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About the Composer

Dr. Sean Kelley is Associate Director of Bands and Director of Athletic Bands at North Central
College, where he directs the Chamber Players, Symphony Band and Cardinal Athletic Band
Program, which comprises the Cardinal Marching Band and several basketball bands. In addition
to his conducting responsibilities, he also coaches brass chamber ensembles, instructs courses in
instrumental conducting and music education, supervises instrumental music education practicum
students and student teachers, and teaches lessons in music composition. Prior to arriving at North
Central, Sean served as Director of Bands for the Hillsboro and West Clermont school districts
in Greater Cincinnati. He holds degrees in music education from Wittenberg University and the
University of Cincinnati CollegeConservatory of Music, and degrees in wind conducting from
Wright State University and the University of Oklahoma.

Dr. Kelley is an active composer, arranger, show designer, guest conductor, and clinician for high school bands
throughout Chicagoland and his native Ohio. He has adjudicated music ensembles across the Midwest with the Central
States Judges Association, and has served as Director of the Wright State University Concert Band, Assistant Director of
the Cincinnati Junior Youth Wind Ensemble, and as a teaching graduate assistant with the University of Oklahoma’s Wind
Symphony, Symphony Band, “Pride of Oklahoma” Marching Band, and “Sound ofdhe Sooners” basketball band.

Sean is a member of the National Association for Music Education (N
Association (CBDNA), the College Music Society (CMS), and the World Asso
(WASBE).

ollege Band Directors National
r Symphonic Bands and Ensembles

About the Composition
As an educator, I understand the difhiculty in p
fosters both musicality and aural interest. It is my miss

ducational music that exhibits craftsmanship and
ose music that is captivating to audiences, angaging to
students, and that provides a vehicle through which imp@kt
that A Prairie Hymn meets those expectation
harmonic structure is unpredictable and interest

ance and musical concepts can be taught. I believe
is straightforward, the melody is well crafted and the
choirs of instrumental voices provide textural and coloristic
variety, polyphonic parts provide rhythudiginterest ical challenge to the performers, and a solo at the beginning
and end—written for horn but cued in t s a more advanced player to shine.

— Dr. Sean Kelley

Correlation with TRADITI EXCELLENCE™
A Prairie Hymn correlates with Tradition of Excellence Book 2, page 22.

A Prairie Hymn is written without a key signature. The tonal centers are F Major with a modulation at measure 40
to G Major as indicated in the Rehearsal Piano part at the bottom of the score. The G Major key signature has not been
taught prior to the correlated page in Tradition of Excellence Book 2, however, the pitches of G Major scale have, namely
concert Ff.

Engage students’ aural skills by having them discuss what they hear happening in measure 40 and the measures leading
up to it. How does the music at measure 40 compare to the music at the beginning of the piece (measure 15)? Why would a
composer use this effect? Do they know any other music that does something similar (classical or pop music)? Would they
play their part differently in order to acheive what they think the composer wants?
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Instrumentation List

4 — 1st Flute 2 — Bb Tenor Saxophone 4 — Tuba

4 - 2nd Flute 2 — Eb Baritone Saxophone 1 — Electric Bass

2 - Oboe 3 — 1st Bb Trumpet 2 — Orchestra Bells

3 — 1st Bb Clarinet 3 —2nd Bb Trumpet 2 - Vibraphone

3 - 2nd Bb Clarinet 3 - 3rd Bb Trumpet 2 — Chimes

3 - 3rd Bb Clarinet 3 - Ist F Horn 2 — Marimba

2 — Eb Alto Clarinet 3 -2nd F Horn 3 - Crash Cymbals, Suspended Cymbal, Tam-tam
2 — Bb Bass Clarinet 4 — 1st Trombone 2 — Bass Drum

2 — Bassoon 4 - 2nd Trombone 2 — Timpani (2 drums)

4 — 1st Eb Alto Saxophone 2 — Euphonium 1 — Rehearsal Piano

4 - 2nd Eb Alto Saxophone 2 — Euphonium TC 1 — Full Conductor Score

Additional scores and parts are available.
Approximate Performance Time—3:20

To hear a recording of this or any other Kjos publication, please visit www.kjos.com.

Percussion Assignment Chart

It is essential that students receive training on all percussion instrume e aco hensive experience for each student and
to aid in equitable instrument assignment, use a percussion assigaffent chart, s e one appearing below. Provide a copy for
each percussionist.
Group: Date:
PERCUSSION
ASSIGNMENT ¥ NS N
CHART NS S N & .
< i O & £ S >
~ @gf . B 5 A & < &
Student Name O«‘J <9 S > o %s-y &,b@ %@é‘«* <$

From Teaching Band with Excellence (W74) © 2011 Kjos Music Press. Used with permission.
This chart is authorized for reproduction to distribute to percussionists in the performing ensemble.

Dates to Remember:
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Full Conductor Score

To Dr William Wakefield, Director of Bands, The University of Oklahoma,
with admiration and appreciation

| A Prairie Hymn
Approx. performance time—3:20 Sean Kelley
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Kjos Music’s Guide to © Copyright

Comeposers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

Extra scores for our band and string repertoire (Begj
BandWorks, Conservatory Editions, StringTracks, and
Literature, among others) are available for purchase from
dealer. If you're performing a work from a series that's not lis
contact us for permission.

Making an Audio or Video Recordi

royalty. The royalty rate is set
please visit www.copyright.gov.

The license to make a
License, is not compul
holder before distributing
away for free.

, known as a Synchronization
be obtained from the copyright
ardless if they are being sold or given

do not want their compositions to be altered. Please
contact us to make sure the piece you're interested in is available for licensing.

If you're ing to play the original piece without any alterations or
additions, then a license isn't needed. However, for example, if you're rewriting
the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

Neil A. Kjos Music Company, Publisher * San Diego, CA ¢ www.kjos.com
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