will help you keep a steady pulse when there are lots of grace notes au faster tempos
such as this.

A similar concept also applies to fast 16" *& passages as seen in £ arcise 2 below. By leading with the
strong hand playing 8" notes and filing in uie 18" notes with the weal  r hand, you will be able to perform
this type of passage faster And much more accu. Bars 44-50 (Ex. 5) employ two-handed crushed
rolls. These are executed with a short flam motion with ee >h hand playing a short buzz and ther  ickly
lifting off of the drum. The broken triplets and quintuplets throughout *he piece must be rhythmic~ 7 precise.
Practice these measures separately with a subdivic' >d metronome.

Ex. 1

—
—

ST
le

-

1

R RLRLR FLR RLR
— B — o B — e B 8

RLR R LR RL

play with RH Ist x & LH 2- S u m I e
3 33—

| | g l\]
e T

- Image

B¢ &

Ex. 4

|

RLRLRLRLI
70



Broad Strokes — Orchestral Solos

m N o — " i ™ Py I e %
R R R R R R R R R R R
Ex. 6
—3— 3
3 3 3 3 >>>>>
=—lemmll—— Nl el Bl —— Bl N —
Hl—eeeesssossssoss s e ses sesses]
RLRLRLRLRLRLRL RLRLRLRLRLRLRL LRLRL RLRLRL
3 —3—
> > > > >
—_— T == =

BT e o e e e e

R L R LR RLRLR RL

Exercise 7 is a cut-time reading study which addresses 8" and 16" note syncopated figures. Practice this

exercise with a subdivided metronome.
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INTRODUCTION AND EXERCISES

This etude will help you develop a good concept for playing fast, continuous upbeats. Playing upbeats can
be a major challenge for a percussionist, especially when performing with a large orchestra. Sinc~ you are a

good distance from the conductor, you must anticipate the beat so that your performance is not perceived

as being late. Performing all grace notes and rolls in a closed man

v will help keep the beat clear. Certain

stickings will also help you perform the upbeats more accurately. As in the previous etude, t - playing all
of the drags and ruffs leading with the dominant hand, while performing the primary notes with the weaker
hand. This will give you a good physical sense of pulse. Some suggested stickings are notated throughout

the solo.

You should use a metronome for this etude. Start ot with the metrone ne subdividing 16" notes and work
towards using it on the 8" note. Practice these e, es slowly at first with the metronome and strive to
create precise and driving upbeats. Unlike the other etud: s recorded on the CD, Keep It Upbee  's0
contains a stereo track with the metronome panned to the center sir 2e it plays such an importai + ole in the

accurate performance of the piece.

This warm-up uses some air drumming motion to help you play the upbecdts ~cc e

to lead with either hand.
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Ex 4

as groupings get smaller, play these crushed rolls shorter
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AN UPBEAT ETUDE FOR SNARE DRUM AND METRONOME
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INTRODUCTION AND EXERCISES

Rick Dior — Broad Strokes

In the Hall contains variations on several orchestral snare drum excerpts most commonly founc. in the
audition repertoire. Emphasis is placed on short rolls, which can give the performer some trouble You can
try starting and ending your short rolls with opposite hands. The success of this will solely depend on the

tempo. While the underlying roll note pattern normally will revert to

= 16" notes or triplets, odd groupings

can be equally effective. The fast 16" and 32"-note passages can be played with either sin e or double
strokes. There is a metric modulation in this solo as well as a tempo change. In the Hall is aedicated to

Peyton Becton, principal percussionist of the Charlotte Symphony.
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for Peyton Becton
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These solos contain elements of both the rudimental and orchestral snare
drumming styles and are most relevant to the performance of moderm musical
genres. This cross-pollination of styles is common in the performance world,
especially in musical theatre where musicians are often called upon to perform in
multiple genres within the same compaosition.

In the real world there is much interpretation and development that goes on from
the composer’s pen to the musician’'s performance. For example, you would
usually not see instructions telling you to play a passage in a rudimental or
orchestral manner (unless the composer is a percussionist). These decisions are
sometimes up to the direction of a knowledgeable conductor, but mostly it is the
performer making these choices. A musician who possesses a larger musical
vocabulary has more choices and therefore a better ability to come up with the
best interpretation of a part. It is obvious that adaptability to a musical situation
will be greatly enhanced by possessing a wide variety of techniques on your
instrument. Combining these two distinct snare drumming styles will give you the
best chance to perform at the highest level technically and musically.

Each one of these combination solos deals with specific technical and conceptual
themes. Some are written as studies, while others are complete compositions. The
rolls contained in these solos should be played open or closed as noted. Flams
and drags should be performed in an open rudimental style unless otherwise
noted. There are several odd-meter etudes here as well as two solos that will help
perfect your single strokes.
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INTRODUCTION AND EXERCISES

The next three etudes are technical studies in a mixed-meter format. Two for One is an etude for improving
your paradiddles, double strokes, and closed rolls in a two bar, mixed-meter format (a la Leonard Bernstein).
This etude could be notated in 5/4 time, since the piece alternates between bars of 7/8 and 3/8. Since

the rhythmic groupings switch in the 7/8 bars, it is actually easier to read this etude as presented. The rolls
starting at bar 54 should be played closed and are pulsed in 8" notes at the written tempo. The trick to this
section is to get the maximum amount of buzz from each hand so the roll sounds smooth. At slower tempos
the 8" note pulse will not work so you should experiment with a different underlying roll pulse and see what
is most comfortable for you. All accents should be played fortissimo, and all stickings should be followed

Closely.
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(8th note roll pulse)
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INTRODUCTION AND EXERCISES

Meter changes are very common in the orchestral realm and are becoming more frequent in tl ¢ rudimental
world. Performers must be as comfortable with odd meters as they are with commmon meters. Wren sight-
reading mixed-meter music, it is much more efficient to read the note and rest values and not worry so
much about the changing meters. Thinking this way will enable yo' "o play through the changing odd time
signatures as if they were not even there. However, when working with conductors, it is imp: rative that you
understand the odd-meter rhythmic groupings of the piece of music you are performing. Oud meters are
usually broken up into groups of 2s and 3s which determines a conductor's beat pattern and the ultimate
pulse of the music. It is advisable to be very aware of these patterns, since they can be very confusing in
the hands of the wrong conductor.

The meter changes in these next two solos are T, » difficult, but the rudiments and stickings involved
are. Please work through each piece slowly with a metror ome on the smallest subdivision. Seve  types
of flam rudiments are employed, and the best results will be achieve by bouncing and using a i » *se wrist
technigue. The orchestral rolls should be pulsed ac ~ording to the base line rhythmi uers t Les

to your tempo. This will prevent straying from the wric.an meter and ensure you « o nc . alter e tempo. A
Switch in Time is written in a rudimental style, but all rolls arc to be playe. close ur ss otherwise notec.

This etude contains several instances of flam accents anc Swiss »  wy tripats. erc 2 - R
warm-up. The Swiss Army triplet stickings are written belov « = flar ent stick e

Flam triplet warm-up
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INTRODUCTION AND EXERCISES

Change Up is written in a mixed-meter measure pattern consisting of three bars of 5/8 followeu by a bar of
3/4. This type of meter pattern is common in modern music and requires a certain amount of corcentration
to execute consistently. Although there are several rudimental elements present, the solo should be
performed in an orchestral style with all rolls and grace notes playe * closed. There are no tempo changes,
and the 8" note remains constant.

Ex. 1
tr~~ > > tr~ > = > > = tr~
e e B — — — RN et e OO s e e IO IO o B
H D o o_o 0 0 0 o oo o 8 o_o 9 930 0 o siw 00 o
R R R LLRR L RURLLR L RUR L L RLRLR R R
Ex 2
o —  ——|  — |  — _
H g%ﬁﬁﬁijﬁi iifb;i‘i-%ﬁ;!# -
R RRLL RRLURTR LR R .. F
= = = =
e = -
H D sossssssss sossssIIY
RLRLRRLRLL RLRRLRLP
LRLRLLRLRR LRLLRLF
Ex. 4

!
|

e el Sample
Image

(
(

vols
%v

LLRRL LL



Broad Strokes — Combination Solos

- - > > - . = 3 >
e e B e O — s B — — — —_ — =, =,
Dice @ Sicew o | oo o s o0
== 08\/ —" S "o d D X
L R L L R LLR LLRRTL L R L R R LLR LLRL R
Ex. 7

> > > > > > > > > > > 6 > 6 >

1| Q

O

RLRRLRLRLL

RLRLRRLRLR LLRLRLRRLR

LRLLRRLRLLRRL

> = 3 > 3 > 3 > > 3 3 3 -
i ——— s —— e —— B |
' D@ e V) @ @ S 9 9| Seew 9 9 Sicw e 9 @
l!l '8vv e e S — e
R F RLRL LRL R RLRL L LRTL RLRL LRLTR
> 3 = 3 =
?-Iu‘xu‘%
Siis o @ Sie o o
o~ ~
i >LR RLRL

Sample
Image




Rick Dior

V(JI Y NI o

LIAANGE UP

All rolls should be played closed
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Ex.

INTRODUCTION AND EXERCISES

The next two etudes focus exclusively on the development of single strokes. The most basic . id common
of stickings, single strokes come naturally to us since many of our natural motions are alternating ‘'n nature.
Our most basic mode of transportation (crawling and then walking) relies on an alternating motion, so one
could assume that our brains are wired for single-stroke coordinat’ 1 from birth. While playing singles should
be as easy as walking, the physical aspect of playing fast single strokes on a drum is one o e most difficult
coordination and endurance tasks for the percussionist. Many aspects of percussion performance require

a mastery of single strokes. These include hand drum, timpani and mallet instrument rolls. In addition, you
must be able to execute this sticking with incredible precision at ALL dynamic levels in order to function in an
orchestra setting on the snare drum.

Singles Only focuses on 8" and 16"-note singles > switching between triplet and duple note groups.
The 8" note should always remain constant. Suggested ¢ ickings are notated but feel free to ex:  'ment
with your own alternating or dominant-nand schemes. Also pay care®Jl attention to the quick dyi - Mic shifts
which will require you to apply the brakes rather qu ~kly. It is very important nottou >urs ™ en
playing fast singles. Use your wrists and fingers whiic nolding the sticks loosely. Ty t et the stick bounce
off of the head as much as possible and keep your sticks Ic wv. When ple, g st les it very soft dynamic
levels, you will want to play at the edge of the drum, grip the stick - more i vy, nu sen ist moticn
When practicing single strokes, it is helpful to develop eac > hand < haratery us 3 be 1 S
Exercises 1 and 2 will assist you with this.

Exercise 1 is called the “pyramid.” It is grea. .or buildir | strengtl
Try playing it with wrists first and then the fingers. Do not '1~= -
relaxed. A tempo range of 80-112 bpm is fine.
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Exercise 2 is for strengthening your wrists. Be sure not to hold the sticks too tightly.

Ex. 2
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INTRODUCTION AND EXERCISES

Singleton focuses on mixed single-stroke rhythmic groupings and is a real test of your endurance. The
crushed singles in bar 18 (Exercise 3) should be played as fast four-stroke ruffs placed exactly on the beat.
The individual strokes should not be heard and the sound should resemble a closed roll. Once again, it

is very important not to use your arms when playing fast singles. Use a little wrist and Iots of fingers while
holding the sticks loosely so that the sticks can bounce.

Ex 1
You can place a slight accent at the beginning of each rhythmic grouping.
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The solos in the final section of this book introduce specific technigues which
are either taken from or can be applied to drum set and Latin percussion
concepts. These pieces contain some aspects of improvisation and even a few
open cadenzas. Each solo has a specific notation key that should be followed
very carefully in order to achieve the desired results. Please read all of the solo
instructions carefully and listen to the recordings before working on them. You will

need several types of drums, sticks, and brushes to play these solos, and this
information is located in the introductions.

Please remember that these pieces are to be played as stylistically as possible.

The purpose of the solos in this section is as much about “feel” as it is about
technigue.



Broad Strokes — Specialty Solos

INTRODUCTION AND EXERCISES

This solo contains a little bit of everything and is somewhat scary in its complexity (hence, the fitle). There
are lots of instructions, so please look over the piece carefully before you start practicing it. If you are right-
handed, you will need to have the drum set up so that the strainer is on your left. Left-handed players
should do the opposite. The solo is mainly in the rudimental style.

Starting at bar 20, the strong hand will be playing 16" notes for quite a while so | would suggest using a
perpetual motion technique or just your fingers alone. The weak hand will be operating the strainer. This is
demonstrated in Exercise 3 below. Starting at bar 28, the left hand will move between the rim and the drum,
while the right hand plays at the edge of the drum. This is demonstrated in Exercise 4 below. There is a
metric modulation at bar 45, and the original tempo should resume at the D.C. Bar 46 should be played
with a heavy groove reminiscent of an Afro-Cuban Nanigo. The performance tempo will be determined by
how fast you can play the section at bar 20.

This piece was written for the doctoral audition of my former student, Dr. Jason Nicholson, Professor of
Percussion at Utah State University.
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for Jason Nicholson
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INTRODUCTION, NOTATIONS, AND EXERCISES

Second Line is a groove solo in the style of New Orleans Second Line drumming. It should be performed in
a swinging, loose style verging on sloppy. Place extra emphasis on the accents, keep your hands relaxed,
and don'’t be afraid to add ghost notes. All rolls should be buzzed ~1d played in an almost lazy manner.
Use a deep, low-pitched wooden drum with loose wire curly snares. A calfskin head tuned 1 the low

side would be ideal. The click track for this solo is on the upbeats since that is how you shc uld feel the
time when playing this style. | would definitely suggest listening to the recording as well as other stylistically
appropriate music as you are working on this solo. Second Line is dedicated to my former student, Michagel
D’Angelo, Professor of Percussion and J-  Studies at the University  f North Carolina at Wilmington.

S
,5‘\9{\0‘\\
Wt & O 00
. 0\\0 oL w2 X ,‘\0\6 )
o 564\(“ 6“0\(\ o e o &© 9’(\(\ oF
(@S 2 >
— % % |
= 2 = = =
Cross-rim click - This is performed by placing Stick click - . "t le” dick. " ~urright
the left-hand stick across the drum with the butt stick Milehol ingt thu int
of the stick facing towards your dominant I d. o L
The left hand then strikes the rim of the drum - 'me his is a
while the tip of the stick rests on the head. by . €’
Stick shot - Press the tip of your left stick in the Shtid‘ -
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center of the drum and hit it with the right stici..
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for Michael D"Angelo
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INTRODUCTION AND SPECIAL NOTATIONS

This etude is a study for developing rimshots and is heavily influenced by Middle Eastern rhyth. .1s. There are
two types of rimshots that are incorporated into this solo: The cross-rim click and the standard rimshot. The
rimshots should ring clearly and really sing but will be muffled when playing the cross-rim click. By varying
the left-handed cross-rim pressure on the head, you can create s e really interesting sounds. These
rnging harmonic shots mimic the sounds made by goblet drums, such as the Middle Easter  doumbek and
darbuka. The two rimshots are described below. An unmuffled 6.5" x 14" metal shell drum with the snares
off works well for this solo.

ot oo
6,('\((\0\ ‘\\0“V g < * A
c°° 4 ~ Qa !

= S . . ]

, - v v

L
Cross-rim click - This is performed by placing Rimshot - Thisis a .tanc . Jd rimsinot performed
the left-hand stick across the drum with the butt with either b :d. All ms' Hts in this piece shoud
of the stick facing towards your dominant hand. be parformea = . "2 >t neck - stick. The
The left hand then strikes the rim of the drum rnmsi canbe eith. ope  (rir '~eed
while the tip of the stick rests on the head. ‘verfon ~ by placing the - .=
experimenting with the position of the stick on G ' gam’
the drum for the best woodblock-type sound. R _

im -

Pitch change - While playing the drum with the hird

right hand, press your left stick into the head

of the drum. By varying the pressure of your
non-moving left-hand stick on the drurn, you can
randomly change the pitch.

A few other performance considerations:

Bars 13-22 - These two-bar nhrases should ¢
ethnic percussion fills. The ririishots and snar
first.

Bar 30-38 - This is " harmonic rir.
head. The right hanad . etween the
right hand should be posi.c. .« J about *

the sound of these very light rimshots S 0 m p I e
Bar 39 - These pitch changes shou

left-hand stick. Applying pressure tr

Bars 41-46 - The right hand pla
wah” effect. You will nee. to be

Bar 54 - Play a fast single-strok
tips. This will result in a pitch ¢
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LH off of head so drum rings
* move towards bead of stick on rim
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INTRODUCTION AND SPECIAL NOTATIONS

It's never too late to get your brush technique together, and this etude will go a long way towar u helping
you do so. This solo moves between a swing feel and straight 8"-note feel. While the swing sectons
could easily be written in cut time, | have chosen to write the piece in common time to make the sectional
transitions easier to read. You should feel free to ad lib and improv 3 throughout the piece. There is a long
cadenza towards the end. Feel free 1o express yourself, but the idea is to move between se eral different
genres during this cadenza and then return to a swing pattern before the final fade-out.

The best brushes to use for this solo would be the Regal Tip Clayton Cameron model or another type of
brush with a stick-like butt. A deep, wooc  snare drum with loose sr res and a calfskin head works well
for this solo. Brush-Up is dedicated to my wonderfi il high school banc director, Andy DeNicola.

0©
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Brush tap: Similar to using the brush as a stick, Back. ™
quickly bring the brush up with the fingers aft~- he*
striking the drum. The resulting sound should ve T

short and crisp.

Rim flutter: Strike the rim of the snare drum with
the rubber part of the brush (the part right before
the wire begins) and bend the brush forward so
that it flutters on the drum. This results in a very
short one-handed roll (bars 18, 43, and 80).

Brush slide: Move the brush ¢ the head
according to the note length. 1he brush dnes
not leave the head, and the sound is le-
compared to the brush tap. You can use

fingers in a sideway: ‘~n to create artic
as needed in the sec ing at bar 2
bar 47.

Staccato sweeps: Lightly sweep the ! S 0 m p I e

across the head by using a turning wr'

Using traditional grip, imagine the mo’

turming a doorknob.The brush does I

resting on the head. This results in I I l a g e
articulate 16"-note groove (bar 34

performing the section beginning

left hand should start towards yo
alternate from there.
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I emolo W/ RH  40n snares off
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INTRODUCTION, NOTATIONS, AND EXERCISES

Killer Joe is dedicated to my teacher Joe Morello. A fantastic artist and master technician, Joe ulayed with
the Dave Brubeck Quartet for several years. This solo contains some well-known Brubeck themes as well
as some coordination and hand technigue challenges. The Take 5 section at bar 41 should be played with
anice, relaxed, swinging feel. A 6.5” x 14” wooden snare drum w 1 loose wire snares and a calfskin head
works well for this solo. Listening to the recording will help you grasp the form of the solo, w' ich is a little
complicated. Please also note that sections A and B repeat twice in the beginning of the soio and only once
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Cross-rim click: Place the left hand stick across Rim: Play on the rim of the drum.
the drum with the butt or tip of the stick facing
towards your dominant hand. The left hand then Edge: Playontheedgc  iec . _sestto

strikes the rim of the drum with the tip of the stick the right side of you boa . in this solo this sound
resting on the head. ismeantto  mica Je /mbal, so keep itlooce

and '~gato. Tt - ¢ Jree sotr is very
Rimshot: This is a standard rimshot performed resp. ive.
with either hand. All imshots in this piece s. .ould
be performed close to the neck of the stick.
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for Joe Morello
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Play A/B phrase twice with a continuous crescendo
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INTRODUCTION, NOTATIONS, AND EXERCISES

Winter Time is dedicated to my first percussion instructor, Jack Winters. A fantastic musician, cack was
interested in all types of world music and especially music that contained odd time signatures, or'd
groupings, and polyrhythnms. We worked on many transcriptions and books together that address this type
of material. This solo contains many odd groupings and some unt  Jal meters. The notation of the diddles
can be confusing, so proceed slowly. You will want to use a medium-pitched metal or brass Jdrum for this
solo. The drum should have a great rimshot and cross-rim sound and ring freely.

0\'\0\(\ X
. 3 '
0‘05%,(\ o N Qe
| | |
I % I X |
| & |
L ]
Cross-rim click - This is performed by placing Rimshet - This is a standard rimshot .. rfformed
the left-hand stick across the drum with the butt with either hand. All rimshat~ in this of should
of the stick facing towards your dominant hand. be performed close o 1 2ck e stick,
The left hand then strikes the rim of the drum ] ‘ '
while the tip of the stick rests on the head. Try Rim - Play o theri. of e dnim with the top

experimenting with the position of the stick on thirc ~f the stic .

the drum for the best woodblock-type sour

Ex. 1
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for Jack W/nters
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INTRODUCTION AND SPECIAL NOTATIONS

This composition is written in the Afro-Cuban genre and utilizes rhythms such as Mambo, Nanigo, Rhumba/
Guaguanco, and Songo. Many types of rimshot and stick effects are featured to mimic the soun. of the
timbales. A 5.5” x 14" metal shell drum with the snares off works well for this solo. Towards the end of the
solo you will need to turn the snares on. The drum should be unmic iled and tuned high. You may want to
use thinner sticks to create a more authentic sound. The pitch change at bar 16 is performe J by playing
the drum with the right stick while gradually pressing the left stick into the head until an upward pitch-bend
is created. Try to create as many different sound colors as possible when performing this solo and don't be
afraid to improvise.

Below is the notational key and some definitions ~* e techniques used in this solo. Caliente Snare Drum is
dedicated to Leonardo Sotc  timpanist with the C..utte Symphony.

o
no S X o
TS N XY

0(0‘55'(\ oot ° e e & N o D o

| | | L

[ T T Il X —

I UI o 2 | —

L e |
Cross-rim click - This is performed by plac St

the left-hand stick across the drum with the butt s

of the stick facing towards your domir  nt hand.
The left hand then strikes the rim of the drum
while the tip of the stick rests on the head. Try
experimenting with the position of the stick on
the drum for the best woodblock-type sound.

If you hold the stick in a loose manner, there may
e some residual ghosting, which is desirable.
These notes will act as fillers, .aking your groov
stronger.

Stick shot - Place and press the tip of y
left stick in the cente Arum and hit i
the right stick. Experir: hitting the s
towards the tip for a differe, .. odnd.

Sample
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Diazifidii varidaigins

INTRODUCTION AND SPECIAL NOTATIONS

This etude focuses on rhythms and techniques utilized in Brazilian drumming. Different brush e.d stick
combinations are used throughout the piece, so please pay very close attention to the written diractions.
You will notice that the notation key for this piece is different from all of the other solos. This is because

of the stick/brush combinations that are employed. Your setup shc 'd include stand trays to your left and
right to facilitate these stick and brush changes. There is a cadenza at bar 110 that should ¢ ay in time and
mimic the sounds of the Brazilian repenigue.

A 14" x 6.5" metal snare drum works well for this piece. The drum should use standard wire snares and
have an open ringing sound. All phrasing  ~uld be done in the Brazil n samba style with a slight triplet ilt.

\(\»ca&) 50 or 5 | S )
oo S e N ‘ \ of
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Staccato brush tap: This is performed by Rim ™. w
quickly bringing the brush up with the wrist after perforn.
you strike the drum. The resulting sound shc Vith
be very short with lots of attack. p:

Cross-rim: This is performed by placing the left-
hand stick across the drum with the butt of the
stick facing towards your dominant hand. The left
hand then strikes the rim of the drum while the tip
of the stick rests on the head. Try experimenting
with the position of the stick on the drum for the
best woodblock-type sound.

LH staccato brush sweep (bar 25): Li~*"-
sweep the brush across the head by u.
a turning wrist motion. Using traditional g.

imagine the motion 1 a doorknob.
brush does not remai on the head
results in a fast, articulate . ..ote groov

34). When performing the section begin S I
bar 64, the left hand should start towa: 0 m p e
and then alternate from there.

Buzz rolls: The rolls starting at bar I m a e
loose and almost sloppy sounding. g

for a precise orchestral enund. Us

kind of slight triplet lilt to get an at
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dry brush taps (LH in cross-rim position)

Add flutters 2nd x only
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97

V.4
7

VL

LH pick up brush

e

I

e

T 11

|

1

101

L

R RRR L

L

!

T

stick on brush

> > A > > > A >

> > A A A A A >

106

X X v

[

[

X X

R R L RRRILR

R R L RRRLR

L

R

accel.

Open cadenza (approx. 1 minute)

110

1cept

irprovise on same

> > > > > > > >

- > > > > > >

I
I
X X R

|
I
X

Sample

> = = = = > > >

P

I
I
X X X

|
I
bid

I
I
X XX

Image

O

W

brush swirl

137



creativity in percussion”

www.tapspace.com






- -
Rick Dior is a musical chameleon. Through his vast experience with rudimental, ‘ A
orchestral, world music, and drum set styles, Broad Strokes is the quintessential
collection of snare drum studies focusing on developing technical facility in a variety of
stylized musical genres. « TN

-

4

i

The 31 solos in this collection are contained in four main sectior 33'

Section 1: Rudimental Solos i
Solos that run the gamut from traditional rudimental styles to pleces that
reflect more modern drum corps techniques. N - -

Section 2: Orchestral Solos
Solos that thoughtfully address specific technical challenges commor}ﬁthe -
orchestral player and that can be used to supplement the nced
snare books widely available. ~

Section 3: Combination Solos
Musical solos that combine both orchestral and rudime
odd time signatures as well as other advanced technica

Section 4: Specialty Solos |
Creative solos written with either specific musical g »nr n mind or unusual
tec?nq@ effects that are common in drum set performance. -

S —_ - A
Each solo includes accompanying introductions and: :,«:,»rm;,;,,m._m In 1acilitating
confident performances. Also included is a CD-ROM containin J J).Jngrm 1ces of each

piece by Dior himself. Choose to listen to the performance by i : eIt or with a click track.
Whether for recitals, auditions, or private study, Broad Strokes is a timeless
must-own collection for any serious percussionist. )
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