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Note from the Composer

This energetic setting offers an introduction of a traditional text in compound meter
and beginning part-singing to an emerging choir. While the second part (alto)
adds character to the work, it may be performed as a unison work with all parts
singing the upper line (soprano). It also can be used to introduce dotted rhythms
in compound duple meter. Whether chosen for its educational features, its lyric
melody or its bouncing energetic accompaniment, it is a wonderful way to open a
concert for both emerging and more advanced choirs.

About the text:

This well-known Latin text has its origins back as far as the second century, having
become a regular part of services in the early church during the early fourth century.
While it is still used as part of liturgical music to this day, it’s message of “good
will to all” is-appropriate for many settings both inside and outside the educational
and liturgical environment.

Gloria in excélsis Deo et in terra pax hominibus bonae voluntatis.
Glory to you who is on high and on earth peace to all.

Laudamus te, benedicimus te, adoramus te, glorificimus te,
We praise you, we bless you we adore you, we glorify you.

qui tollis peccdta mundi, miserére nobis.
Who takes away all bad things, have compassion on us.

About the Composer

Composer Michael John Trotta is a frequent guest conductor and clinician with
a variety of ensembles throughout the country. His compositions are published
with Walton, Alliance, Colla Voce, GIA, Kjos, Carl Fischer Music, Alliance,
and Morning Star and are performed all over the world. He earned a Doctorate
of Musical Arts in Choral Conducting from Louisiana State University, and a
Bachelor of Music (Music Education) and a Master of Music (Choral Conducting)
from Rowan University. As an educator, he has held positions at the middle school,
high school, and university levels. He is currently the Director of Choral Activities
at Virginia Wesleyan College. He has been recognized by ASCAP and ACDA for
contributions as a composer of choral music. He lives in Virginia Beach with his
wife Rachel, an artist, singer, writer, painter, dancer, and educator who is a living
reminder of the M.C. Richards quote, “All of the arts we practice are apprenticeship.
The big art is our life.” He was honored by the Foundation for Excellence in
Education and received the ASCAP Award for significant contributions to the area
of Choral Concert Music. For more information, recordings, samples, and a full list
of works, visit his website www.mjtrotta.com.
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* The part for Optional Flute appears on p. 11. Lack of slurs in the flute part are intended for educational

purposes in an effort to make the part as accessible as possible.

Copyright © 2017 BLP Choral Music (ASCAP)
International Copyright Secured.
All rights reserved, including performance rights.
BL950 Printed in the U.S.A.



11

ol u
[ ]
ol ﬁ I
o il ﬁ-
fL e I H
il
o« —TTee o sl
] Al
o
wll N Wl
[ 1!
[ Wi
o TR
[ Wi
q
||..0 = CHi mm|||
] 1 | (Y[ 5s.
I (=S
G 1
of ﬁ I
g | |
B
N E N v
N N 9 I
A ——"

Pa m
—— .m -\A
Yl 5
=
il = ]
s il
—— p ]
N I E .l
e % L8 1 m .
L = L
‘_. &
[H§ |
Bis o
i
= v v E = v e
2 Y e 9
™~ J Vi

19

™~ \l/
e g
] 8
[ =
) .
>
| SR
o L .
MR .1... .
TTee_ TN |el
ol g il
Ne)
= v E = v v a v
NG <N N
[\ N —

BL950



1 ) ol
! [ BN
© Ll
LA [ EEI L]
-2 o
] ! [}
g o TN
] N
1 =
)
N/ Hh
] ©
Ll
=
Ll
|| o i Lo e
f ] O GHM 11. f
O (18 [
L
I -8 Y
N i)
Wl o= LT
HHH N
Hie lm
W 1
g N
L3
- N n
!
s & -
E" BN Xy
ﬂ < W\b N N
[\

€X

in

a

Glo - n

rn - a,

Glo

' - a,

Glo

)4
)

o
o
|
il
o
el =«
ﬁ. = T
< i
s wl N e
o
ol s W
R o 7
2 4
& ! [Y
ER 7
x N x
D8 e Je B

BL950



z
g
= . aR | e
th-AH.. m s
~4 T rmJ '.lil
_ | ®
al il “
. | q
[ YEN
il i
|
. ﬁ
o n
ol 11 4
ol
i i LT
|
o
o
. m o
= v v E X
WNER < 9

g il
. Z
g
g
|| 5 N
| [}
<}
T v ) o«
o [ YRN
.J—#
BE rL ;J
o« p.mJ [
M g IR N
= v v E = v e
NE N N
\——"

39

o q [
1y I 1"
[TT®
| ¢ TeNe (el
3
] &
- 1 |||-'
-g 5 2 al
| = )
HE = 1T
s o it il
Ny —-J.
[1T7®
e g [y e oL
g N
: .
S ; i o 8
3 [TT®
© )
\ Hy il
X B pu r
N N N
i T

BL950






i e e I <
M & Ep e | Al
\ [ Y fl
[TT®
N TR j.-
[y ||’¢ I
m\ -
]
18 _i N
.« ] ﬁu
o an L M
o
s mi .
]
i
(i
(i . (i
e N E+ B 1
PN N S NIe .

55

M © M e
(] T o
Ll = $—
L 1) P anl ow
= N W v
LE TN 8 W 7 .
.‘ | %
o M |
R N o i 4y
[in: ﬁl
YIS e =B o a —n e
= = - ol
17 =] 17 j=) HK YR
2 2 e
s < Pramn <
H 8 ans TS . T sl
vy 8 “R 8
Q, Q.
[ Y
N o T e
[ =i
i o' m./ [ 1] “lw./ .\ m.. llla o |o B
= v = v v E = v e
\Ere NG NEe NE
ya

BL950



59

17

bis,

e no

mi - se-re

bis, __

no

() &

bis,

e no

mi - se-re

bis, _

no

#

[ £an

mf

0 4
p
y
(e

63

n\d

o

() #

N

ﬁ.

r re.

o ® P T

rere,

|
Ko

n\d

BL950



10

69

il < | PR 1] o
i §= N B
sl s Sh L
1 30
A - Ll
; Ha
e wl W A
S 5
i 11—
A 8 .
2 L T
1 . m
S ﬂ e mo ] s
oz
) ! il
TN E T
[ 171 <
kx
|| ] . .
e ] b R wl
o
o o 1
| o Y i .
o 1
o« _I'
o N o]
v = v v En = v v s v v
NS e b\ X o
/ .\
S ———

74

EEL
| |
L T o
o Il
o L
fL ( f.l
ol 179
e ]
Tl = ol = o anL ) I jl-
a., , [ [
M X M -
2 &2 & . M
[ o o
1L o 1] m ol
N =Rl st Wl
2 e &
* _ .m
B e mo Ml — el
*- m P
M = | Wl TN .|
Bk ) <
[l & . i
L) O ] | ]
= v = v v E = v e r
& N N N N

BL950



11

Gloria

Flute

A ML
i
e
S ~
e
z
s Hunll
O
J
=
e .
5 £
= o .
= 5 J
.m U
Q. .
o o g
he]
g asusll
o
£«
[l ‘WUV
= ol
.m ll 1*
g W
o
> i
A |
N
— ah
2
= |l
o
(-
) =0l
&

Py .
rll

12

®

ye

mp

o
|
|

«

£ £ o

Pop P rer
== -

r 2
P

f7
I
I
I

. .
|

|
|
—

[ fer

o

g rrep]

I
—

. P o

]Q ]

D)

S

o

1
f) 4
p’4
y
fan
A\\3Y4

3

°
jut
I
¥

37

> o @ o

.

o o

43

L]

54

mp

60

o o | o
oo ®

[YIN

ol
LI

o

o

et f

e rre,

Iﬁ.
|

rF fre.

Aaf‘

«

71
) 4

L]

Copyright © 2017 BLP Choral Music (ASCAP)

International Copyright Secured.
All rights reserved, including performance rights.
Printed in the U.S.A

BL950



Bril.ee Music

BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing choral
music written specifically for the developing middle school and junior high singer.

With writing guidelines carefully developed by Brian, teachers who buy from the BriLee
catalog know they will always find the following in music written by BriLee composers:

Range appropriate — specifically for the adolescent changing voice
Moderate in length

Interesting, appealing and varied texts

Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music
is written, arranged and edited to meet a wide range of performance needs. The standard of
musical excellence we present in each choral work is designed to meet the challenges faced
by teachers and conductors all over the world who wish to offer quality, accessible repertoire
to their ensembles.

Bril.ee Music
Part-by-Part

v__

Free MP3 rehearsal and accompaniments
Go to: www.Bril.eeMusic.com

Part-by-Part resources were created to allow you, the busy choral director, more time to do
the things you need to do to be successful in rehearsal and performance.

Download the following FREE resources and use them to help you TEACH your singers.

7 E » Part-dominant recordings allow your singers to sing
along with their part while hearing the other voices
in the background.

* Full chorus recordings allow your singers to see and
hear the music at the same time for greater insight.

» Professional accompaniments can be used for
rehearsal or performance.

® * Exclusively Distributed by
MDY - cARL Fiscite.
6180160 1190289 1ll7 www.carlfischer.com
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