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About the Composition

As the title implies, the piece uses a lot of “echo” effects throughout based on
the interval of a descending perfect fifth. The piece begins with a lush woodwind
statement of the subtle “angel” theme, which is used throughout the piece and
ultimately as the climactic material. The echo is first infroduced by the bells and
vibraphone in the fourth measure and continues to increase in frequency as a
prelude to the main theme for the fast section of the piece.

The fast section ensues with frumpets taking over the main theme over continued
lush low brass harmonies. This is followed by a more fanfare like presentation of the
theme with echoes in the woodwinds. The piece shifts o a more subdued bridge
section based on the descending fifth and its inversion, before leading back to the
main theme. A new section with low brass/woodwind lead builds to a return of the
“angel” theme as the climax of the piece. The piece concludes at a fast fempo with
a coda using the main fast theme followed by a cascading effect of the descending
fifths through the ensemble leading to the final note.

It has been my pleasure to have the opportunity to write this piece. | hope you and
your students enjoy it and find it useful for your program.

—Larry Clark
Lakeland, FL 2017

About the Composer

Music by Larry Clark (b. 1963) is some of the most popular and most performed by
concert bands and string orchestras of all ability levels. Larry is equally adept at
writing music for beginners as he is for high school and college ensembles. His music
is tuneful, contains a fresh harmonic perspective, is well scored and stretches the
musicianship of the performers. He prides himself on producing music that is not only
infriguing to performers and audiences alike but that contains a playability that comes
from a keen understanding of the technical difficulties inherent in all instruments. His
pieces have been performed internationally and appear-on numerous contest/
festival performance required music lists. He is an ASCAP award-winning composer,
has over 300 publications in print and is in demand to write commissions for bands
and orchestras across the country.

Besides his abilities as a composer Larry serves as Vice President, Editor-in-Chief for
Carl Fischer Music. In this capacity he oversees all publications in all genres for this
esteemed music publisher. However, his main focus is on selecting, editing and
producing concert band and string orchestra music for the company. He travels the
world representing Carl Fischer Music doing clinic/workshops and guest conducting
appearances. His background as a former middle school and university band
director at Syracuse University, combined with his composing and editing, have
placed Larry at the forefront of music for school ensembles. He holds a Bachelors
Degree in Music Education from Florida State University and Masters Degrees in
Conducting and Composition from James Madison University in Virginia. For more
information about the music of Larry Clark, visit his welbsite www.larryclarkmusic.com.
or on Facebook at www.facebook.com/larryclarkmusic/
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The Carl Fischer Performance Series for Band has five performance levels to provide
you with a highly focused repertoire for your band. Each level has been carefully
designed and graded, within specific guidelines, so that each piece in a level will
work with your band when it achieves that level. Each level is also color coded
for ease in finding the series that will be appropriate for your band, as it develops.

Within each grade level, you will find selections in a variety of styles and genres
designed to meet all of your performance and teaching needs. The Carl Fischer
composers and arrangers are some of the most respected writers in the business.
Their music is dynamic, fresh and eminently worthy of your attention.

First Plus Band

* Playable at the end of most 1st year method books

* For developing bands

e Limited instrumentation with the addition of Clarinet 2 and Trumpet 2
* Bass still covered by any low brass or low woodwind instrument

* More eighth notes

e Clarinet 1 begins playing above the break

* Active percussion writing

* Short pieces - length is a consideration
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