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The Arranger 

Internationally known artist Kirt Mosier brings the unique perspective of being 
both a conductor and a composer. Mosier’s engaging personality and sense of 
humor spread joy to orchestras and audiences worldwide.

 
He has conducted numerous performances with international orchestras at venues 
including New York’s Carnegie Hall, Reykjavik, Iceland’s Harpa Hall, Vienna’s MuTH 
Concert Hall, Salzburg’s Mozarteum, Singapore, Jakarta, South Korea, Thailand, and 
Australia’s famed Sydney Opera House.

 
Mosier has twice won national composition awards with his 1993 work entitled 
Baltic Dance and his 2004 composition entitled American Reel. In 2010 Mr. 
Mosier was commissioned by the Portland Ballet Company of Portland, Maine to 
write an original score for their production of The Legend of Sleepy Hollow. He 
has had numerous pieces featured at The Midwest Clinic in Chicago and conducts 
there regularly.

 
Kirt Mosier was recently awarded the Joanna Nichols Artist in Residence Grant by the Taipei American School 
and has served as the Artist in Residence in Taipei. Currently, Mosier is the artistic director for the Youth 
Symphony of Kansas City and is also the associate conductor of the Lee’s Summit Symphony. He was an adjunct 
professor at the University of Missouri-Kansas City Conservatory, where he taught orchestration, and he also has 
a distinguished career as Director of Orchestras with the Raytown and Lee’s Summit School Districts in Missouri.
 
Mr. Mosier was the founding teacher of the Digital Media Technology program at Summit Technology 
Academy which is housed by the Lee’s Summit R7 School District. Digital Media Technology students learn 
studio multitrack recording as well as video editing software and techniques. Mr. Mosier’s students at Summit 
Technology Academy have won national recognition, and many are in the professional industry today.
 
Mr. Mosier is also sought after as a keynote and motivational speaker by school districts and various state and 
national-level organizations throughout the United States.

Credit: The jacket and score photograph was taken at Robertson & Sons Violin Shop, Inc., Albuquerque, NM. 
For more information about their services, visit: www.robertsonviolins.com.
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The Composition 

When Gershwin composed Three Preludes in 1926, he had become famous around the United States and 
throughout the world for his work, Rhapsody in Blue. His writing style, which combined elements of classical 
music and jazz, gave each prelude a special sound and feel. His Three Preludes were considered masterpieces for 
solo piano and were described as deeply rooted in jazz and blues. According to Gershwin, Prelude Two is the 
most quiet and reflective of the three preludes and is “a sort of blues lullaby.” It opens with a steady bassline that 
supports a subdued, contemplative melody.
 
Gershwin’s Three Preludes premiered in New York City at the Hotel Roosevelt on December 4, 1926. George 
Gershwin performed the premiere. His Three Preludes turned out to be the only concert work for solo piano to 
be published during his lifetime.

The Composer 

American composer George Gershwin (1898-1937) is among one of the most significant composers, not only 
in United States music history, but in world music history. His compositional output was best known for blending 
classical music techniques with elements of jazz. His innovative contributions to the musical theatre genre were 
profound, and his orchestral and piano works were considered genius.
 
George Gershwin was born in Brooklyn, New York, and at a young age showed talent and interest in the piano. 
As a teen, he began composing. At age 15, he dropped out of school and started working for a music business as 
a “song plugger.” As a composer, his first big hit came in 1919 with the song “Swanee.” A popular entertainer of 
the day, Al Jolson, sang and recorded it. This marked a significant turning point in his young career, and Gershwin 
became famous practically overnight. Over one million copies of the music were sold, and the recording sold 
over two million copies.  
 
Another landmark moment in Gershwin’s life happened in 1923 when New York City band leader, Paul 
Whiteman asked him to compose a piece for an upcoming concert in ​New York titled, “An Experiment in 
Modern Music.” It was for this event that he composed the incredible Rhapsody in Blue. It was a huge success. It 
was the first time jazz was used in a classical symphonic context.
 
Other monumental and stunning works from the pen of George Gershwin include Three Preludes, An American 
in Paris, Piano Concerto in F, Cuban Overture, and his American folk opera, Porgy and Bess. He also composed 
a plethora of songs, with his most endearing songs including S’ Wonderful, I Got Rhythm, Someone to Watch 
Over Me, and many more.
 
Early in 1937, as Gershwin seemed to be at the peak of his career, he began experiencing debilitating headaches 
and memory blackouts. Later that year, he suffered from impaired motor skills and physical weakness. In early 
July, surgery was attempted to remove a brain tumor; however, he never regained consciousness, and he died 
two days later at age 38.
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 




  


   


        

 

  


   


       


     


   

 
           


    


  



 


  


  


  


  


 



   













 

 



 



bring	out

1

2

Vlns.

Vla.

Cello

Str.	Bass









 



13
14 15 16
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7

3 4 1
3 3

4

1
3





       




 
 





 



 
 






        
     

 
              

 

         


 


 
   










 

 



 



arco

div.

1

2

Vlns.

Vla.

Cello

Str.	Bass






27

25
26





 













 


 












  
 


 




     


   






    

  


    


  




  


  


  


  


 
 




 

 










 

 



 



rit.

bring	out

1

2

Vlns.

Vla.

Cello

Str.	Bass







28
29 30
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





         


    


  

         


    


  

  

               



 


   

          

   










 

 



 



arco

1

2

Vlns.

Vla.

Cello

Str.	Bass





9
10 11 12

 

  



 




  


   


        

 

  


   


       


     


   

 
           


    


  



 


  


  


  


  


 



   













 

 



 



bring	out

1

2

Vlns.

Vla.

Cello

Str.	Bass









 



13
14 15 16
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SO475F

          

          

          


                


               


 

  

    



 


  

   
 


 

 
 

 





 

  

    



 


  

   
 


 

 
 

 







  


    



 


  

   
 


 

 
 

 







 



 


 










pizz.

pizz.

unis.

a	tempo

Andantino	con	moto (	=	84)

1

2

Vlns.

Vla.

Cello

Str.	Bass

  

  

  

31
32 33 34







                

               

 
   

         
    

    




 

 
   

              
    




 

 
   

              
    




 




 



 


 










3

3

3

1

2

Vlns.

Vla.

Cello

Str.	Bass







35
36

37
38
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









          
 

          
 








  

    

               



 



  

    

               



 



  

    

   
           




 



 


 










arco

arco

1

2

Vlns.

Vla.

Cello

Str.	Bass







39
40 41 42











 


    
  


  



 


    
  


  







       

   










         
















           




 



 


 










pizz.

rit. Tempo	I (	=	72)

1

2

Vlns.

Vla.

Cello

Str.	Bass

43
44 45 46
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1 3

1 3











    

  



    

  


  


   


   


   



























   










 

 



 



con	sord.

con	sord.

con	sord.

con	sord.

pizz.















Andante	con	moto	e	poco	rubato (	=	72)

1

2

Violins

Viola

Cello

String	Bass

2 3 4

2

2








     


             




    




     


             




    

  


   


   


   
























   










 

 



 



3

3

1

2

Vlns.

Vla.

Cello

Str.	Bass

  

  

5
6 7 8
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4







         


    


  

         


    


  

  

               



 


   

          

   










 

 



 



arco

1

2

Vlns.

Vla.

Cello

Str.	Bass





9
10 11 12

 

  



 




  


   


        

 

  


   


       


     


   

 
           


    


  



 


  


  


  


  


 



   













 

 



 



bring	out

1

2

Vlns.

Vla.

Cello

Str.	Bass









 



13
14 15 16
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SAMPLE
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9











          
 

          
 








  

    

               



 



  

    

               



 



  

    

   
           




 



 


 










arco

arco

1

2

Vlns.

Vla.

Cello

Str.	Bass







39
40 41 42











 


    
  


  



 


    
  


  







       

   










         
















           




 



 


 










pizz.

rit. Tempo	I (	=	72)

1

2

Vlns.

Vla.

Cello

Str.	Bass

43
44 45 46

9
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





         


    


  

         


    


  

  

               



 


   

          

   










 

 



 



arco

1

2

Vlns.

Vla.

Cello

Str.	Bass





9
10 11 12

 

  



 




  


   


        

 

  


   


       


     


   

 
           


    


  



 


  


  


  


  


 



   













 

 



 



bring	out

1

2

Vlns.

Vla.

Cello

Str.	Bass









 



13
14 15 16
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SAMPLE
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






     


        


    


  


    




     


        


    


  


    

  


   


   


   
























   










 

 



 



3

3

1

2

Vlns.

Vla.

Cello

Str.	Bass

  

  

47
48 49 50

1 3 1

 



 





          


         










          


         

  

               



 


   

          

   










 

 



 



arco

div.

1

2

Vlns.

Vla.

Cello

Str.	Bass





51
52 53 54
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3 4

1
3





















 


 




       

 

     


       


   

 
           


  

  


 


  

  


 

 

   











 

 



 



	subito

	subito

	subito

	subito

	subito

unis.

bring	out

1

2

Vlns.

Vla.

Cello

Str.	Bass












55
56 57

4

4



 



  








 



 



  





 

    




  

  





 

  

 



 
  


  

    







  


 



  

 
  




   












 

 



 



–1
–1

rit.

div.

1

2

Vlns.

Vla.

Cello

Str.	Bass

 

 






58
59 60 61
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1 3

1 3











    

  



    

  


  


   


   


   



























   










 

 



 



con	sord.

con	sord.

con	sord.

con	sord.

pizz.















Andante	con	moto	e	poco	rubato (	=	72)

1

2

Violins

Viola

Cello

String	Bass

2 3 4

2

2








     


             




    




     


             




    

  


   


   


   
























   










 

 



 



3

3

1

2

Vlns.

Vla.

Cello

Str.	Bass

  

  

5
6 7 8

Andante
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4







         


    


  

         


    


  

  

               



 


   

          

   










 

 



 



arco

1

2

Vlns.

Vla.

Cello

Str.	Bass





9
10 11 12

 

  



 




  


   


        

 

  


   


       


     


   

 
           


    


  



 


  


  


  


  


 



   













 

 



 



bring	out

1

2

Vlns.

Vla.

Cello

Str.	Bass









 



13
14 15 16
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11
3 4

1
3





















 


 




       

 

     


       


   

 
           


  

  


 


  

  


 

 

   











 

 



 



	subito

	subito

	subito

	subito

	subito

unis.

bring	out

1

2

Vlns.

Vla.

Cello

Str.	Bass












55
56 57

4

4



 



  








 



 



  




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Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.

Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks,
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 
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