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Note from the Composer

Joshua Fit the Battle of Jericho has long been a favorite song of mine and countless 
others. The story is vibrant and exciting, and I've tried to capture this same energy 
with a fresh, contemporary arrangement.

Beginning with a majestic introduction of piano and vocals, the stage is set for 
what is to happen and this great battle. Once the new tempo begins, the familiar 
melody enters in unison. Don't sing too loudly; let it grow from almost nowhere 
with quick crescendos on each "Joshua." The dynamics are striking throughout this 
work and should be well rehearsed.

Note how the strong, percussive piano accompaniment supports the story and adds 
to the battle-cry element throughout.

The "shouting" begins in m. 47. Start softly, building and connecting to the singing 
of "...and the walls came tumblin' down," letting the chromatic fall of the chords in 
the piano inspire your performance and the audience.

Again, there is great dynamic contrast throughout the work. No matter the dynamic, 
(soft or full), the energy, rhythmic pulse and percussive feel should permeate and 
fill the entire performance.

About the Composer

Originally from the “Show-Me” state of Missouri, Greg Gilpin resides in 
Indianapolis, Indiana. A graduate of Northwest Missouri State University with a 
Bachelor’s Degree in Vocal Music Education, K-12, Greg is a well-known, ASCAP 
award-winning choral composer and arranger with hundreds of publications to his 
credit.

In demand as a conductor for choral festivals, all-district and all-state choirs, he is 
a member of NAfME and ACDA.  At home, Greg is busy as a studio musician and 
producer in the recording industry.
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& bbb ∑ ∑ ∑ ∑

? bbb ∑ ∑ ∑ ∑

& bbb
? bbb

f

& bbb
You

f

may talk a about- your kings of Gid e- on,- you may talk a bout-

? bbb
You

f

may talk a about- your kings of Gid e- on,- you may talk a bout-

& bbb
? bbb

* Also available for Three-part Mixed Voices (BL470) and TTB Voices (BL778).
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& bbb
your man of Saul, but there’s none like good, like good old Josh u- a-

? bbb
your man of Saul, but there’s none like good, like good old Josh u- a-

& bbb
? bbb

& bbb
at the bat tle- of Jer i- cho!-

∑

? bbb
at the bat tle- of Jer i- cho!-

∑

& bbb
? bbb

& bbb ∑
Josh

mp

ua- fit the bat tle- of Jer i- cho,-

? bbb ∑
Josh

mp

ua- fit the bat tle- of Jer i- cho,-

& bbb
? bbb

mp
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& bbb
Jer i- cho,- Jer

mf

i- cho.- Josh

mp

ua

sub.

- fit the bat tle- of

? bbb
Jer i- cho,- Jer

mf

i- cho.- Josh

mp

ua

sub.

- fit the bat tle- of

& bbb
mf mp sub.? bbb

& bbb
Jer i- cho- and the walls came tum blin’- down.

? bbb
Jer i- cho- and the walls came tum blin’- down.

& bbb
? bbb

& bbb
Up

mf

to the walls of Jer i- cho- he

? bbb
Up

mf

to the walls of Jer i- cho- he

& bbb
mf somewhat detached? bbb
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& bbb
marched with spear in hand; “Go blow them ram horns,”

? bbb
marched with spear in hand;

∑

& bbb
? bbb

& bbb
Josh ua- cried, “cause the bat tle- is in my hand!”

? bbb
“cause the bat tle- is in my hand!”

& bbb
(like trumpets)

f? bbb

& bbb
Josh

mp

ua- fit the bat tle- of Jer i- cho,- Jer i- cho,-

? bbb
Josh

mp

ua- fit the bat tle- of Jer i- cho,- Jer i- cho,-

& bbb
? bbb

mp
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 a tempo

& bbb
Then Josh u- a- com mand- ed- the chil dren- to shout!

? bbb
Then Josh u- a- com mand- ed- the chil dren- to shout!

& bbb
? bbb

& bbb
Shout,

p cresc. poco a poco et accel.

shout, shout, shout, shout, shout,

? bbb
Shout,

p cresc. poco a poco et accel.

shout, shout, shout, shout, shout,

& bbb
p

∑ ∑ ∑
? bbb

cresc. poco a poco et accel.

& bbb
shout, shout, and

mf

the walls came tum bl- in’,-

? bbb
shout, and

mf

the walls came tum bl- in’,- and the

& bbb ∑
mf? bbb
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& bbb
tum bl- in’-

f

down!

"
Josh

mp

ua- fit the bat tle- of

? bbb
walls came tum bl- in’-

f

down!

"
Josh

mp

ua- fit the bat tle- of

& bbb
f

"
mp

? bbb "

& bbb
Jer i- cho,- Jer i- cho,- Jer

mf

i- cho.-

? bbb
Jer i- cho,- Jer i- cho,- Jer

mf

i- cho.-

& bbb
mf? bbb

& bbb
Josh

mp

ua

sub.

- fit the bat tle- of Jer i- cho- and the walls came tum blin’-

? bbb
Josh

mp

ua

sub.

- fit the bat tle- of Jer i- cho- and the walls came tum blin’-

& bbb
mp sub.? bbb

 œ œ œ ww
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& bbb
down. And

mp

the walls came tum blin’,-

? bbb
down. And

mp

the walls came tum blin’,-

& bbb
mp? bbb

& bbb
they

f

came a tum- bl- in’- down,

gliss.

? bbb
they

f

came a tum- bl- in’- down,

gliss.

& bbb
? bbb

f

& bbb
down,

gliss.

down. Josh

f

u- a!-

? bbb
down,

gliss.

down. Josh

f

u- a!-

& bbb
? bbb

f

w  Œ œ œ œœ œœ œ œ
w  Œ œœ œœ œœn œœ œœ œ
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.

‰ œj œ œ œ œ œ 
>

œœ Œ

‰ œJ œ œ œ œ œ > œœ Œ

‰
œœ
j

œœ œœ 
œœœ œœœ œœœ œœœ

‰
œœ
j

œœ œœ  œ œ œ œ œ œ œ œ


>

œœ Œ ww> ‰ œœ> œœJ
œœ>J ‰ Œ

> œœ Œ ww> ‰ œ
œ
> œ

œJ
œ
œ
>
J ‰ Œ

œœœ œœœ œœœ œœœ

> œœœ> œœœ> ‰
œœœœ
> œœœœJ

œœœœ
>
J ‰ Œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ‰ œœ œœ
j
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BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing  choral 
music written specifically for the developing middle school and junior high singer.  
With writing guidelines carefully developed by Brian, teachers who buy from the BriLee 
catalog know they will always find the following in music written by BriLee composers: 

Range appropriate – specifically for the adolescent changing voice 
Moderate in length 
Interesting, appealing and varied texts 
Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music 
is written, arranged and edited to meet a wide range of performance needs.  The standard of 
musical excellence we present in each choral work is designed to meet the challenges faced 
by teachers and conductors all over the world who wish to offer quality, accessible repertoire 
to their ensembles. 

Part-by-Part resources were created to allow you, the busy choral director, more time to do 
the things you need to do to be successful in rehearsal and performance. 

Download the following FREE resources and use them to help you TEACH your singers.

•	 Part-dominant	recordings	allow	your	singers	to	sing	
along with their part while hearing the other voices 
in the background.

•	 Full	chorus	recordings	allow	your	singers	to	see	and	
hear the music at the same time for greater insight.

•	 Professional	accompaniments	can	be	used	for	
rehearsal or performance.
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