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About the Composition

The march style is important to the heritage of the modern concert band, and it is my
opinion that even the youngest of students should be taught the march style and form as
early as possible. This march sets out to give these students that opportunity. It uses only
the first six notes of the Bb-major scale, and the most difficult rhythm is two repeated eighth
notes. Yet it has all of the fraditional march form and style.

The form of this easy march is the fraditional intro, first strain, second strain and trio. The
only difference from more challenge marches is that the key does not change to the
subdominant at the trio. Most everything else is the same as you would find in the American
marches of Sousa, Fillmore or King.

The march begins forte with a quote from the end of the second strain, something
that is common in many marches. This is followed by the first strain at a softer dynamic
level. Additional voices are added on the repeat for variety. The second strain has
tfraditional changes in dynamics, first starting out loud, then getting soft with crescendos to
the end of the strain. The trio following again in typical fashion with the first fime being very
soft and legato. There are some suggestions for changing the orchestration, but you can
use your credativity to tailor the instrumentation to your musical taste. The repeat of the trio
should then be back to a more marcato march style. This should start with the last note of
the first ending in m. 70. The march then ends with the traditional stinger.

It is my opinion that in marches with this form that the repeats should not be eliminated.
By doing so, it changes the form and makes the march lopsided, with the first half of the
marching being too short compared to the frio section.

It has been my pleasure to have the opporftunity to write this piece. | hope you and your
students enjoy it and find it useful for your program.

—Larry Clark
Lakeland, FL 2018

About the Composer

Music by Larry Clark (b. 1963) is some of the most popular and most performed by concert
bands and string orchestras of all ability levels. Larry is equally adept at writing music for
beginners as he is for high school and college ensembles. His music is tuneful, contains a
fresh harmonic perspective, is well scored and stretches the musicianship of the performers.
He prides himself on producing music that is not only intriguing to performers and audiences
alike but that contains a playability that comes from a keen understanding of the technical
difficulties inherent in all instruments. His pieces have been performed internationally and
appear on numerous contest/festival performance required music lists. He is an ASCAP
award-winning composer, has over 300 publications in print and is in demand to write
commissions for bands and orchestras across the country.

Besides his abilities as a composer Larry serves as Vice President, Editor-in-Chief for Carl
Fischer Music. In this capacity he oversees all publications in all genres for this esteemed
music publisher. However, his main focus is on selecting, editing and producing concert
band and string orchestra music for the company. He travels the world representing Carl
Fischer Music doing clinic/workshops and guest conducting appearances. His background
as a former middle school and university band director at Syracuse University, combined
with his composing and editing, have placed Larry at the forefront of music for school
ensembles. He holds a Bachelors Degree in Music Education from Florida State University
and Masters Degrees in Conducting and Composition from James Madison University
in Virginia. For more information about the music of Larry Clark, visit his website www.
larryclarkmusic.com. or on Facebook at www.facebook.com/Iarryclarkmusic/
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