{ TRADITION OF EXCELLENCE™ K0S CONCE(?%ABDAIE\I‘%

( EXCELLENCE IN PERFORMANCE WB$4793(|;

BRUCE PEARSON

A Time to Dance

Correlated with TRADITION OF EXCELLENCF™ Book 1, Page 12

P

7

,

P

Ig'os NEIL A. KJOS MUSIC COMPANY - PUBLISHER




About the Composer

Bruce Pearson is a world-renowned music educator, author, composer, and clinician.
He is the author of the Standard of Excellence Comprehensive Band Method, widely
regarded as the most important contribution to the band music field in the last
three decades, as well as his first contribution, Best In Class. His new contribution,
co-authored with Ryan Nowlin, the Tradition of Excellence Comprehensive Band
Method, is a performance-centered curriculum that seamlessly blends time-tested
and innovative pedagogy with cutting-edge technology. He also co-authored, with
Dean Sorenson, the Standard of Excellence Jazz Ensemble Method and the Standard
of Excellence Advanced Jazz Ensemble Method.

In addition to his method books, Dr. Pearson is well-known as a composer of many frequently-performed compositions
for concert band and jazz ensemble. He has led clinics in all fifty of the United States and has been guest conductor and
clinician, by invitation, in countries throughout the Pacific Rim, the Orient, Europe, and the Canadian provinces.

Raised in Bloomington, Minnesota, Bruce Pearson has taught at the elementary,
levels for over 40 years. In December of 1998, Dr. Pearson was awarded the pre

junior high, high school, and college
ous Midwest Clinic Medal of Honor
e recipient of the Distinguished

tron for the Maryborough
Conference in Queensland, Australia. Dr. Pearson was selected as a 2017 recipi
Honored Alumni Award. Additionally, the American School Band 8
2014 Edwin Franko Goldman Award “as a symbol of high estee
the school band movement.” He continues to serve as a gues

sity of Northern Colorado’s
conferred on Dr. Pearson the
tstanding personal contributions to
conductor in addition to his work as
a composer, arranger, and author.

About the Composition
A Time to Dance was composed to show that j he d f night gives way to morning’s light, our challenges and
fears often give way to joy and hope, providing “Aykime to Dance.

Correlation with TRADITION OF

A Time to Dance correlates with lence Book 1, page 12.
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4
Instrumentation List

4 — 1st Flute 2 — Bb Tenor Saxophone 1 — Electric Bass

4 - 2nd Flute 2 — Eb Baritone Saxophone 3 — Chimes, Bells

2 - Oboe 4 — 1st Bb Trumpet 3 — Crash Cymbeals, Suspended Cymbal
4 — 1st Bb Clarinet 4 — 2nd Bb Trumpet (optional) 3 - Sleigh Bells, Tambourine

4 - 2nd Bb Clarinet 6 — F Horn 3 — Snare Drum, Bass Drum

2 — Eb Alto Clarinet 4 — 1st Trombone 3 — Advanced Snare Drum, Bass Drum*
2 — Bb Bass Clarinet 4 - 2nd Trombone 2 — Timpani (optional)

2 — Bassoon 2 — Baritone 1 — Rehearsal Piano

4 — 1st Eb Alto Saxophone 2 - Baritone TC 1 — Full Conductor Score

4 - 2nd Eb Alto Saxophone 4 — Tuba

*An Advanced Snare Drum part is provided for students with a greater achievement level. The Snare Drum and Advanced Snare Drum parts may be

played simultaneously so that students of all levels may participate in the performance of this piece. The Bass Drum’s music is identical in each part.
Additional scores and parts are available.

Approximate Performance Time—1:45
To hear a recording of this or any other Kjos publication, please visit www.kjos.com.

Percussion Assignment Chart

It is essential that students receive training on all percussion instrume e aco hensive experience for each student and
to aid in equitable instrument assignment, use a percussion assigaffent chart, s e one appearing below. Provide a copy for
each percussionist.
Group: Date:
PERCUSSION
ASSIGNMENT <
NS > o & 0@ &
CHART ; & & /S S FSS s
Student Name \5\\& F > S @O 0@ & %&? Y"& @Q &
¢ %Q/ C} %Q' %\ K %@ &\

From Teaching Band with Excellence (W74) © 2011 Kjos Music Press. Used with permission.
This chart is authorized for reproduction to distribute to percussionists in the performing ensemble.

Dates to Remember:
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Kjos Music’s Guide to © Copyright

Comeposers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

Extra scores for our band and string repertoire (Begj
BandWorks, Conservatory Editions, StringTracks, and
Literature, among others) are available for purchase from
dealer. If you're performing a work from a series that's not lis
contact us for permission.

Making an Audio or Video Recordi

royalty. The royalty rate is set
please visit www.copyright.gov.

The license to make a
License, is not compul
holder before distributing
away for free.

, known as a Synchronization
be obtained from the copyright
ardless if they are being sold or given

Arranging fo and or Another Ensemble
We're ant licenses to make a marching band (or other)
arr. meht of on&ef our concert works. However, permission is required

do not want their compositions to be altered. Please
contact us to make sure the piece you're interested in is available for licensing.

If you're ing to play the original piece without any alterations or
additions, then a license isn't needed. However, for example, if you're rewriting
the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.
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