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About the Composer

Born and raised in a suburb of New York City, Ron Arnon began studying piano with his parents at the age of
six. He concurrently started taking cello lessons at age nine. A few years later he entered the Juilliard School
pre-college division, where he continued instruction in cello along with formal studies in theory, ear training,
chamber music, orchestral performance, and music composition.

Mr. Arnon presently works as an operations supervisor for the Ken County Department of Aeronautics at the
Gerald R. Ford International Airport in Grand Rapids, Michigan. He devotes much of his free time to writing
and arranging music for various ensembles and instrumental combinations in the classical and jazz styles. He
holds a bachelor’s degree from Brandeis University and a master’s degree in public administration from New
York University.

About the Composition

Woodlands Celebration is a joyful march that can be included in virtually any concert program. At the start of the middle section
(measures 17-20), the conductor of a smaller ensemble may instruct clarinets, saxes, 2nd trumpets and horns to play forte so as to cre-
ate a smooth and even transition to the subdued melody. The harmonic uncertainty of measures 32—34 are enhanced by the reduced
dynamic level (echo effect) at measures 37-39. Percussion should be especially soft at ures 40—41 so as to elicit the maximum
“surprise” of the subito forte at measure 42 that announces the recapitulation.

Correlation with TRADITION OF EXCELLENCE™

Woodlands Celebration correlates with Tradition of Excellence Book 1, pa

In measures 6365, the flutes have an optional trill. A trill is a rap
It can either be a whole step or a half step depending on the ke
Bb and C, a whole step.

nb e printed pitch and the note a step higher.
The t Woodlands Celebration alternates between

Teaching objective:

Reinforce Theory & Composition concepts learned o 12 of Tradition of Excellence, Book 1, by asking students to com-
plete the following activity.

« In the first 16 bars, please label the Int
could you use to describe the

the Theme. Where does the Theme reappear? (Measure 44.) What terms
eme and its reappearance (measures 17-43)?

Guide students in a discussion dvanced activity:

« How many measures are in on? (There are S measures in the Introduction.)

« The Theme is made up two ph ow many measures are in each phrase? (There are S measures in the first phrase, and 6

measures in the second phrase.)

« How do the number of measures in the Introduction and in each phrase of the Theme of Woodlands Celebration compare to
other compositions in 2 or C time you are rehearsing?

« Do the number of measures in a phrase make the music “feel” a certain way to you as a performer or as a listener? What words
would you use to describe that feeling? (“Lopsided” and “uneven” are two possible reponses. There doesn’t have to be a “correct”
reponse, as the purpose of this activity is to engage students in analyzing and discussing all of the music that they’re learning.)

« How do the number of measures in a phrase affect how you perform the music on your instrument? (“Concentrate more,” “take

a bigger breath,” etc.)
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Instrumentation List

8 — Flute 2 - Bb Tenor Saxophone 1 - Electric Bass

2 - Oboe 2 — Eb Baritone Saxophone 2 - Bells

6 — 1st Bb Clarinet 4 — 1st Bb Trumpets 3 — Triangle, Crash Cymbals

6 — 2nd Bb Clarinet 4 — 2nd Bb Trumpet 3 — Snare Drum, Bass Drum

2 — Eb Alto Clarinet 6 - FHorn 2 — Advanced Snare Drum, Bass Drum*
2 — Bb Bass Clarinet 6 — Trombone 2 - Timpani optional (2 drums)

2 — Bassoon 2 — Baritone 1 — Rehearsal Piano

4 — 1st Eb Alto Saxophone 2 — Baritone TC 1 — Full Conductor Score

4 - 2nd Eb Alto Saxophone 4 — Tuba

*An Advanced Snare Drum part is provided for students with a greater achievement level. The Snare Drum and Advanced Snare Drum parts
may be played simultaneously so that students of all levels may participate in the performance of this piece. The Bass Drum'’s music is identical
in each part.

Additional scores and parts are available.

Approximate Performance Time—3:00
To hear a recording of this or any other Kjos publication, please visit www.kjos.com.

Percussion Assignment Chart

It is essential that students receive training on all percussion instrume e aco hensive experience for each student and
to aid in equitable instrument assignment, use a percussion assi nt chait, s e one appearing below. Provide a copy for
each percussionist.
Group: Date:
PERCUSSION
ASSIGNMENT
N < Q>
&
CHART < & & T S S &
¥ N ¥ 5SS ¢ 5
Student Name Q)b &‘,\{v o ¥ 9 %,go %& &.\@

From Teaching Band with Excellence (W74) © 2011 Kjos Music Press. Used with permission.
This chart is authorized for reproduction to distribute to percussionists in the performing ensemble.

Dates to Remember:
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Commissioned for the Commemoration of the Fifteenth Anniversary of the
Forest Hills Central Woodlands 5/6 School, Grand Rapids, Michigan.

Woodlands Celebration
Full Conductor Score on Arnon (b. 1971)

Approx. performance time—3:00 American Composer (ASCAP)

Allegro (J = 112-126)

_p 4 _ _ 2 >
I\ % = \ o 0 - o ® = — >y r ] I = ludl
Fue & f——+F— === = |
U f — T T
H | Py _ - — Py . =
P A A /N = I o & - o I >y r ] I = =
Oboe [ F——— = === = |
YY) f — T i
) 1 =f 27 | — — ] \ i
Bb Clarinets > Ho—%—= 2 - — e e 1 i — = >
:)V s 3 o & .\ o @ .\ gl ! = ;
f L4
() 4
Sae &3 = = — = — = ‘ ‘ —
Y B } - o o o - - j‘ -
B: Bass — - — —— - 1 ; : |
Clarinet | L5—4 = == - 3 p—
S
a2
BAlto 1 (A4 %— Z e = = |
Saxophones 2 'Su‘ 4lf 1 1 —— — i i :
Saxophone ':)D 4 }‘ i o — i i’
Eb Baritone ,? § % - — —» = o - i i
Saxophone _\%‘v 4 i i i | i’ i i
S
Allegro (J = 112-126)
) ‘ ‘
1 [ ===+ :
Bb Trumpets J T -
9 Jr— T
2 ||Hey — = 1 1
o .- 2 +
9 Jr— T T ¥
F Horn s = = e =
L =
Bassoon | =
Trombone £ — = = . - =
Baritone ) _— ‘ \ ‘
Tuba = I = i T T I
- o .
Bells — =
“ L4 b =
Triangle “‘ = f *
Crash Cymbals ‘p - ‘w ‘A
SnareDrum | % - = —— = - e — ;
Bass Drum 4 ‘- ‘. r_r ‘o 3 ‘-
S z
Advanced Snare Drum - fFm——x - = =r—— == - vty
Bass Drum 4 > —» > o & 5 ~
\f \ ] \
F, By
Timpani - [E¥54 = — = = ————
sy L J L4 o o o L4 L4
f >
Allegro (J = 2—126)
9 \l’ i /1 = \ - - - = — <> ; \. = ?
y Ay > S \ T I ] o ¥ T I} | I T =2
£ WL i /1 \ T I T T \ I T T T I T T I | i
:)V s 3 T — T u I T } T I i ‘
Rehearsal Piano S . - . o | _
s = - - = . . .
a— 3 i i I
T | T

©2015 Kjos Music Press, 4382 Jutland Drive, San Diego, California, 92117. International copyright secured. All rights reserved. Printed in the U. S. A.
Warning! The contents of this publication are protected by copyright law. To copy or reproduce them by any method is an infringement of the
copyright law. Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement.

WB448



[ 1 [ TR e [ —H
(Nl o[ T i M1 T A A T IR I | el _ __ —m N NI
L 18I [ 1REN o | 7 —H [ 1
o ol TN M T Y0l T TN e TN i | el _ _ _w N ll NN
(=)}
[ 1 [ 100 —H
[ 10N [ TEEE [T [ 770 TN 1 [T \ ﬁ |\ I b |
oL oL %\\ Ll
[ 108 .P\\~ T 177 ] b |
ol ol [T il [T17 A& [\ o [\ TN R T \ —W |\ I | | (\E\N
oo
[ Y [ YR I —H I
o ol T L ™ A alll ik T ‘ ﬁ \ Y Qo |
(ll (il .
o .F\‘ I — Y
il ol TN i N TN o T Nl M pmJ __ —m N (Nl Nl
. [
il AL TR T ik T JI JHEN ik JER i __ —M N |
® ®
M A (L [T A [ [TTOA A QL AR [TTO[A A MTTRA TT0A [ A A A >_W LA T8
\mhv \mhv X Xy Xy _len \mhv \mhv \m \mh
_m_nynm NEo N & NEe NG nNEo NEe Ere ﬁ, _m_nynm m_h, ﬁ,
\Hhn VNS - T N - T VAN NEhn FA
N —N S —
— N — N
T g %) = = 3 3 4] c O35 2 =3 ) o]
T o) o) o o g & 3 =1 T BER T EE 2aq 2
o N = . = o & ) 3
. ® < & R © <

WB448



| 1N | 1N ] —H [17® [ TR
o L
| | e || T ol N ) ] I e N (- T ol
| | T ol
ol e \N || T YR R —1 T e e 1 m‘. .« m .« .F\‘
ol ol TTRe— | |11 TN —Re [Nl N T (i e e 1 TN e _W T o« w
o
VI VI T - m e (Y
| ] ) T Hm - _W T [ YHART
| || o
I - o
| L T T R _W NI AR (AR
N
. #
B
i A R RE] T - m - e QL W
N
o _
SN NN TN
- ﬁ o« e
. —1.
il il T T N TN ) | ||
ol ol . ol
ol .vi_ T . m ol .
o o M - m V. Mo [ I
\mhv \mhv XX \mhv \mhv
SN N N = oy NG
— N — N
T £ i) ) O 8 nw w 1) c e’ 8 2 =g [aYa) [aa) g g
o o . . 3 = I aoFa 3 2 = & W g E &
il < @ ) = o & W 3 -
w [aa] M @ D ] <
m

WB448



14
)

18

16

15

)

-

[

.

LN
D’ 4

Y 4%
[ fan)
VA

oJ

/)
s
y i
{ey

/)
s
y i
{ey

D

)

L f) &
DA
Y 4%
[ fan
U
oJ

/)
7
y i
{ey

“
#

)

mf

mf

)

g

v

= = =

1)
4

y i
{ey

O s O e
B e e —

I ] ® ©

T

!
D

Fl.

Ob.

Bb Cls.

E»A. Cl.

By B. Cl.

B> A. Saxes

Bb T. Sax.

B> B. Sax.

Bb Tpts.

F Hn.

Bsn.

Trb.

Bar.

Tuba

Bells

Pno.

WB448



mm 1 [ 1AN AR BER L]
At \mam A T ] \mam ] ] ] S I* ] ] ] ] ] N I
e e { YR e [ 18
D | D || [ e’ e’ D || TN NREL) AL o M
Q
ol ol gL BEER.) e o e [ TYHI e
e e | | \ A [ 18
e mm R
M@ ol el T e M M —ToN o
Q
e mm BE.]
TR TR [TTOR NEEL) 1w RN ! ! ! b [TT1 TN BE.]
I E g
TN ﬁmJ TN ﬁmJ 7% M1 T M1 1 W < T [T i\hw.s m; ||
o
~t ~t ~t ~t ~t ~t ~t ~t
TN ‘; vi’ BER [ 108
1 1 1 1 1 _H\- _H —\\ ol
[N~ ~t Nl [ 108
\\1@ \\A@ .V\ TN —W a BER i\m%w [ 10N
5
B [ TR Al Ml
17 [ TR Al 1 1 1 Ml 1
1 1 1 1 1
Ml L [ JHE ~t ~t ~N 1 ~t
Ml L [ JHE TN TN BER 1 [ 10N
\mhv \mhv B L \mhw \mhw \mhv
NCo DL < DL ESE NG NG ~ N A~
BN SN o Ny NS & = = = o R
N —N S —
— N —A N
i 8 4 & o) 8 . . ¢4 c g 8 = =g aYa) fa¥a g g
o O ; . 5 & & = T @AFam 3 2 FE @ B £ £
& < m = . iR L W, - [
N = : o & ) 3
w m M ) o O <
w

WB448



~d ~d ~¢ ~d ~t “ ~t
il e e e (11 I T
b | M) e i) [ ! _W M
il e e e e m
il e e e [ # M
il e e e e I I M
0
(o]
1 1 1 1 1 1
~ ~t ~t ~y ~t
) || e e e . W - M
~
2 ﬂ
il M e e T T
il H\ Hlo _\J. T _H
il N e e T M
(1 T I: 0
» | N e e T M
il TS [ [TTOS T I pmJ it p.mJ ]
O
(o]
| | | | | |
w w
N [g\]
~t ~t ~t ~t ~t ~t
Hie L e
e e T
Q] e | e Ml q e I

( ) )

—a v X e
+ N 0 NEe N NEe € a
Yy S f \

— N — N
T ] v — = 8 ¢ 3 g c ol ] 0 la) S
@™ ¢ © © © 5 & & g T gES 2 @ £
@ < @ : F o & 3 a
w @ < & @ <
[

WB448



10

ELY a0y \\tJ . TTe- \l:. \\«ﬁ . A .:\ t i L
~t ~t ~t ~t ~t ~t ~t ~t e ot
Il
~ ~ ~ ~ ~ ~ ~ ~ [T ~t
oY oY TTee- e TN T8 Al Al N Ll ‘AL
a
TR W TR T \\i.m. ‘\J..W 17! el
~t ~y ~y ~y ~y ~y [TTe- ~1
Il
~ ~ ~ ~ ~ ~ [T ~
g LN SRl
ery| el ol LE L) e X
O O M e N ] EBEL)
(Y (Y 1 e e \ 1 e
] e e
[\ [\ e ] e TN - e
=
(10 (10 ~ M e X (YR LN
L Hie Ha
1
] e e
Iy Iy TTRR e e T TR e
(=3 L
o
M e H— Tk
7Y 7Y T M1 e N i i 96 e
1 1 1
L Hoe e EREL)
Nl 14 Q L]
o/ B e N [T & T B <t > IR S
- - - - L~
- - B B B N LN BN EL.N
aND° NI NI NG N NG NG N N 9 DY N D
Y y f y f ! f f 3y
N —N S —
N N
T § ¢ 3 O g _ . g £ gEx > g
o O ) . 5 & & g I gFam 3z &
o < om . . LL
o - o . = o @
o o < & o
w

WB448



11

1 1 1 1 1 1 1 1
rt ~t
i -
< i
on
-
1 1 1 1 1 1 1
it R s,
Al [
o
B 5
g g "
o o
B B
1 1 1 1 1 1 1 1 1 [
1 1
~t ~t ~t ~t ~t ~t ~t ~t ~t H
TN R n& T [ TTTee [TOM- Bl 1NN | 1
- - LN - -
BN BN B B B NI.N BN BN e
TNO° NG NG N NG N N N ok &N N = = N
Ay PR r \ r PR\ \
N —N S —
— N — N
T g %) = S 8 4 c 58 8 = aYa) fa) g
o O © © 5 5 G = I  grFa 2 2 B % &
= < m . . w )
o N = . = o & 3
w @ < @ ri <
L

38

Ll 1N CL RN WA, Ll 1N Al
~ ~ ~t ~ ~
1 1 1
~ ~ ~ ~t ~t
[ 18I Ll RN WA, Ll 1N Al
A | WA, A Ol 1A
~ ~ ~
1 1
~ ~ ~
ol LR

I I

WB448



43

42

41

40

39

— /)

12

A TSN A9 —AA |9 Ae TIISA TITIA TT%A A MwA MTIMAA 9 X — AN A A TN
N
] | 77 77 AL ~t TN~ ~t [TTe
ﬁ _ﬁ\- N\\A. H\- # B
[17e N N ™
™
o mIL T dL dL h ™ (YIS R o o ﬁ\f.u 1 TSNS L N~ mL)
§ &
I 8 8
5 5
N TN (TR T e & B
1 1 1
T7Te
oSllleS TS 9 0N NS W [N o P g
1 1 1
1 1 1 1 ] 1 1
~t ~t ~t
A« Ixl— TN TN
I\
_m.
A« Ixl— BN B,
N I\
A x— —H\- N —H -
1 1 1 1 1 1
I
N
T T MM )
K]
~t A~
1 1 TTTe 77 1
1 1 ||| ||| 1 1 1 1 1 1
_ IR _ i)
~ ~t (179 [17® ~t
0 L Ol 1A 77 TTTe | RIA N |
B Xy Xy _len \mhv \mhv \mhv \mhw
€ Cro NG DNCo Do NG DL DL DL o NG
o N 90 N> N NI NG NI N NG ey 6N, R = = o\
— N — N
T g @ o o) 8 5 5 4 c pEs 8 2 S g fa¥a aag g g
© O . 3 3 I mFa 3 3 = B B £ £
@ < @ = o & v G z F
m ol M A i O <

WB448



13

TN ‘; v-‘ [TTe
N e
_H\. ~t _H ~t H\\O
N # e
T 1l
A0 X FI110/A oA Q| A Alog All® AO A A oA A0 oA g A A TR A ﬂm A |[TTeA Y] £ 690
<
Al |8 Ao TTe®A T A NA Anell A Y A TN A A [TT8MA AN e A MTOANT KA —TeNR__A _H A TTTelA Aol Aeall]
|
N
N
AL AL QA [[TITOA [TTRA >ﬁ>a | T A TRA AT QoA THR_A m>ﬁ> AL AQR
AR A e TTTT®A |[[TTOA  Aeall A b T A TTOA A A x— A T4 L A TTT®IA AL A
g
[ 1 [ 1N N _H 7 L 1
# _\\A.
[ 1] L1 ) n BEL T Q| N | R TN R TN |\ - [17Te | 10NN
|| || N Al
|| \N 7% A _H\- ] .P\\~
L L T T R L N N T e 4 TR _M A T ol QL
2
|| Ll TN —H N | 10E0
iy
[ L1 0 BN [ N | Q| R NN RN R N , TN [ 10N QQ/ |
il 1~ 7% 4 | - TTTe |1
L e T m ¥ Nl NIl e e 1 pmJ TR _m e W
ke
N
[y r
Q| \NE [1TTOR BN 19 DY [ D | R N RN [T I RN mL) TN _w |\ - BN [ QO |
N
[Ns L
[iy®
Al Mol T7T9/A TTTTRA [[TTA AL AR o[ A TTOA | [TTOA TIRA - TTTO[A TR A TR A A AT R AA A TOA N AT
- - L~ I . e~ —f I ]
m e e N X m BN e e m | | en m |
NE DN DG Cro NG DNCo Do NG DL DL DL o o NG Y < A~
\ N N w N ¥ ¥ N w N i N N w N e i n.ww ,.ﬁ, ﬁ, ¢ N ° al al ﬂ, ( ﬁ,
N —N S —
— N\ — N\ N
T g @ o o ) . . é = S5 8 2 g aac aag = g
= o O © © 5 & & = T 2ES E] 2 = m Ga @ £ £
e < @ : = o & . Z =
| m < & i O <
w

WB448



53=

Cresc.
Cresc.
cresc.

52

o
mf

4 & 2

S

50

mf

Yy
~ /)

[ £an)
4

Fl.
Ob.

14

E»A. Cl.

~

DA

T A

Cresc.
cresc.
cresc.

N I N o e B e O I N
cresc.
cresc.
cresc.

-

mp
mp
mp

D

[ £an)
2 YY)

+ ) u

1
2

Bb» B. Cl.
Bb T. Sax.
Eb B. Sax.

Bb Tpts.
F Hn.
Trb:
Bar.
Bells
B.D.
Pno.

B> A. Saxes
Adv. S.D.

WB448



15

FT
mff ——

nf
nf

58

57

&
e

442

B A
B A
A

s’

#

54

)
y i
{ey
{ey
{ey
{ey
{ey

N
N
~ /)

-

PSS

2

H.

Ob.

Bb Cls.

B A. Cl.
Bb B. Cl.
BEb A. Saxes
Bb T. Sax.
Eb B. Sax.
Bb Tpts.
Bsn.

Trb.

Bar.

Tuba
Adv. SD.
B.D.

WB448

Pno.



16

al .
N
1 L N N N _H XY
N
0 L
a _m
|| e o 0 ) ) 0 0 6 HH N W ol 6l|0
<
W %
N
| N | [T L M [N~ —H
e ﬁ
al ﬁ
y y M o 0 -0 0 0 o i e W 0
e
a a 1 N # [l
N
[ 10 [ 10 1 N —H Il
_W b
L L N D ||
N —H b
b || b || & I} e o o o] ] L TR 3 [=oRe]
@ R
« | ||| T N N —W L
al _m
v N
m .
M K]
o
ol il T o ||| 8 0 0 . g (8] N o~ b | A C RS 1) .-
\mhv mhv A& a L a _len \mhv \mhv len Il.N \mh
d d e 3 IE IE R Ik IE
2P NI N N NI DN NI N N o AN B i = o RO
N —N S —
— N — N
T g o 5 5 ) . . @ = o 8 2 aa a g =
= o &) © © 5 & & = T 2E3 8 2 G % £ £
@ < @ = @ = * . =
= = . A 2
u @ < i i) <
w

WB448



17

opt.

w

[ [ [ [ [
1 1
~t o i~ NP W R W
Al % STERR AN TR A [T A | A b A AT e A L
[}
o
~t "t ~t ~t rt ~t ~t
el Jell e e | [TTTee i L - 1 Hre- . . Hil
~ i ~ " vl R
el Jall e - e | [TTe- N Hra- LRl
s
(
A ¢ A I A oA A0O Y
8 /
O
Aealll T A .
I | IRl
1 H\ “H—
Q L O W “w |
8 ﬁ /
1 1] k A LR
4 TR N O W [N
3 /
O
[ [ [ [ [
i ~d i ~d i ¢ ~t ~t
¢ b T e e L L N e m oM W T Ik
\mhv N XX x e N \mhv \mhv N \mh
NE S0 NG NG NG Ngo NE O [° Ip a NE O g o)
\Hhn VNS - T N - T VAN NEhn FA -
— N — N
T g v 5 5 8 3 3 %) c 'S i s K0 2 g S
t 86 o5 © © 5 & & =3 T z FE £
i < 2 = e " L G
Py = . & )
- @ < @ 0 o
ii|

WB448









Kjos Music’s Guide to © Copyright

Comeposers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

Extra scores for our band and string repertoire (Begj
BandWorks, Conservatory Editions, StringTracks, and
Literature, among others) are available for purchase from
dealer. If you're performing a work from a series that's not i
contact us for permission.

Making an Audio or Video Recordi

royalty. The royalty rate is set
please visit www.copyright.gov.

The license to make a
License, is not compul
holder before distributing
away for free.

, known as a Synchronization
be obtained from the copyright
ardless if they are being sold or given

do not want their compositions to be altered. Please
contact us to make sure the piece you're interested in is available for licensing.

If you're ing to play the original piece without any alterations or
additions, then a license isn't needed. However, for example, if you're rewriting
the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

Neil A. Kjos Music Company, Publisher * San Diego, CA ¢ www.kjos.com
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