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About the Composer

Heather Archer Hoefle is a native of Indianapolis, Indiana. She is a graduate of Indiana University
in Bloomington, Indiana with degrees in Flute Performance and Audio Technology. She earned her
educational certification from DePaul University in Chicago, Illinois and earned a Master of Music
from VanderCook College of Music in Chicago, Illinois. Growing up in Indianapolis, she studied
flute with Philip Sample and Rebecca Price of the Indianapolis Symphony. At Indiana University in
Bloomington, she was a student of renown flute soloist Carol Wincenc. In addition to the orchestras
at IU, she also performed with the Indianapolis Symphony. In 2000 she founded and became prin-
cipal flutist in the Tudor Winds Wind Quintet, which performs professionally in the Chicago area.

As a public school teacher, Mrs. Hoefle has successfully taught band at grades S-12. Finding her love of teaching beginners,
she started composing and arranging for her bands. As a current teacher, Ms. Hoefle has a firm grasp of the development of
the beginning band student, and her compositions reflect the needs and wants of these students. She currently teaches at
Flossmoor School District 161 in Illinois. She is very pleased to be associated with the Tradition of Excellence series and
Neil A. Kjos Music.

About the Composition
The title Red Sky at Morning was taken from the old adage:

Red sky at night, sailor’s delight.
Red sky at morning, sailors take warning.

The rhyme has a scientific basis, but only for the parts of the
degrees latitude in the northern and southern hemispheres
red skies would indicate an opposite prediction.

passed, and an area of bad weather from the west
it means the good weather is on its way.

Red Sky at Morning is a great piece for tel sicians to play long phrases and expressive dynamics. The brass
players blow air through their ins out buzzing) at the beginning and the end to imitate the wind and waves
of the sea. The melody in the ays the uncertainty one might feel on a ship with inclement weather on the
way.

Correlation with TRADITION OF EXCELLENCE™
Red Sky at Morning correlates with Tradition of Excellence Book 1, page 20.

Introduce crescendo and decrescendo to students performing this piece. Those concepts are introduced on page 22 of the method
book. Percussionists will need to be introduced to the Gong. See Teaching Band With Excellence, or Standard of Excellence Book 3,
student page 27 for more information.
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4
Instrumentation List

8 — Flute 2 — Eb Baritone Saxophone 2 - Bells

2 - Oboe 8 — Bb Trumpet 3 — Bar Chimes, Triangle

8 — Bb Clarinet 6 - FHorn 3 - Suspended Cymbal, Gong

2 — Eb Alto Clarinet 8 — Trombone (opt. Large Suspended Cymbal)
2 — Bb Bass Clarinet 2 — Baritone 3 — Snare Drum, Bass Drum

2 — Bassoon 2 — Baritone TC 2 - Timpani (2 drums)

8 — Eb Alto Saxophone 4 — Tuba 1 - Rehearsal Piano

2 — Bb Tenor Saxophone 1 - Electric Bass 1 - Full Conductor Score

Additional scores and parts are available.
Approximate Performance Time—2:30

To hear a recording of this or any other Kjos publication, please visit www.kjos.co

Percussion Assignment Chart

It is essential that students receive training on all percussion instrume enghre a co hensive experience for each student and
to aid in equitable instrument assignment, use a percussion assi nt chart, s e one appearing below. Provide a copy for
each percussionist.
Group: Date:
PERCUSSION
ASSIGNMENT
CHART S s S s /.
D N & &
Student N » S S & 3 By &
tudent Name <P < 0 s o < <

From Teaching Band with Excellence (W74) © 2011 Kjos Music Press. Used with permission.
This chart is authorized for reproduction to distribute to percussionists in the performing ensemble.

Dates to Remember:
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Full Conductor Score

Red Sky at Morning

Approx. performance time—2:30
Moderato gJ =100)
: 3
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Kjos Music’s Guide to © Copyright

Composers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

Extra scores for our band and string repertoire (Begij
BandWorks, Conservatory Editions, StringTracks, and
Literature, among others) are available for purchase fro
dealer. If you're performing a work from a series that's not
contact us for permission.

g BandWorks,

Making an Audio or Video Recordi

royalty. The royalty rate is set
please visit www.copyright.gov.

The license to make a
License, is not compuls
holder before distributing
away for free.

, known as a Synchronization
be obtained from the copyright
ardless if they are being sold or given

We're ant licenses to make a marching band (or other)

arr: our concert works. However, permission is required
bef and there are a few works whose composers have
indi do not want their compositions to be aftered. Please

contact us to make sure the piece you're interested in is available for licensing.

If you're planning to play the original piece without any alterations or
additions, then a license isn't needed. However, for example, if you're rewriting
the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If youd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

WB486F - Red Sky at Morning
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