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Introduction
Greetings friends of the pit.

The etudes in this collection are intended to be “the next step” for the front ensemble, the culmination
of years of working on scales, four mallet strokes, and various other dry subjects. While there are many
method books and texts available for the beginner that focus on stroke development and basic grip
issues, this is not that text. I would recommend starting with the book Up Front — A Complete Resource
for Today s Pit Ensemble. I'm not just saying that because I helped write it but because it is that text.

The inspiration for the material within Up Front Etudes came from several places. Primarily, I wanted
something more for my students. Many pits are accustomed to playing short exercises through several
keys, then bumping up the tempo and continuing on. I needed a break from the monotony. First I took
a look at what several of the top battery programs were doing. Like them, I wanted longer exercises
that were technically challenging and goal-oriented. I also took note of some of my pit colleagues’
experiments. Several were starting to experiment, quite successfully, with adapting existing material
(solos and ensemble works) to pit exercises. Between these two basic ideas and my desire to compose
original works I was fired up and ready to write.

Enter reality...

I quickly learned there were quite a few challenges in composing this type of etude. The first big
challenge was writing an entire exercise that only focused on one or two stroke types. I also had to be
flexible with the instrumentation. Every pit has a different setup and different sizes and numbers of
instruments. Next I wanted to create exercises with a flexible structure. This would allow mstructors

to play long or short versions of the exercises depending on their needs. I've also found that many pits
don’t incorporate timpani and accessory instruments into their exercise program. I wanted to make this a
part of the plan. At the same time, these exercises had to be fun to play and fun to listen to. Clever titles
were also an absolute must.

“But Jum, how do [ get started?” I'm glad you asked. You and your ensemble can start by reading the
“Up Front Study Guide” (see Appendix page 47). This will let you know what text and exercises

from the “Up Front” book will help with each specific piece in “Up Front Etudes.” The next step would
be to dive into the material. Go slowly and take the time to analyze what you're doing musically and
technically. Check out the score and see what each player is contributing to the mix. Again, take your
time. What’s the hurry? Next you can practice along with the MP3 files on the enclosed CD. Each etude
has several MP3 files at different tempos to help you progress toward the target tempo. After this process
is complete, it’s GO time. Get your ensemble together and tap it off. I recommend rotating players
through keyboard, timpani, and accessory parts. Give everyone a chance to play everything. There is
plenty of material to go around and plenty of time to do it. Also realize that any part can be doubled, and
the setup 1s completely up to the ensemble director.

Have fun!
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Wild Asses (Rant in C minor)

Saint-Saéns, arr. Jim Ancona

Snare Drum

rlr e —fF I 1 lr 1lr e
PUREERR, y
-
Dy aopel _p ol EEEsiaee
o=y —— S==r= _;E@E
. -
8|1l trridrree
g —arerel
P 2=
1rlrewe
Pt e - T — —
= 5 — Iw P —— = = |
—Hz—-!q;'u-‘—d—”:; = = I } % |
I PP —f w
> > » -
I 5 . 3 z j ‘1 n J g
3 [ &=— e
Sop

N

Timp

SD

Cym

Wild Asses (Rantin Cminor) by C. Saint-Sagns/Jim Ancona. From the collection, "Up Front E
©2007 Tapspace Publications, LLC (ASCAP), Portland, Orcgon. All rights reserved.

tades”






o
=

Miko Cuban

Jim Ancona

Head

=104

\n,..-: | Rt
I B =
LIl M *. TN B
TR LH..M * 1l .,_H._
|-J.-.f R A 1
i e oW o
“ANIN I _ ] s
o o i G
| .
T
h_—+7 .., - T ;.— J.- AW
[ 1
T T .r. ”“. M
Pl
e [l i ,.”_.,@ T
n - Bx o
4 82 I [
N N9 |
b ; " 5 ’

A\\ Il
F e i —
! i il | |
L, I + .
nl.. |iiag AT —
| f || ,
| E il -y
.., il g
O i N
L i AT —
m i
£ “a M —
| aigm &
WJ hMo ' Vi Vo ]
S h.ﬂ huing AN 7
H [
o i I
| [ .
£ il I
& H
2 ol
B L ™| it i
2 Lt I
B _ L
F Ny ) .
E _ = |(fTh 4
—.—m |lt-|= h._- Lat] |#
W A Wl A K,
- LiL} L # I
_ e i) ~
& . it
W S B

Miko Cuban by Jim Ancona. From the collection "Up Front Etudes” © 2007 Tapspace Publications, LLC
{ASCAFP), Portland, Oregon. All rights reserved,

2]






up

Fliichtig |
IE J.S. Bach, arr. Jim Ancona

L=100

53558, s w53 3 33

=

ki

e

medium 3-_ —‘J 3

bass

&

| 3

low *
__r
Pp-—=mp

5
3

Timpani

Bass Drum

Tam tam

Sus, Cymbals

3
3
H
o
M L 1Y L -~
&
8
m Q0. oy A -~y
nW _w | =
m L — B
g
2
m SIS ﬂ.m”-m -u.w -~
il tx.u L.
|
)_ :A _‘F = 2
L.ﬁ. S W —h m.
L MR 1l ___
o N R 1=
ik LT Y ay - -~
b ot
iy LR X Y B
NE N &N = F
e E ]
W .m m w
2

27

Flischtig by J.S. Bach, Jim Ancona. From the collection "Up Front Etudes” © 2007 Tapspace Publications, LLC
(ASCAP), Portland, Cregon. Al rights reserved.






up

on ETUOEE
pu Jim Ancona
J @ half-pedal unless indicated
=116
A S L[] ze iz el 2
Vibaphone (653 i i i EfrE T e =i g
N RS
fl e:r bl or I rr 1l 71 et
Vo
G S =
) D
Homhe te o te | te | te |, te o] te | e .
S R Ll vl e wlv e v L =
[T L =] AR ! — P ¥l J —
S1iridr 8 1 mp
Timpani {3 5. | 3:
Tambourine ﬂ—g—.—¢—.—|—.—|—.—5mm re ¥ ] 3

\

o
LLJ

2ba e o bate e S 2 et be= L
P P P L g R i e SR
T Bt oo B
)
5_::7
e N DTS I DR P I
P e, e iy _ & SIS = e —
" 2l 1 ji— ¥l ! 1 — ¥l
Timp [ i |
Tamb

Uncle Creepy by Jim Ancona. From the collection, "Up Front Etudes™ © 2007 Tapspace Publications, LLC
(ASCAP), Portland, Oregon. All rights reserved.

31






is

Pieces of Dave
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