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Fundamentum
DEUS LUX MEA EST

Correlated with TRADITION OF EXCELLENCF™ Book 2, Page 34
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About the Composer
Y ! Chuck Elledge (b.1961) began his professional career at age eleven as the drummer and leader of the Easy
Rider Dixieland Band in his childhood home of Edina, Minnesota. By his early teens, he was composing and
arranging for band. In 1984, Mr. Elledge received his Bachelor of Music degree in Theory and Composition
~ from the University of Minnesota, studying most notably with Frank Bencriscutto, Stephen Schultz, Dominick
. Argento, Alex Lubet, David Damschroder, Elliot Fine, and Herb Wigley.

From 1980-1986, Mr. Elledge was active in the audio-visual design and production industry as an employee
of Jamieson & Associates and AVSense Productions in Minneapolis. Since 1986, Mr. Elledge has held a po-
sition as Instrumental Music Editor at the Neil A. Kjos Music Company in San Diego, California. In addition
to his editorial work, he has had numerous concert band, full orchestra, and string orchestra works published
by Kjos Music. Additional educational publications with composer and author Bruce Pearson include A Best In Class Showcase and A
Best In Class Christmas for concert band. Mr. Elledge was a contributing editor to Dr. Pearson’s Standard of Excellence Comprehensive
Band Method as well as coauthor of the Standard of Excellence Music Theory & History Workbooks, Sounds of the Season, and Festival
Ensembles. Other recent projects include production of audio materials for instrumental music method books including for Standard
of Excellence, Bastien Piano for Adults, Artistry in Strings, Recorder Excellence, Tradition of Excellence Comprehensive Band Method, and
String Basics: Steps to Success for String Orchestra.

In addition to his music publishing activities, Mr. Elledge served as the in-stadium m coordinator for the National Football
League’s Minnesota Vikings Football Club for 16 seasons. He is also active as a freelan,

erformer (percussion) and arranger, focus-
ing on work for the Diocese of San Diego, and various San Diego theater compani j

Chuck is married to cellist and Kjos String Music Editor Diana Rogers Elledge and ha
singer and actor. Outside of music, his other interests include United States history and
and yoga.

r, Nicki Elledge, a professional
eology, film production, Pilates,

About the Composition

School of Music in Washington, D.C,, in celebration of its
CUA All Catholic High School Honor Band, John H. Mitch

most universal summary of Christian faith. “The Church’s One
Foundation” was the portion of the work il article of the Creed affirming “the holy catholic [universal] church”
and “the communion of saints.” This poetic married to Samuel S. Wesley’s 1864 tune “Aurelia,” became a staple of
Christian worship.

Wesley’s tune “Aurelia” provi
Lyra Fidelium made it a fitting
dents. (Coincidentally, “Aurelia” means go
meaning “Foundation”) and from th

ccasion of CUA’s golden anniversary celebration and the gathering of DC-area stu-
. The title of the work takes its Latin name from its source material (“Fundamentum”
0 of Catholic University (“Deus Lux Mea Est” translated as “God is My Light”).

Rev. Stone’s text makes significant references to The Holy Trinity—the Christian doctrine defining the three distinct, consubstantial
persons of God: Father, Son, and Holy Spirit. Throughout Fundamentum, the use of triangle, triplets, and the 3 setting of the melody
at measure 57 all point to the “the Three in One.” Rev. Stone also acknowledges the darkness and challenges the Church faces on this
Earth, reflected in the more somber sounds in measures 7—-14. However, the ultimate victory of Christ’s light prevails through the re-
mainder of the piece. Itis the composer’s hope that the biblical tradition of using song to teach truth is manifested in this composition.

Correlation with TRADITION OF EXCELLENCE™

Fundamentum correlates with Tradition of Excellence Book 2, page 34.

New Concepts to introduce:

Students may not be familiar with a few percussion instruments used in Fundamentum. For information about playing Chimes,
Tam-tam, Vibra-slap, and Tom-toms, please see Teaching Band With Excellence (W74 ), by Bruce Pearson and Ryan Nowlin.
«fp forte-piano. This dynamic indicates to perform the note with a strong attack and immediately reduce the volume to piano.

New Note:
o 1st Trumpet, measure 61, G . The fingering for this note can be found in the fingering chart included in the Trumpet book.
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Instrumentation List
1 - Piccolo (optional)

4 — 1st Flute
4 — 2nd Flute
2 — Oboe

3 — 1st Bb Clarinet

3 - 2nd Bb Clarinet

3 - 3rd Bb Clarinet

2 — Eb Alto Clarinet

2 - Bb Bass Clarinet

2 — Bassoon

4 — 1st Eb Alto Saxophone
4 - 2nd Eb Alto Saxophone

2 — Bb Tenor Saxophone
2 — Eb Baritone Saxophone
3 — Ist Bb Trumpet

3 - 2nd Bb Trumpet

3 - 3rd Bb Trumpet

3 — 1st F Horn

3 -2nd F Horn

3 - 1st Trombone

3 - 2nd Trombone

3 - 3rd Trombone

2 — Euphonium

2 — Euphonium TC

Additional scores and parts are available.

Approximate Performance Time—3:00

4 — Tuba

1 - Electric Bass

2 — Bells, Xylophone

2 — Chimes, Tambourine

2 — Crash Cymbals, Bar Chimes, Suspended Cymbal
2 — Tam-tam (shared), Triangle, Vibra-slap
2 — Claves, 2 Tom-toms, Tam-tam (shared)
3 — Snare Drum, Bass Drum

2 — Timpani

1 - Rehearsal Piano

1 - Full Conductor Score

To hear a recording of this or any other Kjos publication, please visit www.kjos.com.

Percussion Assignment Chart

It is essential that students receive training on all percussion instrume e aco hensive experience for each student and
to aid in equitable instrument assignment, use a percussion assi nt chait, s e one appearing below. Provide a copy for
each percussionist.
Group: Date:
PERCUSSION
ASSIGNMENT ,
& & NS & s
& $
CHART ] o%\o é\@% & $ oS S ‘@% @%’z& o ,@@ Q& S &@ &
SR - ; R $
Student Name %é B o > S &@@ <& & R %@*@ %,go% <S8 S

Dates to Remember:

From Teaching Band with Excellence (W74) © 2011 Kjos Music Press. Used with permission.

This chart is authorized for reproduction to distribute to percussionists in the performing ensemble.
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for the 2015 CUA All Catholic High School Honor Band, John H. Mitchell and Michael V. Smith, Conductors.
Commissioned by and dedicated to The Catholic University of America
Benjamin T. Rome School of Music in celebration of its SOth Anniversary.

Fundamentum

Full Conductor Score DEUS LUX MEA EST Chuck Elledge (b. 1963)
Approx. performance time—3:00 American Composer (ASCAP)
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©2015 Kjos Music Press, 4382 Jutland Drive, San Diego, California, 92117. International copyright secured. All rights reserved. Printed in the U. S. A.
Warning! The contents of this publication are protected by copyright law. To copy or reproduce them by any method is an infringement of the
copyright law. Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement.
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Kjos Music’s Guide to © Copyright

Comeposers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

Extra scores for our band and string repertoire (Begj
BandWorks, Conservatory Editions, StringTracks, and
Literature, among others) are available for purchase from
dealer. If you're performing a work from a series that's not i
contact us for permission.

Making an Audio or Video Recordi

royalty. The royalty rate is set
please visit www.copyright.gov.

The license to make a
License, is not compul
holder before distributing
away for free.

, known as a Synchronization
be obtained from the copyright
ardless if they are being sold or given

do not want their compositions to be altered. Please
contact us to make sure the piece you're interested in is available for licensing.

If you're ing to play the original piece without any alterations or
additions, then a license isn't needed. However, for example, if you're rewriting
the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

Neil A. Kjos Music Company, Publisher * San Diego, CA ¢ www.kjos.com
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