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The Arranger

Deborah Baker Monday (ASCAP) is a retired string educator after completing
a 25-year tenure in the award-winning Logan City, Utah orchestra program.

She received her BM.E. Magna Cum Laude, from Florida State University with
an emphasis in string education. She was awarded an academic fellowship to
attend the University of Alabama where she received her M.M. in Composition.
During that time, she was a bassist with the Meridian Symphony and the

Tupelo Symphony Orchestra. She continued her studies at Louisiana State
University where she received the Chancellor's Award to participate with the
LSU Symphony Orchestra under the direction of James Yestadt. She studied
theory and composition with Harold Schiffman, John Boda, Frederic Goossen,
Paul Hedwell, and Dino Constantinides. Ms. Monday continued to be an active
bass performer when she moved to Utah. After completing the coursework and
passing the written and oral portions of the doctoral exams, she was hired to
teach in the Logan City School District as a string specialist.

Throughout her tenure with Logan and beyond, she pursued her intere
educational strings and became published. Ms. Monday has over |75 origin
publishing companies. Many of her published works have been : er Editor's Choice
selections. They have been selected for many state required musicdists for festivals and contests. She has
received awards for Outstanding Elementary Educator andgStupefi ment from UtahASTA and
UtahMEA, respectively. In 2006 and 201 |, Ms. Monday. @ e UtahASTA Composition Contest.
Serving as a composer and arranger of educational Icthas deen a rewarding part of her career, while she and
her husband Bill have raised four amazing children.

Ms. Monday has presented at many state
national ASTA conferences, The Midwest Cli
active as a clinician, guest conductor djudic
In composition and experience in stri

repertoire for young string players.

roughout the United States, as well as numerous
restigious Ohio State String Teacher Workshop. She is
and’has numerous commissions for her work. Her studies
ine to make her one of the leading contributors to the

Instrumentation Li

8 — I** Violin

8 — 2" Violin

5 —3“Violin (ViolaT.C))
5 — Viola

5 — Cello

5 — String Bass
| — Percussion: Tambourine, Hi Tom
| — Full Conductor Score

Additional scores and parts are available.
To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.

Credit: The jacket and score photograph was taken at Robertson & Sons Violin Shop, Inc.,, Albuguerque, NM.
For more information about their services, visit: www.robertsonviolins.com.
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The Composer

Gaspar Sanz (c1640 — cl710) was a Spanish composer, guitarist, organist, and priest whose work influenced the
development of classical guitar music. As a student, he concentrated on music, theology, and philosophy at the
University of Salamanca, where he later became a professor. His academic background contributed to his success
as a composer.

Sanz is best known for his collection of pieces for the Baroque guitar, many of which remain popular among
classical guitarists today. His music bridged the gap between Renaissance and Baroque guitar traditions. Sanz
incorporated Spanish folk elements into his writing, giving his music an undeniable, attractive flair. Listeners and
performers of his music today recognize how his compositions combine technical clarity and reveal a masterful
understanding of the guitar’s capabilities. Though not widely known during his lifetime outside of Spain, Sanz's
works were rediscovered in the 20th century and have become standard in the classical guitar repertoire.

The Composition

“Rujero” is a | 7th-century Baroque dance popular back then among instruma@ntalists and singers. A rujero will
often feature an upbeat melody, lively rhythms, and fairly simple harmoni tas,” also referred to as
“passacalles,” includes a harmonic pattern that repeats itself so that it ca s a foundation for improvisation.
Gaspar Sanz composed a Paradetas in 1675 that became quite popular in 6n de Musico for guitar.

Deborah Baker Monday's cheerful and quick-paced arrange
“Paradetas” section. The melody is included for all instrum

everyone. Directors can assign the melody to any solois \o@

phrase in many ways. The flexibility offers myriad opportUgiitie§ for soloists or section leaders or sections to shine!
As assignments are made for the melody, be sure t ave time to move from strumming to arco and
back again.

portunity for improvisation in the
ing pizzicato is also provided for

An optional (yet highly recommended) percu included in this arrangement. Only one player is
needed to cover the Hi Tom and Ta rine insthuments. If a Hi Tom is not available, a good substitute is a
snare drum with the snares off.
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Rujero and Paradetas

Gaspar Sanz (1640-1710, Spain)
Arr. by Deborah Baker Monday

Full Conductor Score
Approx. performance time—3:10
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*A part for 3rd Violin (Viola T.C.) is included.
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guitar position
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*“Paradetas melody”
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* The Paradetas section provides the melody for all parts and offers endless flexibility.
The melody can be performed solo, by an entire section, or by multiple players (specially
chosen from any section). It can be passed around (from phrase to phrase) to different
players or sections as you like. The flexibility and creativity will be lots of fun!
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