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Notes

This American folk song probably had its roots at the end of the Civil War and
during reconstruction. It is said that it may have been first sung by the workers
building levees on the Mississippi river (in the south) to prevent flooding.

This arrangement, like the song, is lively and, like many folk songs, full of funny,
offbeat lyrics. There are a lot of opportunities for solos, rhythmic speech and even
movement.

Below is the four-beat rhythm to use where marked in the score.

Beat 1: Clap
And of 1: Right hand hits right leg.
Beat 2: Left hand hits left leg
And of 2: Clap
Beat 3: Right hand hits right leg.
And of 3: Left hand hits left leg.
Beat 4: Clap

o)
7

Qj 1 1 1 | ! 1| I
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About the Arranger

Originally from the “Show-Me” state of Missouri, Greg Gilpin resides in
Indianapolis, Indiana. A graduate of Northwest Missouri State University with a
Bachelor’s Degree in Vocal Music Education, K-12, Greg is a well-known, ASCAP
award-winning choral composer and arranger with hundreds of publications to his
credit.

In demand as a conductor for choral festivals, all-district and all-state choirs, he is
a member of NAfME and ACDA. At home, Greg is busy as a studio musician and
producer in the recording industry.
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Rhythm Pattern (1 measure)
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Rhythm Pattern (1 measure)
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Bril.ee Music

BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing choral
music written specifically for the developing middle school and junior high singer.

With writing guidelines carefully developed by Brian, teachers who buy from the BriLee
catalog know they will always find the following in music written by BriLee composers:

Range appropriate — specifically for the adolescent changing voice
Moderate in length

Interesting, appealing and varied texts

Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music
is written, arranged and edited to meet a wide range of performance needs. The standard of
musical excellence we present in each choral work is designed to meet the challenges faced
by teachers and conductors all over the world who wish to offer quality, accessible repertoire
to their ensembles.

Bril.ee Music
Part-by-Part
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Free MP3 rehearsal and accompaniments
Go to: www.Bril.eeMusic.com

Part-by-Part resources were created to allow you, the busy choral director, more time to do
the things you need to do to be successful in rehearsal and performance.

Download the following FREE resources and use them to help you TEACH your singers.

7 E » Part-dominant recordings allow your singers to sing
along with their part while hearing the other voices
in the background.

* Full chorus recordings allow your singers to see and
hear the music at the same time for greater insight.

» Professional accompaniments can be used for
rehearsal or performance.

® * Exclusively Distributed by
IR~ cARC fscik.
BL1056 6 Mg0160"9116711 7 www.carlfischer.com






