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The Arranger

Jeremy Woolstenhulme received his Bachelor of Music Education degree from
Brigham Young University and a Master of Arts degree in cello performance from
University of Nevada, Las Vegas.

Mr. Woolstenhulme currently serves as the orchestra director of four orchestras
at Northview High School in the Fulton County School District (Georgia). The
Northview Chamber Orchestra had the honor of performing at the 2025 ASTA
National Orchestra Festival (First Place award) and the 2022 Midwest Clinic, also
under his direction. Mr. Woolstenhulme is the director of the Atlanta Festival
Symphony Orchestra and the Atlanta Festival Chamber Orchestra, both integral
divisions of the Atlanta Festival Academy. As an active performer, he is the
principal cellist of the Alpharetta Symphony Orchestra.

Park Middle School in Las
rmed at the Midwest Clinic

Prior to 2020, Mr. Woolstenhulme was orchestra director for |/ years at H

an innovative weeklong summer camp for string students. Wools nducted the Las Vegas Youth
Philharmonic Orchestra.

With a growing number of original and arranged works dit, Mr. Woolstenhulme is a commissioned
and published composer, many which have been p med around the world. His works are included as |.W.
Pepper Editors’ Choice selections and can be found ny state festival repertoire lists. He is the co-author
of String Basics Books |, 2, and 3, as well as auth riculum supplements, including Technique for
Advanced String Players, Vibrato Basics, Intonat IG5, and numerous supplemental repertoire collections and
performance literature. His specialty isgto write and high school orchestras, where he composes to
teach, challenge, and inspire.

are proud grandparents, and they, along with their family, enjoy
utdoor leisure sports.

Jeremy Woolstenhulme and
church activities, traveling,

Instrumentation List (

8 — It Violin
8 — 2™ Violin
5 — Viola
5 — Cello

5 — String Bass
| — Harp/Harp Synth
| — Full Conductor Score

Additional scores and parts are available.
To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.

Credit: The jacket and score photograph was taken at Robertson & Sons Violin Shop, Inc,, Albuguerque, NM.
For more information about their services, visit www.robertsonviolins.com
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The Composition

Idyll, Op. 44 is a Late-Romantic work, rich in expressive qualities throughout. Samuel Coleridge-Taylor com-
posed it in 1901, during the height of his popularity as a composer. When it premiered in 1901, audiences and
critics raved about its beauty and lyrical melodic lines. His work was described as “pastoral,” and “dreamlike.”

The Composer

Samuel Coleridge-Taylor (1875-1912), a British composer born to an English
woman and a father, native of West Africa, began studying music at a young age
with violin and voice. While a student at the Royal College of Music, he stud-
led composition and found great success with his instrumental works. He was
inspired by Dvordk, Brahms, and Tchaikovsky, along with African American folk
music. In fact, Coleridge-Taylor's research, and application of African American
folk songs into his own music brought much gopularity and acclaim. He was
inspired by what Dvordk had done for Bo usic and wanted to do the
same with African music.

Not only was Samuel Coleridge-
an excellent conductor. He was Ing of a group of African
American music lovers who ge-Taylor Society. They per-
formed and promoted hi d States and ultimately brought him
there for three tours. ‘ ours were quite successful, and while on his
1902 tour, he was invited to conduct the U.S. Mari 11904, he was invited to the White House at the
request of President Theodore Roosevelt.

This was an extraordinary honor for a man . Once back in England, he continued composing,
conducting, and teaching. His success contribut; powerment of African American artists who followed
him.

Unfortunately, at age 37, he
challenges. He died in 91
cantata, Hiawatha’s Wed

monia likely due to overwork and the stress of ongoing financial
is work remained popular after his passing. He is best known for his
sidered one of his greatest masterpieces.
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Idyll, Op. 44

Full Conductor Score Samuel Coleridge-Taylor
Approx. performance time—6:35 Arr. by Jeremy Woolstenhulme
s oM (ASCAP)
Larghetto affettuoso (J = 56) 43g 44 3|rd 4 V/\
- - L /4 — 4
7_/90 2 Vmﬁjaﬁf f‘f? 4\/? \'551\'\'
| EGE” = e e tre el se 2 m_e
oJ —= = L=
Violins
Viola
Cello
String Bass
Harp/
Harp Synth
1
Vlns.
2
Vla.
¥
mf
— 5E BLPEET L. e e 2 e
Cello |22 — s v Rt
e o & o I
~— ~— mfarco p arco
pizz. ™ pizz. ™
: - — ‘ - | — |
Str. Bass 74 e e o = e P — o ¢ P — o ¢
T 1 S—— J\_/é - p
) $ $
(5 = = FriE—— = = =
3 | |
Harp mp
) = = J — = J — =
. -

© 2026 Neil A. Kjos Music Company, 4382 Jutland Drive, San Diego, California, 921 17. International copyright secured. All rights reserved. Printed in the U. S. A.
Warning! The contents of this publication are protected by copyright law.To copy or reproduce them by any method is an infringement of the copyright law.
Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement.

SO504F — Idyll, Op. 44



™

15

-

—
=
o

(]
1
—

div.

unis. =

Vlns.

Vla.

Cello

Str. Bass

Harp

19
H/‘—\\
=le=eos
I
mf’ —
Py Y 2 Y 2
2 Py Py
\
vV —
I (7] )
I i ]
‘ 7
V
d L — =
I i ] —
I 1”4

~

b

D

i
7
r
P
at
W)
1”4
T
P
at
W)
1”4

/b_\
fee

—_

PR
=
o —
i i
14
at 7
W) i
¥
® ]
W) i
174

18—,

=
I

[7]

1

&

1

&

1

Q A > > & [ imN
o o o
4 M
('iN C||e N m C Ty C Ty
C o o o
=

div.
ndE
-

s
p

P
e

v
.
p
v
V2

)

-~

LHL” Panl
o o
“Taee [SaN
o o
\11.’ (Y RN
Pa o
. N
o o
q N N
| ¢ —n
o T
™S TN
& o
LV iHU'
o o
ey N Qe
o o
QYL een
o o
.ULM@.U
| |
p ole ole
Ea &

— o
O w2
g wa = 3
> O ==}
St
H
N

Harp

Idyll, Op. 44 — SO504F



N “Te Lﬁ
u | JuE; ~
[y Ty
L v
.vuﬁ \ o
A oL A s . it
f i L) [y
an p.mJ e fmJ ’HJ. F}@
e v Yille W v
[ 10 L ~
[y

» N\

e

|

-
.
o

I
—_— =

E- J el

"=
S
mp
H
v S
o o
\_/>
H
\Ad‘ e
R
@ \
mp
[l T~
1 j ﬁ }
mp
|
| 2 2
PN PN
mp

e |

2 e
=

pizz.

21

v
o
¥
&
¥
&
¥
PN

> || o
L B g
SNGe ) "k
N —N T —
— o
4 < 2 % &

= — =] < -

— 5] <

= > &} = T

%)

29 o

Vlns.

Cello

Str. Bass

Harp

SO504F — Idyll, Op. 44



—
|

-

T—

i
I L )
ﬂ\dv
L )
~ i W
il il
.mr e .W N fmJ oM
' rSi M .l
.
] .%
_ .v?f I p.mJ \\\p.mJ ~ fmJ 3 H
o | 1
il _< .Wﬁ_/\
\\\o‘ Il ||
A a4y A M\ ' _
Lo o) A
NG S\ a ¢ GN ﬂp/
— (o}
g o 2 oy
2 2 3 e
Z

IV
I 1l .
T -
® ¥ uﬂm\\ [
i o UM
) (T /)
) L
om o] p.mJ T ol g
) | o y
i o s s
A 0 ;
il i |
IR il
0o dr
il mv & i Al
© M [ 1IN [ vaw
" [ [1® e

/
e fe
==
—
S~——
~———

E
nf
f
nf
pize
—
pise
—

Vlns
Vla
Cello
Str. Bass

Harp

Idyll, Op. 44 — SO504F



tutti

V—

H/R>.
-

solo
vV
solo
arco m >

o®

solo
arco

p1zz.

non div.
(pizz.

a tempo

P
a tempo

P

—

kg

47

it

T

pizz.

S

Eo T

pizz.

—

>

J —_—
'I':

40

2

Vlns.

Vla.
Cello
Harp
Vlns.

Str. Bass

Vla.

tutti

=

e e

Do _]
o o
.
o o
.

7

Harp

Cello
SO504F — Idyll, Op. 44



~
—
=
o
.‘\
—

51— ~ g
I
===
o
—
i 1
~
'
[

)
Sl N 9] Ol 1T7e
=
(=}
v
L
\Ov
> k)
~ T V> <~ A QLD TN
| i
WL T
~ ﬂﬁ\ =“H >—1 |
i
o o e
N

i solo
- ™
_i‘ggg gf\ 2 —3
f>
arco
Hu F R
| o
— i
A3 o P — i
D) p 4
m p—
R
Hio i i L =
/\' —
g E o
e OO, | i i jud
b o — i
Z _— }
S
) # } i
| i‘ !

-~

o2

]

e

7]

<

7]

:

Vlns
Vla
Cello
Str. Bass

Harp

> @/ > W
ﬂ £ o 1 1
[ [ ~
g |
i ﬂ as o
[ Ol k)
N\ [ 18 [l
‘ " "
|, HE |
2 &
1 1
i~ i~
o
fivae s vl (3]
[l
il Il
1
1 1
n | o
| i~
I ~t ~t ~t
~y ~ ~t
L BEL) @l | AL
1 i A ey
¢ N &N N
{
N —N S —
% < ] 2 o,
(=} — = < -
— (3] <
= - 3 M T
]
n

Idyll, Op. 44 — SO504F



10

il HEL) N
L ‘x# ﬂ\ [ YEN ~ el
S S - -\ &
@— e ~\ C ol C ol g |
oMt ¥ e & N\\ i~ i~
« | L 1| i)
u H\ L ~ ﬁﬁ\\ ~ ﬁf\l
i i || m 4 ~ e
m \g , \\N A .vl~ \.vg \.vg 1|
N N AL
o | |
SN \\M o -l —all .
o h ?
RWWH_ 3 ; F; o |l ol
S HSS N & SIS
(1NN ]
p.; Il A | !
(1EEA ]
o | sl
A I - A |
7

Moving forward

o

y

h

|| fmJ p.mJ i \ﬁmf i~ ~A ..m TN [ YA
|| = Ll
L] N m > o
| el 5 Y
- . L JB ~t ~t nﬂb
(@ L X m K
9. LE ﬁ . DRl Onl W ﬁH
BEL X . TR
d * W ™ MIV W Pan Pan M e i
Cal ~ | N m oo p
AUIMWU
L
|, i\\N
Slletn N ||eth
o, | W o, |
=
i s g
=@l 1]
]
it
Ll Al
]
o~ I
| oﬂ 1
i
| 4 Lo
) i
h— T TS
4 ] 2 2 o
s = = 3 5
= - S = T
%)

SO504F — Idyll, Op. 44



I

H — /—\
Sy == o v, S ebe e e Pl
1 l(:? }‘ = S | } } } — T 1 } —— 4%—#—'_(;?'_#
~—_ | .l h
Vins. — mp ————— mf
v
, [ L~ ——r—
| mp—— " | mf
| v —1 v

Via. “9‘%1 ﬁ ...‘! 3 ~ ‘ }:#‘

™ 2
v ® e o 4 \ \ P—
Cello 7 p3 73 e 73 oo 2 —*
i i i i
= - == == —
| | arco \/
ra | i s 4= X
$ 73 o 73 73 —— = 73 73 ¢ B

Str. Bass o

’,‘f?ﬂ = :] @
5i E : =
Harp mp mf :
S === == ..o S
i ==SiS = —

— _ V_— 70 Rt no T~
by e o del® E = E - eofe ﬁgﬁ 72 EEE? —
1 {ey \ \ [ \ ——— ——
ANIV4 [ JE— | T JE—
Y —
Vlns.
2 A' ._-— AP—P—F J ! [ p— I I ﬁ P‘ ‘\ Jrm— i

Via. m S=== - g B F U8 hesis
- > > >>>>>>>\—’ 5
~—
== o ® ——— @
: sertl ====z =~ | — P
Cello . oo jﬁ&mﬁ#:ﬁt":ﬁ

=25 o |eeooaz3a. - I P
s —. f i e
S Bass = aeeoE
™ E‘d > == ) - I

Harp

"~
"~

i

Idyll, Op. 44 — SO504F



12

a tempo
[75] P

e L IS
B e |
Q) | all

5. %

] SRt
A Ik Nl {1
(i (I il

—

)

D

rall.

N
L

o~

)
/

&
L 4

2

Vlns.

Vla.

Cello

Str. Bass

Harp

80

el
: t
L v I
(17 QL 1
)
L
1 [ ~t ~t
o 1
=TT W =M W o o
1
Ol SN D
|
K | MI
~ \.; ;AHA-
~t A/ ] ~t
EYS
3
IN¥ “H IN¥
o o~
LHH. all Pal Ent
/ x
L)
DA )
iyt
‘ [11e
T Q
[ | BN o
=
I
|
N
N X N
Z. ~
i~ .W
N
! N —N T —
o] < © 2 ol
= = = = 5
> &) X T
g
n

SO504F — Idyll, Op. 44



13

T~

e e

e e,

[ 1mN <~ o/ A
ﬂ / ol o, 4L il
v f..D, /#LR} I
: |
M ar car
A amicam)

2
= 2
Frw e

\

Vlns.

Cello

Harp

4
[ InNE ) v &m TN [ YA,
iy il (
& o [ = : = umr}n_mJ Al
% W ﬂ# o

®
7
mp

s

T

o)
’- |

Vlns.

Cello

Str. Bass

Harp

Idyll, Op. 44 — SO504F



14

-

T
i -

=
/ .

0" afe #he

HA

89

n \Ruv, \ou\r ) L]
L (YN Q]
4 =
wi e ;
SN Hivy< .
s, "0
o ~ NN
o o
LHH. N
e o o
AA.J .v—
k1\- (Il N
“te n
Ex3 hwww
e L L ) ||
1 L
‘\ 3 f @7 | L1
N A A
! ~——~——
[}

Str. Bass

o\

= = =
I I I

P
e %o £

e

/A

>
|

V
Lbg

>

95

S

=F

bae

oo o LL o 0 0 0 0 0

-
S)- i | | |

Vlns.

Cello

-~

SO504F — Idyll, Op. 44



15
oot

ofe

solo

o

101

Idyll, Op. 44 — SO504F

oo o °

—

Jlmyi
o oM
| n r e el o
<y | <y A .
A#
. . 1P Vit LN
i o
A o
(YN EEL ) I”\\ (Y0
g
=l
(YN
('
=4
] o o

)

— 100

unis.

Sz

| .

9 o

m@;? {%¢:>}
/._\
o

Ze :

| S—
|-

T
/
—3_

et
|
T
£
— T~
s

/\_
o
1
I
I
03— b
£
I
o

98

| mp

[ £an)

). e
1 Y 3
n—
I. I I I :#\?
\ ‘ \ \
mp
| |
-4
mp
). i 1 i i
7 1 \ \ 1
102] .,
o R
) Afﬁgf‘ﬁﬁ/”
r:::vn
mp _ ———
solo
A ™
4 I \
mp
solo m
e
B *
[
)
mp
solo ™ __——
e e
Y \ \
I' I [

2

Vlns.
Vla.

Cello
Str. Bass
Harp
Vlns
Vla
Cello

Str. Bass



16

%ﬁ
HHAv
” A-\ [ VYEN ~t @ae Ml Qa0 |
ol e LYiil
T e (
[ imNE HH uﬂ“r\\ ol e i~ i~
vae e t\eaii
W B e Nl e
o = WL )
$ HA X =H '.W\V $
m Ha \\ \ [ YR ~ 0
A %/ g
(= Ll
m A el I o« A S I g
I el
5 il S 2
TN e wl§ U IR
g i
Q| <+, o
L] sy |
\A Hl E= il -y
1 1
T ~ e
(J Ab
.-m 1\ Q| '.f\\
= ﬁm
=N || ~, 4
m KA.‘ VA il ol VF: m W
o Ul o o ]
o ||
J e oh alf T
‘N
[ Y
> HH ol el e
SXEe N o BN ) e
\ / ~—
— (o}
7

114

~ ~ ~ ~
~t ~t ~t ~t |
o | o N o
N i
.%ﬁ A
Y
#g
»
B0 MH}\@ W R "
[1®
[ ~t
wu ] I
[ ~t
g Ry
1 “-/
Il
L] W mH\\i m ~t ~t
~t ~t ~t
A =
| ﬂ (Y [ Ty
] e | iﬂw}
L] wen | L
I I A WA
N A
[
N —N T —
“ s 2 Z &
=) — = < o
—_— V o ~m <
> @) = s
wn

SO504F - Idyll, Op. 44

SO504F — Idyll, Op. 44





