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The Composer 

Dr. Chuk Cushinery made his living playing violin in the Midwest part of the U.S. until 
becoming the orchestra director at Clark High School (Clark County School District, 
Las Vegas, Nevada) in 1997. His program began with 39 string players and grew to an 
enrollment of over 400. After 28 years of service, he retired from the Clark County 
School District in 2022. While at Clark High School, the Clark Chamber Orchestra 
won the Grand National Orchestra Championship at the ASTA Conference in Salt 
Lake City. The Clark Orchestra program was selected to perform at the prestigious 
Midwest Clinic in December of 2016 and 2019. In addition to his accomplishments 
as orchestra director at Clark High School, Chuk founded the Clark guitar, piano, and 
electronic music programs. Currently, he is the director of the Nevada School of the 
Arts Chamber Orchestra. 

Chuk has served as president of the Nevada Chapter of the American String Teachers Association twice, served 
as president of the Nevada Music Educators Association, has chaired local and state honors groups, has been on 
the staff of the National High School Honors Orchestra and is a member of numerous committees. He is a two-
time top ten finalist for the Grammy Music Educator of the Year award.  

In 2017, Dr. Cushinery became an Education Clinician for Conn-Selmer Corporation and began presenting clinics 
nationwide. Additionally, he has conducted honor groups and All-State orchestras across the United States. 
Chuk currently dedicates his time to myriad projects he never could complete as a full-time classroom teacher 
– writing that method book, composing, arranging, presenting clinics, conducting, and his most ambitious project: 
finally adding almost 30 years of experience and data to his website, chukcush.com.

The Composition 

From Chuk Cushinery:  Why William? It is my sincere hope that, upon hearing this piece, you realize the influence 
and impetus for this music. William Hofeldt is a unique voice in our lexicon. His music is unique, beautiful, and timeless. 
I have performed his music many times during my career, and the impact on my students performing his music was (is) 
profound. So, William is my gentle thank-you to a composer who has inspired so many. 
 
William Hofeldt, active as a composer from 1984 (Lullaby) to 2016 (She Will Hang the Night With Stars), 
is retired and resides in Wisconsin. Hofeldt began his career as a string music educator, teaching middle 
school orchestra for 15 years. During that time, he experimented with composing for his own groups. Hofeldt 
discovered his love for writing original works that would enhance the beauty and depth a string orchestra 
ensemble could achieve, especially at the middle school level. His works encouraged students to draw upon 
feelings such as hope, reverence, and nostalgia, among many others. His music allowed students of all ages to 
feel a connection in ways that words could not. Over the years, many directors have said that Hofeldt’s music 
makes students feel like true artists and musicians, not simply students trying to master the technical challenges of 
playing a string instrument.
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Instrumentation List (Set C)

8 – 1st Violin
8 – 2nd Violin
5 – Viola
5 – Cello
5 – String Bass
1 – Piano
1 – Full Conductor Score

Additional scores and parts are available. 
To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.

Rehearsal Suggestions 

William is designed to work the bow. The cross-string slurred patterns in the cellos provide repetitive practice 
on both down bows and up bows. 2nd Violins and Violas have multiple retakes of the bow in the introduction 
– the slower tempo allows skill development of the “soft” landing in the lower part of the bow. The melodic 
line presented in the 1st Violin part demands attention to both bow placement and bow speed. Young players 
tend to accent the third beat; discussion and practice of bow distribution is necessary to address this aspect 
of the melody. Similarly, the 3rd and 4th bars of the melody demand awareness of bow speed to maintain an 
even sound. The second half of the melody reverses the bow directions of the initial bow pattern, creating new 
challenges. The piece begins in C major and shifts to E b major. This creates an opportunity to practice multiple 
finger patterns within a piece. The slower tempo allows students time to look ahead and consider how to 
respond to the left-hand adjustments. Each section of the orchestra is given the opportunity to work the primary 
technique issues presented in this piece.

The piano part is optional, but highly recommended for performance. It is a reduction of the string parts, yet it 
adds beautiful color and grace to the orchestra. The piano part is also set at a grade 2 level.
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Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement.

Full Conductor Score

Composed for the 2024 Middle School Honors Orchestra of Nevada

Approx. performance time—2:55
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Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.
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Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks,
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 

Neil A. Kjos Music Company, Publisher • San Diego, CA • www.kjos.comNN1408K
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