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Performance Notes

Hohn and Edyth MacArthur played a very important role in my life. If it were not for these two
directors | would not be in music today. It is quite an honor to be able to compose a piece in their
memory. Every year the band traveled to state festival "Mr. Mac" (as we called him) would put the
following statements in the band's itinerary:

"Whatever claim to success that the band may have had can be traced directly to the ideals for which
it stands: Loyalty, Dignity, Hard Work, a Strong Competitive Spirit, and a Sense of Quiet Pride. The
standards and traditions of this band are second to none and as a member of this group you and |
have much to be proud of and much to live up to. | have always felt humble and proud to be a part of
this organization and so can pay you no greater compliment than this: You are the Starkville Band."

This spirit defined the Starkville High School Band and still lives on in me today. Quiet Pride opens
with a timpani solo followed by a baritone solo beginning in m. 9. The timpani solo should be played
in an aggressive manner. At m. 21 make sure that the melody (trumpets and alto saxophones) and
the countermelody (clarinet, bassoon, tenor saxophone, and horns) can be heard. The percussion
throughout the ‘piece should be heard but should not dominate the piece. It only provides unique
colors to the piece. The first climax is at m. 37. At m. 44 the flute, clarinet, and trumpet combine
to play the melody. The second climax is at m. 55. Please play all climaxes with much emotion. The
director is encouraged to use rubato tempos, ritardandos, accelerandos, etc. throughout the piece.
The chimes part in-mm. 98 and 99 must be heard.

About the Composer

Quincy C. Hilliard’'s compositions for wind band are published by a variety of well-known publishers.
Most recently, he received the 2023 Eminent Faculty, Distinguished Professor Award from his
university - the University of Louisiana. In 2021, he was commissioned by Trinity College Press
(London) to compose eight pieces for their new Woodwind Examination Syllabus. Currently, he
has completed a book with two other distinguish music educators entitled Teaching Instrumental
Music Across Settings: Contemporary Perspectives and Pedagogies which was released by Oxford
University Press. In addition, he has just complete a rhythm book for training middle and high school
students entitled Counts of Silence published by Wingert-Jones music publishers. In 2014, Hilliard
received the prestigious Mississippi Institute of Arts and Letters Award in the Classical Music Division.
He has been recognized twice with a Global Music Award for his work as a composer. In 2012, one of
his pieces, Coty (clarinet and piano) was recorded on a CD that was nominated for a Grammy Award.
In 2008, he was commissioned by the Library of Congress to compose a work-in celebration of the
bicentennial of the birth of Abraham Lincoln. He is frequently commissioned to compose works,
including one for the 1996 Olympic Games in Atlanta and a score for a documentary film, The Texas
Rangers. For many years, the American Society of Composers, Authors, and Publishers (ASCAP) has
recognized him with annual awards for the unusually frequent performance of his compositions.
Hilliard is regularly invited to conduct, demonstrate effective techniques, and adjudicate festivals
throughout the world. Because Hilliard, the composer, conductor, and educator, is also a scholar
of Aaron Copland’s music and life, Copland estate administrators authorized Hilliard to publish the
educational performance edition, Copland for Solo Instruments (Boosey and Hawkes, 1999). He is
also the co-author of Teaching Instrumental Music: Contemporary Perspectives and Pedagogies to
aid in the teaching of music education students at the college level. To train school band students, he
wrote Superior Bands in Sixteen Weeks (FJH Music Company, 2003), Chorales and Rhythmic Etudes
for Superior Bands (FJH Music Company, 2004), Scales and Tuning Exercises for Superior Bands
(FJH Music Company, 2009), Theory Concepts, Books One and Two and is the co-author of the Skill
Builders, Books One and Two (Sounds Spectacular Series, Carl Fischer, 1996). He is also the co-author
of Percussion Time (C.L. Barnhouse Company) which is a collection of music written specifically for
the beginning percussion ensemble. Hilliard currently holds the position of Composer in Residence
and is the Heymann Endowed Professor of Music at the University of Louisiana - Lafayette.
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