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The Arranger

Deborah Baker Monday (ASCAP) is a retired string educator after completing
a 25-year tenure in the award-winning Logan City, Utah orchestra program.

She received her BM.E. Magna Cum Laude, from Florida State University with
an emphasis in string education. She was awarded an academic fellowship to
attend the University of Alabama where she received her M.M. in Composition.
During that time, she was a bassist with the Meridian Symphony and the

Tupelo Symphony Orchestra. She continued her studies at Louisiana State
University where she received the Chancellor's Award to participate with the
LSU Symphony Orchestra under the direction of James Yestadt. She studied
theory and composition with Harold Schiffman, John Boda, Frederic Goossen,
Paul Hedwell, and Dino Constantinides. Ms. Monday continued to be an active
bass performer when she moved to Utah. After completing the coursework and
passing the written and oral portions of the doctoral exams, she was hired to
teach in the Logan City School District as a string specialist.

Throughout her tenure with Logan and beyond, she pursued her intere
educational strings and became published. Ms. Monday has over |75 origin
publishing companies. Many of her published works have been : er Editor's Choice
selections. They have been selected for many state required musicdists for festivals and contests. She has
received awards for Outstanding Elementary Educator andgStupefi ment from UtahASTA and
UtahMEA, respectively. In 2006 and 201 |, Ms. Monday. @ e UtahASTA Composition Contest.
Serving as a composer and arranger of educational Icthas deen a rewarding part of her career, while she and
her husband Bill have raised four amazing children.

Ms. Monday has presented at many state
national ASTA conferences, The Midwest Cli
active as a clinician, guest conductor djudic
In composition and experience in stri

repertoire for young string players.

roughout the United States, as well as numerous
restigious Ohio State String Teacher Workshop. She is
and’has numerous commissions for her work. Her studies
ine to make her one of the leading contributors to the

Instrumentation List (S

8 — It Violin
8 — 2™ Violin
5 — Viola
5 — Cello

5 — String Bass
| — Full Conductor Score

Additional scores and parts are available.
To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.

Credit: The jacket and score photograph was taken at Robertson & Sons Violin Shop, Inc., Albuguerque, NM.
For more information about their services, visit: www.robertsonviolins.com.
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The Composer
' v Harry T. Burleigh (1866-1949) was bomn one year after the end of the Civil War in Erie,
Pennsylvania. He was one of the first Black Americans to be acclaimed for his talents as a

singer (baritone), composer, and arranger.

Although Burleigh grew up during challenging times, his mother instilled in him the impor-
tance of music, freedom, and equal rights among all. Music was central to Burleigh's life and in
fact, it was his grandfather, a slave who purchased his freedom for 55 dollars, who introduced
young Harry to spirituals. While his grandfather was a positive influence during Burleigh's
youth, he credits his mother as his strongest supporter and understood his strong desire to
hear music. Burleigh worked as a laborer to help support his family, but he surrounded him-
self with music by singing while at work, hearing musicians who came to town, and ultimately
participating in church choirs during his off hours. He also studied piano and became quite
accomplished.

In 1892 at the age of 26, Burleigh enrolled at the
York on a scholarship where he studied voice,

onal Conservatory of Music in New
d counterpoint. He played bass in

ing Burleigh sing. Through this connection, Dvordk's compositions were o spirituals. In turn, Dvordk strongly
influenced Burleigh's eventual successful career as a composer.

As an arranger he is best known for his arrangements of Africagd A iri is work helped to elevate the spiritual to
a respected art form and brought a new level of sophisticati
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Southland Sketches

Allegro (4th Movement)

Full Conductor Score Harry T. Burleigh
Approx. performance time—2:55 (1866-1949)
Arranged by Deborah Baker Monday
(ASCAP)
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Kjos Music’s Guide to © Copyright

Composers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

BandWorks,
o Successful

Extra scores for our band and string repertoire (Beginnin
BandWorks, Conservatory Editions, StringTracks, and Step
Literature, among others) are available for purchase from
dealer. If you're performing a work from a series that's n
contact us for permission.

Making an Audio or Video Recordin

royalty. The royalty rate is set by thé
please visit www.copyright.gov.

The license to make a video o
License, is not compulsory. Permi
holder before distributi
away for free.

Arranging archi nd or Another Ensemble
We're pleased [
oncert works. However, permission is required
, and there are a few works whose composers have
o not want their compositions to be altered. Please

the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

Neil A. Kjos Music Company, Publisher ¢ San Diego, CA * www.kjos.com

Credit: The jacket and score photograph was taken at
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more
information about their services, visit: www.robertsonviolins.com.
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