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About the Composition

To understand my thoughts in writing this piece, | thought it best to define the two
ideas that give the piece its title: ulterior motives and musical motifs. Ulterior motives
occur when you believe that a person is doing something for some unknown or
hidden reason. Often, they are used in action films or literature to increase the drama
and tension of the story. Musically, a motif is a short rhythmic and/or melodic idea.
When | wrote this piece, | must confess that | had my own ulterior motives: | wanted
to create a piece that was fun to play, but | also wanted a piece that would help
students develop their rnythmic counting skills. In this piece, | use a motif of a two
eighth-note pattern which jumps from section to section to help me achieve my
ulterior motive.

Mimicking the mood of action films whose characters often have ulterior motives,
the mood of the piece is suspenseful and exciting as the motif jumps from section to
section throughout the ensemble. The motif keeps you guessing as it occurs on all
four different beats of the measure sometimes ascending, sometimes descending,
and occurs sometimes in the interval of a second and sometimes the interval of
a third. Interesting grooves in the percussion throughout add to the piece’s feel of
mystery and thrill.

| have no ulterior motives when | say that | hope you enjoy playing Ulterior Motifs.

About the Composer

Matthew Putnam is a North Carolina native who is a band and choral director,
composer, arranger, and educator. He received his B.A. in Music Education from
Limestone College in Gaffney, South Carolina. For twenty six years he has taught
music in the North Carolina public school system. He also holds professional
membership in both ASCAP and NAfME. Currently, he not only is the director of bands
at Polk County Middle School in Mill Spring, North Carolina, but also, he is the director
of music at Bethany Baptist Church in Forest City, North Carolina. Over the course
of his career, he has written hundreds of custom arrangements and compositions
for middle school, high school, and college bands across the country. He is. deeply
devoted to music, his students, his community, and his family.
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The Carl Fischer Performance Series for Band has five performance levels to provide
you with a highly focused repertoire for your band. Each level has been carefully
designed and graded, within specific guidelines, so that each piece in a level will
work with your band when it achieves that level. Each level is also color coded
for ease in finding the series that will be appropriate for your band, as it develops.

Within each grade level, you will find selections in a variety of styles and genres
designed to meet all of your performance and teaching needs. The Carl Fischer
composers and arrangers are some of the most respected writers in the business.
Their music is dynamic, fresh and eminently worthy of your attention.

First Plus Band

* Playable at the end of most 1st year method books

* For developing bands

e Limited instrumentation with the addition of Clarinet 2 and Trumpet 2
* Bass still covered by any low brass or low woodwind instrument

* More eighth notes

e Clarinet 1 begins playing above the break

* Active percussion writing

* Short pieces - length is a consideration
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