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The Composer

Dr. Jeffrey S. Bishop is an accomplished and award-winning composer of
orchestra, band, and choir music. With nearly 100 published pieces to his credit,
Dr. Bishop's music has been performed by ensembles all over the world. Jeffrey has
nearly one hundred instrumental pieces published by Neil A. Kjos Music Company,
Alfred Publishing Company, Wingert-Jones Music, and C-Alan Publications. Jeffrey’s
music is marked by strong pedagogical influences and a traditional style that is

at times reminiscent of the Renaissance. In contrast, his approach to bringing

rock music into the string world has been significant and noteworthy. He values

melody and harmonic structure and strives to engage the audience as much as the
performers through his music.

Instrumentation List (Set C)
8 — [* Violin

8 — 2" Violin
5 — Viola
5 — Cello

5 — String Bass
| — Full Conductor Score

Additional scores and parts are availab
To hear a recording of this pi ran er Kjos publication, go to www.kjos.com.

Credit: The jacket and score photograph was taken at Robertson & Sons Violin Shop, Inc,, Albuguerque, NM.
For more information about their services, visit www.robertsonviolins.com
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The Composition

When the East Lansing (Michigan) Band and Orchestra Parents Association commissioned this piece, the
directors wanted a “sequel to Orange Jam.” Orange Jam is one of the most-performed pieces in the orchestral
“rock’ genre, so Bishop was happy to oblige. Blue Taters is a straight-ahead rock piece, but it has a couple

of techniques that may be new to audiences. “Chops” is a percussive effect, produced by the bow hitting the
strings in such a way as to not produce pitch, but more of a “scratch” (think old school DJ). “Knocks"” are exactly
what they sound like — the musician knocks the instrument with their knuckles. When performed correctly, the
orchestra can accompany itself with a drum set sound.

Rehearsal Suggestions

All the “chops” in this piece are played on open strings with double-stops. Chops are played by pushing the bow
to an almost 45-degree angle to the bridge and striking the strings with a verygfast wrist motion (tell students to

think of flicking water from their fingers). The bow hair faces away from théplayer. The tempo is such that the
eighth note chops can either be played down-up, or down-down if yo ttier effect. Please note that
you are not trying to get the specific pitches of the open strings; you are |
knocks in the bass part are played before and after open strings
the bass and literally rap their knuckles on the front of the in
bass such that they can play the open notes and knock, b
Lastly, overdo the dynamic contrasts. This is not a subt
drop, make sure it is a huge contrast. But, and this i

playing Blue Taters!

important thing, make sure the students have fun

Inquiring Minds Want to Know...
Blue potatoes are vibrant in color an ou, too! Their blue color comes from anthocyanins, which
are antioxidants also found in bluebern in the Andes Mountains of South America, they were

cultivated over 7,000 years a me arieties of blue Andean potatoes are found in the Andes. Spanish

explorers brought blue potatoes to Furope in the mid-1500s. Blue potatoes have a rich, nutty, and slightly sweet

flavor. So delicious when r ashed,‘or used for salads!
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Kjos Music’s Guide to © Copyright

Composers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

BandWorks,
o Successful

Extra scores for our band and string repertoire (Beginnin
BandWorks, Conservatory Editions, StringTracks, and Step
Literature, among others) are available for purchase from
dealer. If you're performing a work from a series that's n
contact us for permission.

Making an Audio or Video Recordin

royalty. The royalty rate is set by thé
please visit www.copyright.gov.

The license to make a video o
License, is not compulsory. Permi
holder before distributi
away for free.

Arranging archi nd or Another Ensemble
We're pleased [
oncert works. However, permission is required
, and there are a few works whose composers have
o not want their compositions to be altered. Please

the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

Neil A. Kjos Music Company, Publisher ¢ San Diego, CA * www.kjos.com

Credit: The jacket and score photograph was taken at
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more

information about their services, visit: www.robertsonviolins.com.
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