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Program Notes

When | wrote this piece, I had a very specific image and mood in mind. | am sitting on my
parents’ front porch at dusk in the summer. The sky is gray, and there is a cool breeze. Itis
about five minutes from raining. My mother’s many sets of wind chimes start sounding in the
breeze. This moment of tranquility is the mood this piece tries to capture.

Wind Chimes Beneath a Summer Rain was written during the summer of 2005 and was
premiered by Ryan Yahl on October 23, 2005.

Performance Notes

This piece requires a 4.5 octave (low F) marimba.

The dynamics written on the page are merely a starting point. The performer should expand
on these dynamics to make the piece more organic and personal.

First rubato passage (m. 31) should be played with maximum tempo fluctuation. It should
sound as if you, the performer, are unsure as to whether you are playing the right notes.

Second rubato passage (m. 143) should be played like wind chimes sounding in a breeze.
Random. Notes should be played in the order they are written, but rhythmis to be out of time
and never the same. Also, the individual ideas can be repeated, if the performer desires,
to ensure the dynamics are as soft as possible.

12 34
Mallet Suggestions — | suggest using a graduated set of mallets. The inner mallets
should be medium. Mallet 1 should be medium-soft to soft. Mallet 4 should be
medium-hard. With all of the chorale sections, this is the setup that has worked
bestin my playing. Itis soft enough for the chorales but still possesses the proper  LH. R.H.
articulation for the more rhythmic sections.

Robert McClure

Born in 1984, Robert McClure began formal music study at the age of 16. He has studied
percussion with Jim Briggs, Robert Bell, Bavid Pasquarella, and most currently with Dr. Roger
Schupp while at Bowling Green State University in Ohio. He also studied piano with Marjorie
Blood while in high school.

Robert began composing music for small ensembles, piano, and orchestra at age 17. After the
death of his band and orchestra teacher, Mr. Robert Haddad, Robert composed

Requiem for Combined Band and Orchestra. This led to a commission from the Toledo
Symphony Orchestra for a 60-measure fanfare as part of the 60th Anniversary Season
Fanfare Project. Fanfare for Orchestra was premiered on March 5th, 2004, during a TSO
classics concert.

As a member of the BGSU Philharmonia and BGSU Percussion Ensemble, McClure premiered
many of his chamber works there. He continues to study percussion with Dr. Roger Schupp

and compose whenever he has a chance.

For a free recording of this piece and other works by Tapspace, please visit our website at:
www.tapspace.com



Level: Medium
Approximate playing time: 930"
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