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About the Composer
Joshua Hobbs (b. 1990) is a composer, arranger, adjudicator and currently serves as the Director 
of Bands at J. W. Mitchell High School in Trinity, Florida. During his career, his ensembles have 
regularly earned superior ratings at District and State Florida Bandmasters Association Assessments 
for Concert, Marching and Jazz Band and has also been recognized as State Champions for 
Marching Band. In addition to his work as a Band Director, Joshua is also an active adjudicator and 
serves on the FBA’s Commissioning Committee. 

Joshua has been hailed as one of the rising stars in the world of composition. He has been selected as winner of numerous 
contests, most notably the National Band Association’s Young Composer Mentor Project and Dallas Winds’ Brass Fanfare 
Composition Contest. His output includes works for ensembles of all sizes and has been performed around the world 
by artists including the United States Air Force Band, University of North Texas Wind Symphony, Summit Brass, at the 
Midwest Clinic, International Trumpet Guild, International Horn Society conferences and many more. Joshua’s music 
is published with Excelcia Music Publishing, Neil A. Kjos Music, Triplo Press and more. Joshua is registered with the 
American Society of Composers, Authors and Publishers (ASCAP) and resides in Tampa, Fl.

Joshua holds a master’s degree in Instrumental Conducting from the University of South Florida and a bachelor’s degree 
in Music Composition from the University of Central Florida. He has studied privately with Andrew Boysen Jr., Mark 
Camphouse, Timothy Mahr, Brian Balmages and Christopher Marshall. 

For more information, recordings, and other helpful resources, please visit www.joshuahobbsmusic.com. 

About the Composition
Christmas Exultation is an exciting medley of 4 traditional holiday carols:

 • Adeste Fideles (“O Come All Ye Faithful”), composer unknown, but first published in 1751 — measures 1–10

 • Jolly Old Saint Nicholas, music written in 1874 and attributed to James Murray — measures 11–20

 • Joy to the World, composed by Isaac Watts (English composer) in 1719 — measures 21–34

 • Hark! the Herald Angels Sing, composed by Felix Mendelssohn (German composer) in 1840 — measure 35–end

Correlation with TRADITION OF EXCELLENCE™
Christmas Exultation correlates with Tradition of Excellence Book 2, page 11.

Be sure to review the Concert Etiquette on page 10.

Introduce the following new terms and concepts:

ƒƒ – fortissimo: Play very loud; one level higher than forte. Introduced on page 26.

ƒπ – forte-piano (snare drum and bass drum only): Attack the note strongly then suddenly play softly.

subito: “suddenly.” Immediately play the new indicated dynamic.
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Dates to Remember:

Instrumentation List
8 – Flute
4 – Oboe (optional 2nd Flute)
4 – 1st B≤ Clarinet
4 – 2nd B≤ Clarinet
2 – B≤ Bass Clarinet
2 – Bassoon
4 – 1st E≤ Alto Saxophone
2 – B≤ Tenor Saxophone
2 – E≤ Baritone Saxophone

4 – 1st B≤ Trumpet
4 – 2nd B≤ Trumpet
6 – F Horn
8 – Trombone
2 – Euphonium
2 – Baritone TC
4 – Tuba
1 – Electric Bass
3 – Chimes, Orchestra Bells

3 – Tam-tam, Suspended Cymbal, Crash 
Cymbals

3 – Bar Chimes, Sleigh Bells
3 – Snare Drum, Bass Drum
2 – Timpani (3 drums)
1 – Rehearsal Piano
1 – Full Conductor Score

Additional scores and parts are available.

Approximate Performance Time—2:40

To hear a recording of this or any other Kjos publication, please visit www.kjos.com.

From Teaching Band with Excellence (W74) © 2011 Kjos Music Press. Used with permission.
This chart is authorized for reproduction to distribute to percussionists in the performing ensemble.

Percussion Assignment Chart
It is essential that students receive training on all percussion instruments. To ensure a comprehensive experience for each student and 
to aid in equitable instrument assignment, use a percussion assignment chart, such as the one appearing below. Provide a copy for 
each percussionist.
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Full Conductor Score
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Pno.

2

Timp.

Sl. Bls.

C. Cyms.

16     
    
    


    
    
    
    
 
    





 
 
    


   
       
       


    
    










17
      
      
      


   
       
   




       






       



       



      
       










18     
    
    




      




      






      



       



    
      

19       
      
      
 
 
 
      
 
 





 
 
 


   
       
           


       















20    
    
    


   
   
   
    
   
   





   
   
   
    
    
    
        
   
    
   



 choke

>

>
>
>

>

>

>

>

>

>
>

>
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SAMPLE















































 
 




 






 
 
 
 

 
 
 

1

2

Fl.

Ob.

B Cls.

E A. Cl.

B B. Cl.

Bsn.

E A. Sax.

B T. Sax.

E B. Sax.

B Tpts.

F Hn.

Trb.

Euph.

Tuba

1

S.D.
B.D.

Pno.

2

Bells
Chimes

Timp.

Sl. Bls.

C. Cyms.
S. Cym.






   
   
   
    
    
    
    
   


   i
   
      


    
     







[21]

[21]











[21]

[21]





22 




      
  
      


      
  






      
  




     
  

  


      





















23
    
    
    




    


    








    
    
   i


      


    
    














 

24 





       




  






       


 



  


       

 







rit.

rit.

 

rit.

rit.

 

S. Cym.




    
    



    







    




 
 i




 
    








[25]

[25]




Chimes

Meno mosso (q = 96)

Meno mosso (q = 96)

[25]

[25]

Meno mosso (q = 96)

Meno mosso (q = 96)



26 


   
   



   







   










   


>
> >>>
> >>

> > >>> > >>

>

>
> >>> > >>

>

>

>

>
>

>

> > >>
>

> >>> > >
>

> > >>

>
> >>

>

>
> >>
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WB556Christmas Exultation –

SAMPLE

















































1

2

Fl.

Ob.

B Cls.

E A. Cl.

B B. Cl.

Bsn.

E A. Sax.

B T. Sax.

E B. Sax.

B Tpts.

F Hn.

Trb.

Euph.

Tuba

1

S.D.
B.D.

Pno.

2

Chimes

Timp.

Sl. Bls.

C. Cyms.
S. Cym.

27 


   
   


 
   
 




   


 
 






   
 

28   
   

    
 
    












 






       
 






       
       























       





[29]

[29]

[29]

[29]

div.
30      
      
   





   
















       






31 


       

  

 
       
       
    
    














       
    















32 


       

  

 
   
    
       
        


 









       
    
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SAMPLE

















































1

2

Fl.

Ob.

B Cls.

E A. Cl.

B B. Cl.

Bsn.

E A. Sax.

B T. Sax.

E B. Sax.

B Tpts.

F Hn.

Trb.

Euph.

Tuba

1

S.D.
B.D.

Pno.

2

Bells
Chimes

Timp.

Sl. Bls.

C. Cyms.
S. Cym.

33       
      
      
 
 
 
      
 


 
 
 
 
 


      






       





Bells







unis. 34  
  
  
   
  
  
  
  
   
  
  
   
     
  
  
  
 




  
     











rit.

rit.

rit.

rit.

S. Cym.



















i
       
  
     

     






















[35]

[35]




a tempo

a tempo

[35]

[35]

a tempo

a tempo






36 

















   i
       
           
      


      


Crash Cymbals

37 
















   


       
      
     
   
     


Chimes

38 
















   
       
              
      
   
      
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













































1

2

Fl.

Ob.

B Cls.

E A. Cl.

B B. Cl.

Bsn.

E A. Sax.

B T. Sax.

E B. Sax.

B Tpts.

F Hn.

Trb.

Euph.

Tuba

1

S.D.
B.D.

Pno.

2

Bells
Chimes

Timp.

Sl. Bls.

C. Cyms.













   



   

 
 i
   
  
     
   
















[39]

[39]

[39]

[39]



40 











   



   








    
   


41 











   


   








     
   


42 











  



  








    
  


   
   




   

     





   
  


   

 


       


     
    







Bells





[43]

[43]






[43]

[43]





44   
   




   

   
 
  




   
 


   

 


       


    
    



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

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









































1

2

Fl.

Ob.

B Cls.

E A. Cl.

B B. Cl.

Bsn.

E A. Sax.

B T. Sax.

E B. Sax.

B Tpts.

F Hn.

Trb.

Euph.

Tuba

1

S.D.
B.D.

Pno.

2

Timp.

Bells

Sl. Bls.

C. Cyms.
S. Cym.

45    
   




   
   
 
 

   
   
       

 


       


     
   








46  
     
       
    
  
  
  
       
  
  
       
  
  
  
  
  


        


    
     
  


S. Cym.












       
       
   
   
   
   
   
   


   
   
    
 


       
 i
   
 


    




















[47]

[47]








[47]

[47]






48       
       
   
   
   
   
   
   


   
   
      
   


       





       
   
   



49       
       
   
   
   
    
 
   
 
   
   
    
 
 
       
 i
       
 
 
   
 











Crash Cymbals



50       
       
   
   
   
   
   
   
   
   
   
   
      
   
   
       


       


   
   
   
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
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
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











1

2

Fl.

Ob.

B Cls.

E A. Cl.

B B. Cl.

Bsn.

E A. Sax.
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E B. Sax.

B Tpts.

F Hn.
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Euph.

Tuba

1
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B.D.

Pno.

2

Timp.

Bells

Sl. Bls.

C. Cyms.

     
     
     


 
   
 
   
     
   
 
   
 
    
 
 
     

       
      
 
   
 







[51]

[51]

[51]

[51]



52  
  
  
  
  
    
  
  
  
    
  
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53    
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 

54  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
       
     
      
  
  

55
   
  
   
  
   
 
   
  
   
 
   
  
     
  
 
   

       
       
 
   
 

56  
  
  
  
  
  
  
  
  
  
  
  
    
  
  
  
  
       
         


  
  

˚ ˚ ˚
˚ ˚ ˚
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
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















































1

2

Fl.

Ob.

B Cls.

E A. Cl.

B B. Cl.

Bsn.

E A. Sax.

B T. Sax.

E B. Sax.

B Tpts.

F Hn.

Trb.

Euph.

Tuba

1

S.D.
B.D.

Pno.

2

Timp.

Bells
Chimes

Sl. Bls.

C. Cyms.

57     
    
    
    
    
 
    
  
    
 

    
    
  
    
 
 
    

       
  
 
    
 

58

   
   



   



   
   





   
  
I
   




59


 



 



 
 







   

 

   
   
   
   
   
   
   
   
   
   
   
   
   
   
   
   
       

       
         
    
   
   

[60]

[60]
























Bells & Chimes
[60]

[60]




a2





61    
   
   
   
   
   
   
   
   
   

   
   
   
   
   
   
       

       
         
      
   
   

62















       

       
         
     

     

63  
  
  
  
  
  
  
  
  
  

  
  
  
  
  
  
     
   
     
         
      
  
      

˚ ˚ ˚ ˚ ˚
˚ ˚ ˚ ˚ ˚
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> > ˚


  > > 
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> 
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˚
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> > ˚


  >

>


 
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˚ ˚ ˚ ˚ ˚
> ˚

 

> > >
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>

>

> >

    

 

   >
   >

˚ > ˚ ˚

   >
> > > ˚

 

˚
>

 
>



> > >
> > >

> > >

> > >
> > >

> > >> > >
> > >
> > >

> > >

> > >
> > >
> > >

> > >

> > >
> > >

> > >
> > >

> >
> >

>
>

> >
> >

> >> >
> >
> >

> >

>
>

> >
> >

> >

> >
> >

> >
> >

˘
˘
˘ 
fl
fl
fl
˘

fl
fl
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fl
fl

fl̆

˘

fl
˘
˘
˘
˘

fl
fl
˘

fl
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Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks, 
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 

Neil A. Kjos Music Company, Publisher • San Diego, CA • www.kjos.comNN1408K
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