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About the Book 
In 1971, my grandfather purchased a small farm in Peck, KS.  This farm was his hobby for the 
next 50 years.  He grew vegetables, maintained a fruit orchard, and harvested wheat in the 
summertime.  When I was young, trips to “the farm” were fairly common, but the most 
memorable of these were the annual trips on the Monday of spring break during elementary 
school.  He would pick me up early in the morning, and we would spend half a day planting 
potatoes, corn, and various other vegetables.  After lunch (which, to my delight, usually consisted 
of hot dogs cooked over an open fire), we walked the pasture, making our way west to the creek.  
In the afternoon, we sat in the shade of a large tree by the windmill and looked out over the 
fields. 

For many years I had envisioned writing a series of marimba pieces inspired by these memories.  
In the fall of 2024, Chris Crockarell asked me if I would be willing to write a book of 
intermediate level marimba solos in the coming year for the Row-Loff catalogue, and I gladly 
accepted the invitation.  Almost immediately, I realized that this was a chance to bring my old 
vision to life.  During the spring of 2025, I explored ideas, thought about piece titles, and 
considered what technical and musical challenges to emphasize in the solos.  In May and July of 
that year, I wrote and recorded all eight solos for the collection. 

I decided early on that my overarching goal for the book was to compose pieces that were 
approachable by younger players, but would be musically satisfying for more experienced players 
as well.  I wanted to write relatively simple music that I would personally enjoy performing.  I 
believe I have attained this goal.  The solos in this collection range from medium-easy difficulty 
through medium-advanced, with one advanced piece at the end of the book.  All eight pieces fit 
on a 4.3-octave (low A) marimba.  The pieces are written as stand-alone solos, but could easily be 
combined in many ways to create suites of various lengths.  It is also conceivable to perform the 
entire book as one extended presentation. 

I have provided some notes and suggestions for each piece, which should aid in understanding 
the technical and emotional content of the music.  Stickings are included in many of the pieces, 
and I recommend applying the written stickings at first.  However, feel free to alter the stickings 
as necessary to fit your playing style. 

To access recordings of these pieces, please scan the following QR code: 

 

I sincerely hope you have as much fun learning and performing these pieces as I had writing 
them!  Good luck, and happy practicing! 

– Brian Mueller
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Gentle Breeze, Swaying Trees 
This piece captures a feeling of solitude as one listens to trees swaying in the wind, with ample 
room for personal expression.  Gentle Breeze, Swaying Trees requires musical sensitivity and a 
sense of pacing and breath, as well as subtle dynamic shading. 

The recurring 8th note figures found throughout the first 36 measures should not be played in a 
rhythmically strict fashion, but should be played in a way that mimics a calm breeze.  One 
possible interpretation, shown below, is to gently accelerando into beat 3, and rallentando from 
beat 3 to the downbeat of the next measure. 

 

Each statement can be a little different, with varying degrees of push and pull.   

The slurred melodic lines (as in measure 4) should be played louder than the the swaying 
figures, but should still have a sense of phrasing and contour – avoid the temptation of 
“pounding out” the melody. 

The material at measure 19, which recurs several times throughout the piece, involves a 
grouping of 2 notes in the left hand played against a grouping three notes in the right beginning 
on the second beat of the measure: 

 

Make sure you understand what each hand is doing by first practicing this measure one hand at 
a time, and then slowly putting the hands together. 

Measures 45-52 should have a sense of forward motion as the music moves toward the climactic 
gesture at measure 53.  This burst of energy dissipates quickly at measure 58, returning to a 
high-register restatement of the material from measure 19.  At measure 63, the music is very 
free and should again mimic the rise and fall of wind in the trees. 

Scan here to access a recording of Gentle Breeze, Swaying Trees: 
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