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For a video performance of this solo and others, sheet 
music, exercises, tips & tricks, interviews and more, 
check out Danny’s DVD, “Let It Rip”—available at 
www.tapspace.com!



Comprised mainly of alternating single strokes and geared toward beginner drummers, “The Apprentice” 
offers a fun challenge in reading and timing. Dynamic contrast in phrasing also helps to make this level 
of solo more interesting to perform. Letter markings and repeats through the use of first and second 
endings are good basic training for learning how to navigate through a chart. The use of quarter and 
eighth notes, both played and as rests, creates a lesson in control. I would also like to recommend the use 
of a metronome and counting out loud as ways to help understand the concepts of timing and control. 
This solo can be performed in either match or traditional grip.
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Please note that stick placement and movement on or across the drum head will assist in achieving 
dynamic expression, written or otherwise, especially in terms of achieving quick, effective dynamic spans 
— crescendos and/or decrescendos. One example of this approach is playing near the edge of the drum 
for softer volumes and working toward the center of the drum for a crescendo effect. Some of this type of 
technique can be seen on the performance DVD. Use of this effect depends on musical phrasing and is 
suggested only as an aid to perform a desired effect at the performer’s musical discretion. It is simply another 
“tool” for the soloist to consider in his/her performance palette. Also, there are some dynamic markings 
denoted with a dash to allow the performer greater musical discretion. For example,  denotes that a 
performer can choose  or somewhere in between depending on musical interpretation.





© 2008 Tapspace Publications, LLC (ASCAP). Portland, OR. International copyright secured. All rights reserved.

Level: Easy
Duration: 2’10”


