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INTROPUETIOM

Pa. 4

STRPIVAM 34 is a collection of drumline cadences of varying lengths. Though the book lends itself to
a band-in-the-bleachers or parade scenario, these works can be used in any setting where a drumline
is called on to perform, or even just as fun study pieces to work on the battery section’s timing and
groove skills. Some of these works are fairly straightforward and technically simple while others
require a little more preparation and technical prowess. However, all of them are meant to do one
thing...ENTERTAIN!

General Performance Notes

There are just a few things that need to be pointed out for all fourteen pieces. The written dynamic
almost always refers to the accent volume. For example, if you were to see a mezzo forte dynamic
written under the snare staff, you would play only those notes that are accented at mezzo forte. All
other notes are considered “taps” and are played at a piano volume. This tap sound dynamic holds
true for most open-stroke rolls, although feel free to adjust the dynamic if you feel that the roll sound
doesn’t have enough body. In short, use your best musical judgment.

| suggest that for articulation and rim shot color purposes the tenor section use marching drum sticks,
not tenor mallets, for all of these pieces.

Included in this book is a notation guide (see opposite page) as well as performance notes for each
piece. The scores also contain many little performance instructions and musical details. These are all
things to help the drumline achieve a uniform approach, but more important than all of these things
is the need to GROOVE. These pieces should be fun to play and fun to hear. So shake off the stick-
height shackles and military precision approach and enjoy jamming with your fellow drummers and
entertaining your audience.
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