Kjos String Orchestra
Grade 3
Full Conductor Score
SO490F

William Camphouse
Red Oak Ridge

Neil A. Kjos Music Company ¢ Publisher

Igos



The Composer

William Camphouse is engaged in music making with student, community-
based, and professional performing ensembles throughout a career that continues
to provide inspiration, enjoyment, and an opportunity to work with similarly
motivated people. Throughout his professional life, he has been influenced by
music educators that served as effective role models, by supportive colleagues, by
a family always engaged in music making, and by a belief that meaningful music is a
powerful communicative device for the enlightenment and pleasure of humankind.
In addition to service as a public school music educator, Camphouse developed
and led a comprehensive music program at Kaskaskia College in Centralia, lllinois
preparing students in foundation level music coursework as well as making a

vital contribution to the cultural life of the community. He is a graduate of the
University of lllinois, was awarded a Morris Doctoral Fellowship from Southern
[llinois University at Carbondale and studied conducting with John Paynter
(Northwestern University) and Katherine Comet (St. Louis University).

His interest in composition and arrangingshas been ongoing and has resulted in
a number of commissioned and publishied works for orchestra and concert band
with many based on regionally inspifed themés. He was awarded the lllinois Phi
Beta Mu International Bandmasters“Fratemity Outstanding Composition Award.
His music has been performed at The'Midwest @linic in Chicago.

Mr. Camphouse appears as a festival clinician throughout the American Midwest, is a frequent presenter at the lllinois Music
Educators Association Conference, and maintains an active schedulef@ofperforming andéeonducting activities. Extra-musical
interests have included service as Village President of Perry, lllingi§Wwhere jhe andWhiséwife Kristine, are restoring their Civil War
era family home. They are parents of three sons and grandparents,of fodr active grandchildren.

Instrumentation List (Set C)

8 - It Violin
8 - 2nd Violin
5 - Viola
5 - Cello

5 - String Bass

| - Full Conductor Score

Additional scores and parts are available.

To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.

Credit: The jacket and score photograph was taken at Robertson & Sons Violin Shop, Inc., Albuquerque, NM.
For more information about their services, visit: www.robertsonviolins.com.
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The Composition
by William Camphouse

What is ‘Programmatic’ Music?

Instrumental music is often about some thing. A specific person, place or thing, natural phenomenon, historical event, real or
imaginary creatures, works of literature, and personal experience have all been subjects portrayed musically. ‘Programmatic’
compositions, and closely related tone poems, are intentionally descriptive and use basic music elements and instrumental sounds
to represent a given topic. If the listener is somewhat familiar with the actual topic being represented in a composition, then it
might be easier to understand its meaning.

Titles, as well as special musical sounds, are clues about a topic; some are subtle, others not. Debussy's Nuage is about clouds
softly and gently floating by, while Tchaikovsky's 1812 Overture is about war and uses exploding cannons to make a point that
leaves no doubt. Since there are no lyrics in programmatic music, and maybe just a hint in the title about the topic, it's up to

the composer to skillfully use the basic elements of musical sound ... pitch (high & low); dynamics, (loud & soft); rhythm (beat
patterns, fast & slow) to do convincing ‘story telling’ using only sounds, rather than words or pictures. The composer must also
choose special combinations of instruments to add character and variety to the sound, making the music’s topic clearer and more
realistic.

How the Music is Organized
Using those basic musical elements described above, | reached into my compose
contrasting musical ideas. Specific examples include Adagio v. Allegro (slow v. fast);

Two contrasting themes/melodic ideas appear ... a dark and pens
sections include an Adagio m. [-31, Allegro m. 32-60, reprise o
Although the key signature remains the same throughout,
accidentals to suggest other tonalities.

Performing the Music

within your section, and listen to how your part fits in with the
at all times!

The Adagio melody in the openingqsgingdi to Sostenuto, meaning as smoothly as possible. Keep the bow moving steadily
interrupt the sound as little as possible when changing strings or bow direction.

repeated accompaniment pattern drive the music with crisp, precise, rhythmically accurate bowing generated by the wrist. By
contrast, the Ist Violin section retums to that same sostenuto style (ex. m. 44-60) but twice as fast and loud; likewise for viola
and cello sections (m. 72-80) all over a rhythmically clear accompaniment. Approaching m. 89, things come back into focus
building toward a strong, rhythmically powerful statement to close.

You've heard of imagining things in “your mind's eye.” As the composer of Red Oak Ridge, I'm asking you to imagine things

in “your mind'’s ear.” | know where Red Oak Ridge is located ... you may not. However, I've given you hints, using those

basic elements of musical sound, to help find a similar place. Think darkness into light; imagine a steep incline taking careful,
steady steps along an unfamiliar path; arrive at a destination that offers a clear, exciting view. It's up to the performer (and
listener) to understand what the composer is ‘saying’ while searching for clues and, most importantly, enjoying the music. Is this
‘programmatic’ music! Based on your experience, I'll trust you to decide.
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Full Conductor Score

Approx. performance time—4:30

Violins

Viola

Cello

String Bass

Vlns.

Vla.

Cello

Str. Bass

Red Oak Ridge

Adagio molto sostenuto (J =172)
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Kjos Music’s Guide to © Copyright

Composers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

BandWorks,
o Successful
favorite music

Extra scores for our band and string repertoire (Beginnin
BandWorks, Conservatory Editions, StringTracks, and Step
Literature, among others) are available for purchase from
dealer. If you're performing a work from a series that's n
contact us for permission.

Making an Audio or Video Recordin

royalty. The royalty rate is set by th
please visit www.copyright.gov.

holder before distributi
away for free.

Arranging f6
We're pleased
arrange our concert works. However, permission is required
befory n, and there are a few works whose composers have

sure the piece you're interested in is available for licensing.

If you're to play the original piece without any alterations or
additions icense isn't needed. However, for example, if you're rewriting
the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

Neil A. Kjos Music Company, Publisher * San Diego, CA ¢ www.kjos.com
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